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VLADIMIR DUBINSKY 


CONCERT CELLIST 
SUMMER SESSION 
JUNE 15-AUG. 1 
Musical Art Studios 


Vocal, Piano, Violin, Cello, en- 
semble playing under supervision 
of prominent faculty. 


307 W. 90th St., New York 
Tel. Riverside 4420 


$ MARGOLIS atm 


CULTURE 
1425 Broadway, Suite 38. New York City 


July 9, 











“Not all may become Artists, but everyone can 
be taught to sing artistically.” 
Teacher of 


HAGGERTY-SNELL ,tes"sr.° 


MUSICAL 
VIRGINIA 


CARRINGTON THOMAS 


Concert Organist 
BOOKING FOR 1925-26 RECITALS 
562 Fifth Ave., New York 


ELLIOT GRIFFIS 
TEACHER OF PIANO AND THEORY 
305 West 74th St., New York 
Endicott 5984 











Burnerdene MASON 


DRAMATIC CONTRALTO 
Concert, Recital and Oratorio 
Management: Wilson Lamb, Metropolitan Bldg., Orange, N. J. 





sereerearras OPERA HOUSE STUDIOS 1425 Broadway, New York 
Phone: 2634 Pennsylvania 


JOHN FINNEGAN 


TENOR 
Soloist St. Patrick’s Cathedral, N. Y. 
Address: Se 20th St., Elmhurst, N.Y. Phone, Havemeyer 2398-3 


€ CAVELLE soprano 


“A voice of exquisite am yuality” 
X Address: Management of Erna Cavelle. 
Room 803, c.. Fifth Ave., New York 
NABE PIANO 











MAESTRO L. S. FABRI 


Authority on Voice Education, Complete Training 
for Opera, European Cpbertunttios for Finished 
Students in Practical Grand Opera Work. 


METROPOLITAN OPERA HOUSE BLDG, NEW YORK CITY 


OHN BARNES WELLS, Tenor 


RECITALS—ORATORIO 
Management: ANITA DAVIS-CHASE, 230 Boylston St. 
Boston, Mass. 


COENRAADV. BOSI|: 


Accompanist—-Coaching 


flotel Rarétes 203 West 54th St. 
New York City Phone 2500 Circle 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 
Columbia School of Music 
509 S. Wabash Ave., 


GUNDLACH 


Composer, Pianist 
3724 Farragut Road, Brooklyn, N. Y. Tel.: Manfiseld, 6381 


LOUIS GREENE 


Violinist — Instructor 


Solo and Ensemble 
Teacher of Many Well-known Professionals 


Studio, 4 West 93d St., New York 
Tel. Riverside 2794 


In White Plains, N. Y., Tuesdays 


& DE LANGELLOTTI 


VOCAL AND PIANO TEACHER 
Appointments by Mail Only 
205 West 57th PStreet New York 


WALTER CHAPMAN, Teacher of piano 
GEORGE ROGERS, ‘Teacher of vice 


Studio: 47 West 72nd Street Tel. Endicott 7350 


EARLE LAROS 


PIANIST-CONDUCTOR 


Manager: Sherman K. Smith 
1540 Broadway, New York, N. Y. 


EMILY ROSEVELT 


SOPRANO 
CONCERTS RECITALS ORATORIOS 


Now Booking for 1925 26 Season 
Exelusive Direction, Walter Anderson, Inc, 5 Columbus Cirde, New Tork 


. TOMARS 


Expert Vocal Pedagogue 
corrects and rebuilds voices 


under guarantee. 
Pupils prepared for Con- 
cert, Beers and Oratorio 


E Studies: 106 Central Park _ 
Telephones: Endicott 5654, 


— Wi L D 


9425 S. Robey Street, Chicago, Ill. 


Conductor—Apollo Musical Club, 
Mendelssohn Club 
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RALPH GOX 


COMPOSER—Teacher of Singing 
8 East 8th Street New York City 


DEMMS =rno 


INCERT—ORATORIO— RECITAL 
22 Won 77th Street New York 
Telephone 3 3153 Endicott 
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“Autumn” “Joyous Youth” 


and Other Songs by 


MABELANNA CORBY 


From Your Dealer or Direct 
ORBY-LEW 7s 
ONCERT SON 


Montclair, New Jersey 


can HAMMANN 


PIANIST 
1716 Chestnut Street 


“Bubbles” 
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FOFT TRABILSEE 


Vocal Studios 
202 WEsT 74TH ST. 





Consultation and voice 
trials by appointment 
only 


R. Berth, Sec’y 
Tel.: 1965 Endicott 


GRACE G. GARDNER 


EUROPE—NEW YORK 
Artist Teacher 


“Singer and vocal pedagogue.’ “Internationally recog 





nized as a Voice Builder, Voice Repairer and Coach 
Special Course in Diction Pupils prepared for Opera, 

Oratorio and Concert Teacher of Lucille Lawrence and 

many other successful singers, Studios Burnet House 


Drawing Rooms, Cineinnatt, Ohio. 


BERGEY 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 


LYNETTE GOTTLIEB 


Concert Pianist and Teacher 
Studios: 1087 Carroll Street, Brooklyn 
Telephone Nevins 7667 
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Mrs. HALL McALLISTER 


a OF SINGING 
usical Management 
384 céennlnealh Avenue, Boston, Mass, 


John Prindle Scott 


SONG WRITER 


The Scottage, McDonough, N. Y. 
KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 











KARL RECKZEH 


PIANIST 
KIMBALL HALL CHICAGO, ILL. 


CLARENCE DICKINSON 


Concert Organist 





Organist and Director, Brick Church, Temple 
Beth-El, Union Theological Seminary, 
412 Fifth Ave., New York 





ELLA GOoOoD 


RECITALS GRATORIOn TEACHING 
Address: Dudley Buck Studios, 471 West 
Avenue, New York. Tel.: Endicott 7449 


End 





STALLINGS sin 


SOPRANO 
6 East 36th St. 


ew York City 
Tel. I 9418 


ELLA BACKUS-BEHR 


231 West 96th Street, New York | 


PHONE 1464 RIVERSIDE 


FERRUCCIO F. CORRADETTI 


Officier de L’Academie de France et de L'Instruction Publique. 
VOCAL TEACHER 
309 West 75th Street, New York, Tel. 9010 Trafalgar 


WOODRUFF INTENSIVE METHOD 
for learning w play the plano. Rapid, unusual results. 
New way of teaching scales Entire first 
book 1, now ready. Normal course free by mail. 
teachers and mothers assisted. 

H. E. Woodruff, 251 Clifton Pi., Brooklyn, N. Y. 
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22d and Walnut Sts., Philadelphia 


ORGAN RECITALS INSTRUCTION 


RUDOLPH REUTER 


—== Pianist =>— 
IN AMERICA 1925-26 
Haensel & Jones, Aeolian Hall, N. Y., or Mr. Virgil Smith, 
Fine Arts Bldg., Chicago 


MR. and MRS. 


HENRY HOLDEN HU SS 


Joint Recitals 
Piano and Voice Specialists 
Entire Preparation to Concert Stage 
Special Courses for Teachers 


tudio: 809 Steinway Bidg., 113 W. 57th St. 
in seer Address: 144 E. 150th St. 
Mott Haven 0363, New York 
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ARTHUR DUNHAM 


CONDUCTOR 
BOSTON ENGLISB OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOP RANO 
Pupils Accepted, 312 Riverside, New York 


? LUTIGER GANNON 


CONTRALTO 
64 East Van Buren Street, CHICAGO, ILL 


BIRDIGE BLYE ji: 


Pianist 
6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


RALPH ANGELL 


ACCOMPANIST 
125 22d Street, Jackson Heights, L. I. 
Telephone: Havemeyer 3800 


JEAN SKROBISCH, Tenor 
tates 1 OF JEAN DE ne 
ACHER OF SINGIN 
Studio, 518 FWest 111th St., New vork City. 

Telephone, Cathedral 7541 


SERGEI 


KLIBANSKY 


VOCAL INSTRUCTOR 


Master classes in 
Chicago June 29—Aug. 2. 


Studio: 205 W. 57th St. 
New York City 5420 Circle 
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LAZAR S. SAMOILOFF 
Bel Canto 
Studios 


309 West 85 Si. 
New York City 
Telephone 6952 Schuyle: 


MARIE 
MORRISEY 


Contralto 


Management 
Loudon Chariton, 
Carnegie Hall, New York 


W. J. HENDERSON 


Dean of Critics calls 


HAROLD HURLBUT | 


“MASTER of MASTERS aad 
TRUE EXPONENT of BEL CANTO” 


Now on 5th Annual Trans- 
continental Teaching Tour 


Summers: Los Angeles and Pasadena 


KARL KRUEGER 


(Late of Vienna) 
CONDUCTOR 
Care of Philharmonic Orchestra LOS ANGELES, CALIFORNIA 


Katharine HOFFMANN ACCOMPANIST 


Home Address: St. Paul. 


Kesslere Photo 























Concert 


ARCHIBALD 
A ccompeniei 


SESSIONS “cx 


810 CARNEGIE HALL, NEW YORK CITY 
Tuesday and Wednesday Circle 0321 


FAY FOSTER 


Composer, Vocal and Dramatic Coach 
Dramatic readings to music and costume numbers, 
specialties. 


Address—15 West 11th St., New York City 
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ga. Studio: 311 W. 75th St., New York Tel.; 1547 Endicott 
BARITONE 

Fine Arts Building - - - - Chicago 
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«DE GREGOR RIO: R 

IN Sectaia ¥ ice Culture—Coach Metro 

C politan Opera House dg. Studio 18, 

oO itz troadway ew ork City 


Telephone 


LINA. COEN 


Accompanist and Coach— Specialty French Repertoire 


Studio: 308 West 97th St., New York City 
Phone 1473 Riverside 


| BRENNAN 
| 





Concert Pianist and Teacher 
Artist-Teacher at Marymount 





College 
Tarrytown-on-the-Hudson, N. Y. 
Studio: 452 Riverside Drive, New 


York 


MARK OSTER 


Baritone - Vocal Teacher 
Studios: 1425 Kimball ee Se Cohenee, im 


Mme. VIRGINIA COLOMBATI 


Teacher of JOSEPHINE LUCOHESE 
Also teacher at the New York College of Music 
Studio: 294 WEST 92d STREET, NEW YORK CITY 


City. Tel, 4720 Cathedral 





MME, CAROLINE 


L 


VOCAL TEACHER AND COACH 
Voice Development and Correction 
SO Weut 67th Street, New York 
. Tel. Endicott 9490 
Studios + Chickering Hall, 29 West STth St 
Studio 7A, N. ¥. Chickering 5681 








NATIONAL OPERA CLUB OF AMERICA 
KATHARINE EVANS VON KLENNER, Founder and Presiden! 


America’s Greatest Musical Educational Club 


For all information apply to the President 


1730 Broadway, New York 


MUSICAL COURIER July 9, 1925 


The Best Bargain is Quality— 


T= Conover is one of the few great Pianos of 
today which is still being built by its original 
maker $$ $3 $$ $$ $$ $$ $3 
q Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity is the best proof of its satisfactory tone 
qualities and durability $3 $2 $3 $3 


Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago -:- = -: 











A.B.Chase 


“America’s Finest Piano” 


Established 1875 


A. B. CHASE PIANO CO. 
Norwalk, Ohio 





Division United Piano Corporation 





MAKERS 




















Original Welte-Built Welte-Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 
GEORGE W. GITTINS, President 
665 Fifth Avenue - . - - 





THE AEOLIAN COMPANY 


AEOLIAN Hatt, New York City 
Manufacturers of the Supreme Reproducing Piano 
THE DUO-ART 


/'SCHOMACKER 


GOLD STRINGS PURE TONE 
Made in Philadelphia Since 1838 


SCHOMACKER PIANO COMPANY 
Schomacker ee 23rd and Chestnut Sts. Philadelphia, Pa. 


New York City 


Office and Warerooms: 


SHEET MUSIC ~ ] 5; 


Ask for Century Edition 





























The more intelligent and the more thrifty you are, the more you will 
appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 
music can be, the very best edition of the world’s very best music. 

Although “CENTURY” Is only 15c a copy, it is noneeey, printed on the 
best of paper—Every bar is standard size, each note certified to be correct as 
the Master wrote it. 

You can’t buy better—So why pay more than Century price (15c) and 
(20c) in Canada when you buy Fifth Nocturne, Flower Song, Dying Poet, 
Spring Song or any of the other classical and standard compositions. 

Patronize the Century dealer, his low price is possible only because 
of his smaii profit. If he can’t supply you, we will. Complete catalog 
of 2,300 Standard compositions free. 


MUSIC TEACHERS—Thousands of successful teachers use and 
recommend CENTURY certified music exclusively 

—because they know it is all that good music can 

be, yet it costs but 15 cents a copy, and they know 

parents appreciate the saving. 











CENTURY MUSIC PUBLISHING CO. 
203 West 40th St., New York, N. Y. 


The Finest Piano Action in the World 


WESSELL, NICKEL & GROSS 


Gives the Pianist the Touch that Creates 
True Tone Color 











Viola Klaiss 
Organist, Palace Theatre Philadelphia 
Teacher of Organ—Pis .o—Theory 


Samuel Calvin Spotts 
BARITONE 


440 Knabe Building, New York 








‘The most valuable piano in the world 


STEGER Pianos and Player Pianos 
combine all of the essentials of the 
ideal instrument—artistic design, finest 
materials, thorough workmanship and 
a wonderful tone quality. 
STEGER WELTE - MIGNON (Licen- 
see) Reproducing Pianos. 
STEGER & SONS 
Piano Manufacturing Sompeny 
9. 


Founded by John V. Steger, 18 
Steger Buliding 
Northwest Corner Wabash and Jackson 
____ Chicago, Iilinois | 


: LB E NDI TZI K} Known as “The Sweet-Toned Emerson” 


o PIANIST-ACCOMPANIST since 1849 


N Residence Studio: 629 Stratford Pi Phone Well 6837 
Div. United Piano Corporation, Norwalk, 0. 


. MCCUTCHEN 


BARITONE 
NOW IN EUROPE 








Manufactured in New York, U. S. A. 





WILLIAM REDDICK 


TEACHER OF PIANO 
HARMONY AND COMPOSITION 
Summer Studio: 

Bay View, Michigan Box 363 


OLIVER STEWART 


Cepcerts, boon Operas 
137 W. 86th St., New York City Tel.: Schuyler 2729 


a CLE ASON: Concert Organist 

S Eastman Schoo of Music 

L 

D : 
(Son of Viadimir “ 


L, De PACHMAN de Pachmann) 


















































Emerson Piano Co., 

















ORGANIST 


Teacher of Piano, Harmony and Counterpoint 


199 bis Boulevard St. Germain, Paris 


ge T lheatre 





Alan Dale 

Wm. A. Brady 

Menry Miller 

Str John Martin- 
Harvey 





HERMAN SPIELTER 
Author of “MANUAL OF HARMONY” 
Theory ont Composition 
Instructor %  ~ jucoa and many others. 
Studios | 1% nt} Wert 68th St., New York 


w Yor 
Also Correspondence Courses. Tel. Wateworth 8760 


bail a 


STUDIOS 64-65 
Metropolitan Opera House 


CONDUCTOR Pennsylvania 
BRAHMS CLUB 2828 








“america's Foremost 
Bach Interpreter."’ 


EDW. 
RECHLIN = 
ARTHUR WILSON 


VOICE AND INTERPRETATION 
905 Boylston Street, Boston 
Providence, Lederer Bidg. Worcester, Bay Bidg 


STEPHEN TOWNSEND 


Teacher of Singing—NEW YORK: 15 East 38th Street, 
Tuesday, Wednesday, Thursday. BOSTON: 6 Newbury 
treet, Friday, Saturday, Monday. Choral Director, N. Y. 
Boclety of the Friends of Music. 








HAMILTON MORRIS 


Boprano OONDUCTOR 


Lincoln Place, Brooklyn, N. Y. Tel. 6935 nae 





DANIELL 


Soprano and Teacher 
Available for concerts, recitals, oratorios, ete, 
Address 131 West 110th St., New York City. 
Telephone Monument 0777 








Cc TEACHER OF 
o SINGING 

1 SUV LL 424 w. 419th St. 
N 
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ERNST TOCH PROVES THE HERO OF 
GERMAN TONKUENSTLERFEST 


His Cello Concerto a Big Success—Some Works by Youngsters 


Kiet, GERMANY.—For the fifty-fifth time the members of 
the Allgemeine Deutscher Musikverein (founded by Franz 
Liszt in 1861) had their summer meeting in the form of a 
music festival dedicated to new compositions. This time 
Kiel had been selected, and in the days from June 14 to 18 
the ancient capital of the province of Schleswig-Holstein 


had to stand an invasion of musicians from all parts of 
Germany and a flood of new music of the most various 
kinds. 


Kiel, the former headquarters of the German navy, has 
lost its importance as a port since the close of the war. 
Nevertheless it has sufficient attraction left to justify a visit 
of a couple of days, even without naval or 
musical diversions. The quaint old part — aygqyyyyy 
of the city, with its crooked, narrow streets, 
its fine old Market Place with its seven- 
teenth century houses, its magnificent 

Gothic Nikolai-Church and ancient city 
hall, offers charming sights to every lover = 
of good architecture. 


THE OutTsTANDING WorK 


The general average of the compositions 
offered this year—representing the facet 
of Germany's rising composers—was no 
higher than it should be. Perhaps lower. 
But there were one or two notable excep- 
tions to the rule of mediocrity. The most 
remarkable work heard in Kiel is, without 

doubt, Ernst Toch’s cello concerto with 
chamber orchestra. Its resounding suc- 
cess most likely marks an epoch in the 
composer's outward career, for Ernst 
Toch, after years of neglect, is now be- 
coming recognized as a cultivated and 
original musician. His spirited concerto 
(splendidly played by Emanuel Feuer- 
mann), solves the problem of combining 
modern diction and color with clearness 
of form, agreeable sound, and real “mu- 
sical” invention, in the usual sense of the 
word. Cellists will soon be obliged to 
study this very original, brilliant and effec- = & 
tive concerto, which has won the prize 3 
awarded by the publishing house of Schott 
in Mayence. 

Another prize-winner in this contest has 
been Hermann Wunsch of Berlin, with 
his chamber-concerto for piano and small 
orchestra, played in Kiel by Walter Giese- 





king. Wunsch, little known so far, is a 
serious musician of fine skill of writing, 
oo hardly equaling Toch in imagina- 
tive power and in artistic culture. Among 
others, Joseph Haas, the Munich master, 
was very successful with his new varia- 


tion suite for small orchestra, op. 64, a 
composition on the border-line between 
neo-romantic and modern style. 


GENTLEMEN, A Propicy! 


A remarkable surprise was in store for 
the visitors of the second church-concert, 
in the shape of a mass for soli and double- 
chorus a capella, the composition of a youth 


Arouse Attention—‘“Color-Light Music” 
task. There are some impressive climaxes, but they have 
the negative effect of showing the shoricomings of the rest 
There were heard, in the course of the two chamber and 
two orchestral concerts, a number of other new composi 
tions by well and lesser known composers, but nothing that 
appears destined to survive. Mx Trapp's violin concerto 
is brilliantly written; but Hans Gal’s divertissement for eight 


wind instruments, though well constructed, seemed hope 
lessly out of date to ears attuned to Stravinskyism. The 
choral and a part of the orchestral works were conducted 


Fritz Stein of Kiel, who for years has been actively 


furthering of musical cul 


by Prof, 


and successfully engaged in the 
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skillfully 
amorous 
dramatic 


makes use of a wit 
renaissance novelette of Bandello. In it 
and its musical character the work 
(Continued on page 27) 


OPERA PERFORMANCES AT 
RAVINIA UNUSUALLY FIN 


Martha, The Barber of Seville, Aida and Faust Are 
Macbeth, Schipa, Raisa, Bourskaya, Martinelli, Chamlee 


written by the 
Italian 
contents 


composer, 





Given 


Rimini, Sundelius and Maxwell, 


Win Outstanding Success 


in the Principal Roles, 
Symphony Program Pleases 


June 28 


MARTHA, 

RAVINIA.-Sunday is a popular 
doubly so when the bill is Martha, 
hus it was foreseen that not a seat 
the Pavilion. 


night at Ravinia, and 
given with a star cast 
would be left vacant in 
The packed audience that witnessed the per 

formance was most enthusiastic in its ap 


proval and all the principals were feted to 
the echo throughour the opera. Florence 
Macbeth, who was heard recently as Lady 
Harriet at the North Shore Festival, du 


plicated her 
Italian (at 


success, singing the role in 


Evanston she sang it in Eng 














lish). Macbeth is as popular a member 
of the Ravinia Company as of the Ch 
cago Civic Opera, and her many friend 
were on hand to give her a royal welcome 
Ina Bourskaya was Nancy, a role she sings 
and acts with distinction. She, too, is a 
favorite with the Ravinia audience ind 
her army of admirers were there to greet 
her and to applaud her to the echo when 
ever an opportunity presented itself lito 
Schipa’s return to Ravinia was welcomed 
by all lovers of the art of beautiful sing 
ing. He was Lionel and he sang the part 
and acted it superbly as usual, winning an 
ovation after M’appari The noisy wel 
come accorded Schipa was richly deserved 
as he sang with great beauty of tone and 
his wonted artistry He won the lion’ 
share in the success of the night Virgilio 
Lazzari was an excellent Plunkett, and 
Paolo Ananian was entrusted with the rol 
of Sir Tristan Louis Hasselmans ce 
dueted 
SYMPHONY ProGrRamM, JuNgE 29 
The first orchestra program bro { 
forth as solo Marie Sundelius, Mar 
Maxwell and Jacques Gordon. Eric i 
marter conducted this concert, a will 
all the symphony concerts tht hout th 
Ravinia season No reporter from. thi 
paper was on hand, but thr ther 
ources tt was learned that the concert wa 
a huge success for the orchestra lotst 
and conductor 
Aipa, June 30 
One of the events of the season at Ra 
iia was the debut of Rosa Raisa in the 
role of Aida, in which she has won tri 
unphs at the Auditorium ever since sh 
became a member of the Chicago Opera 
nearly i decacdk ago le 1on 
friends were on hand many were 
unable to secure seats for the perform 
ance, oy omeng of requests hav to be 
turned ¢ lown by General Director Eckstein 


hi ba’ 
of twenty-one years, Kurt Thomas. This Saas te Dotan & Catia Raisa’s presentation of Aida is too well 
opus 1 is indeed written with extraordi- HELEN STANLEY known to need dwelling upon here: suffice 
nary knowledge of part writing in the ot eer 7 it to say, however, that her reception wa 
. . “ . . , at ! v 
style of Palestrina and Bach. It need not who has been re-engaged for her third season with the Philadelphia Civic Opera most exuberant and het popularity at Ra 


be explained how difficult it is to keep the 
attention of the listeners awake for thirty- 
five minutes with a capella music. Thomas 
accomplishes not only this, but in several 
profoundly touching parts also manifests nae a 
a poetic soul. Thomas has just finished = , 
his studies at the Leipsic Conservatory 
and has immediately been appointed teacher of theory at 
this famous institute. 

The last concert also had its sensation, the symphony by 
Walter Goehr, a young fellow of twenty-two. He studied 
with Kranek, his ‘senior by only two years, and of course 
this association has produced a savage style of furious 
atonality, almost surpassing the most ambitious efforts of 


his juvenile master. Young Goehr’s music is not only 
abominable in sound, but also hopeless in the matter of 
melodic invention. Indignant shouts, ‘hisses and laughter 


drowned the timid attempts at applause. 
T1ESSEN’s Duo 


Of the chamber-music offered, the best was Heinz Ties- 
sen’s new duo for piano and violin, a vigorous, sonata-like 
composition of modern type, in that peculiar treatment of 
modern harmony and rhythm which gives a distinctive mark 
to all of Tiessen’s later compositions; and a church concert 
in the magnificent old St. Nikolai church introduced an 
effective concerto for organ and orchestra, op. 45, by Herman 
Unger, the Cologne composer, two a capella songs, op. 71, 
by Robert Kahn, the Berlin composer (brother of Otto H. 


Kahn, the well known New York banker), as well as 
Walter Courvoisier’s Auferstehung. 
This is a most ambitious, extensive composition for soli, 


chorus, orchestra and organ. The text, selected from the 
sible, treats the idea of human suffering, which prostrates 
the weak souls and leads the strong souls toward the sub- 
limity of the divine. On the whole Courvoisier’s inventive 
gift is not individual and strong enough for so ambitious a 


Company. 
past season, 


In addition to the role of Marguerite, which she sang with 


Ume. Stanley also will be heard in the part of Matliella in 
of the Madonna and as Elizabeth in Tannhdiuser 
ture in the northern corner of Germany. Other participants 
besides those already mentioned, were the Havemann 
Quartet; Georg Kuhlenhampff-Post, violinist Johannes 
Strauss, pianist; Tiny Debtiser, mezzo-soprano; Prof. Hans 
Joachim Moser, baritone. 
Two LittLe OPERA 

The festival opened with a performance of two little 
operas in the Stadttheater. It cannot be maintained that 
the choice has been particularly happy Max Ettinger’ 


Juana was selected on the strength of the success of his 


Judith at Nuremberg, and a special point had been made of 


the libretto, written by Georg Kaiser, one of the most 
successful dramatic writers of the present day. Clever and 
sensational, but emotionally cold calculation ‘of theatrical 


situations has always been Kaiser’s special note. In com 
bination with music this soulless play of stage mathematic 


revealed its lack of artistic value very quickly. Kaiser treat 
an Enoch Arden theme: two men fighting for the same 
woman. The theatrically effective, but logically and psycho 


logically impossible solution is found by the woman, who 
reconciles her former and her present husband by her suicide 
in the presence of both. To this cinematographic story 
Ettinger has written a score somewhat in the style of 
d’Albert’s Tiefland but with a small fraction only of 
d’Albert’s talent and invention 

The second opera offered has a proverb, In der Nacht sirml 


alle Katzen grau (At night all cats look grey) for its tith 
Its composer is Pierre Maurice, a Swiss, several of whose 
operas have been performed in German cities. The libretto, 


SUCCESS 


this 





‘ inia already established beyond doubt 
The Jewels rm | 
The balance of the cast was most im 
posing. Ina Bourskaya, as Amneris, wa 
beautiful to the eye and agreeable to the 
cat Giovanni Martinelli was Radam« 
which role he sang with great tonal beaut 
ind he acted with great nviction \tter 
the Celeste Aida vociferou plaudits broke ferth from 
every ection of the hou e, and the per tormanee had to be 
stopped by Conductor Papi until the tempestuous receptior 
had its full sway. It was indeed a triumphal night for Mat 
tinelli and Radame Giuseppe Danise was a well ced 
\monasro, Leon Rothier a sonorous Ramfis, Louis D’Angelo 
dignified King, and Giordano Paltrinieri an alert mess 
ger. Gennaro Papi was at the helm 
Barer or SEVILLE, JuLY 1 
Che Barber of Seville is a very popular bill at Ravinia and 
it has been a long time since Rossini’s lovely comic oper 
has been as well presented in these surroundings. The cast 
was ideal in that, though all the artists were star the 
worked together homogeneously thus making the ensembl 
of the performance perfect \ good performance is not 
vherein only one or two of the protagonists have the stage 
to them elve and the halance « ! the « ist are ie rely feed 
for the stars. Every role in The Barber is prominent and 
each must be well done to make a pertormance meritori 
Such a cast was that heard on this occasion. Reviewit 
the work of the principals in the order they were bille 
must be mentioned first the Rosina of Florence Machet 
Coquettish, full of fun and deviltry, } portra Vas d 
lightful Vv lly, he did not take i nging le 
gave one to every student fortunate enough to hear 
the singing lesson, by the wa he sang The Nightingak 
and the Rose by Saint-Saéns. Many thanks, Miss Mache 
for rendering that number instead of The Shadow Song 


(Continued on page 28) 





MUSICAL COURIER LEYS PILZ 
] : és ; é artis ho is really capable of « oud and cz there 
I A INI i JIN 'S I I Al A AN SEASON tok gel it ben in the hig mony pects Rethberg’s 


Aida is a great achievement and justly earned for her 

A Race for Prima Donnas Jeritza, Rethberg, Dal Monte and Sheridan—A Young American Tenor and a Good Baritone a genuine triumph which had a unanimously enthusiastic 

echo in the press. There are no two opinions possible here. 

week of and its performance. It was built on a superior ensemble There are, however, in the case of Margherita Sheridan, 

ensations, in the hands of a conductor of renown. The Italian sea who had rather too much heralding on patriotic grounds. 

ine sensa on lays stress on singers rather than operas, and when She is a highly gifted Irish woman, who as a singer has, 

he glori one contemplates the list of “entries” one realizes that this perhaps unfortunately become more Italian than Irish. 

ace that is a woman's world. We have: A great success in virtually all the opera houses of Italy, 

where the tenor is everything, is no longer the criterion for 

an an international career, and one can wish Mme. Sheridan 

One Viennese Tosca nothing better than more experience on home ground or in 

One German Aida America. Her vocal store and the quality she exhibited as 

One Irish Butterfly Butterfly (though her vivacny 1s more Irish than Japanese, 

One Italian Rosina. surely) entitle her to a real success. This Butterfly per 

Ihe rest of the casts, however good they may be, are re formance, by the way, was international with a vengeance: 

varded only in the light of minor diversions. Opera, in the an Lrish Chio-Chio-San, a French Suzuki, a Greek Pinker- 

cighteenth century sense, is running true to form, and were — ton, an Italian Sharpless, an English chorus and orchestra. 
Messrs. Gay and Pepusch alive they would have ample ma THe TENoRS 

terial for parody. (Curious enough, the Beggar’s Opera 

has just begun a revival run at the Lyric in Hammersmith. ) 


One Italian Lucia 


In the matter of tenors, the Italian season is somewhat 
more fortunate than the German. The best man thus far, 
Sincers VERSUS OPERAS however, is not an Italian but an American, who, if we 


Even the audiences at this Italian season are different mistake not, will go far, though he is still at the beginning 


lrue, their behavior, their unwillingness to interrupt by ap 
plause, betokens a certain respect for the composer ; but the 
talk in the foyer is of singers, not of operas. Comparisons 
are made with the stars of former days, much to the dis 
pleasure of the young generation, which revels in superla 
tives. And in truth, with all respect to the “good” old days 
I seriously doubt if they really were so much better. They 
had a star system then, we have a star system now; why 
haggle about a few degrees of luminosity? For my part | 
don’t hope to hear a more scintillant Rosina than Toti Dal 
Monte, a more sensational Tosca than Jeritza. nor a more 
appealing Aida than Elisabeth Rethberg in my life. I might 
wish for a more finished ensemble here and there, a smoother 
orchestral accompaniment, and a better scenic outfit, but let 
that pass 
However, | certainly could imagine a better “opener” than 
Donizetti's Lucia, with inches of dust cove ring its once bril 
liant score. With all due respect to the genius of Donizetti, 
the creator of Don Pasquale, I cannot squeeze a full half 
. hour of genuine music out of all this noise. If a great 
AROLDO LINDE CHAROLD LINDA), coloratura must have that mad scene for her vehicle, why 
feadames in Aida, in which he made not give it and be done with it, throwing the sextet in for 
hit good measure? But to set a great apparatus in motion, and 
have all thes« ‘people making believe at creating an illusion 
which is admittedly no longer possible is economic waste 


a decided 


ocal favorites 
For years Tott Dat Monte a Hit 
ipposed to have Leaving these considerations aside, the purpose of the 
evening was accomplished, for Toti Dal Monte “went over” 
with a bang. She did not really reach her own level till ihe 
mad scene, when the brilliance and precision of her articula- 
tion, and the silky quality of her voice gave unalloyed pleas 
musi€ “ure. She really came into her own, however, at the end 
———— __i of the week, as Rosina in the Barber—an excellent pet 
formance by the way. Here one realized that she was not 
merely a brilliant coloratura, but a fine, spirited artist, with 


a rare musicality, a personal charm and an archness of 
manner which absolutely suited the part, to her credit. It 
| would be difficult to find a better sung and better acted 


Rosina than Mme. Dal Monte’s and she had the success 
SYRACUSE UNIVERSITY | *hich'sie eserves 
Jeritza’s Tosca, sufficiently known in America by now, 
functioned in every particular and precisely according to 
schedule. I saw it for the first time in Berlin, five years BENVENUTO FRANCI, 


ntensive press 
l st Tew 
Surely 





Syracuse, N. Y. 


HAROLD L. BUTLER, Dean ago, and it is today the same to a hair no, there is more the new Italian baritone, an outstanding figure of the season. 
' ’ hair. | am assured by others that the hair did not then 


900 Students—42 Instructors lossen entirely, so as to envelop the shoulders, but remained, 6 f his career. It is Aroldo Lindi—otherwise Harold Lin 


i a ie somewhat more convincingly but less attractively, in a dau—who has been accepted in Italy on the strength of his 
Four year Courses in Piano, Voice, Violin, semi-dishevelled state. I bow to a more exact memory adopted name and his very own voice. It is big and robust, 


Organ, Composition, Public School than oa ae 74 soy beraggsaen of oe ae brilliant in its high notes. Lindi has made an impressive 
episode, im ie Lote otac isst dsirte was, of course, Radames (he has the physique for it) to Rethberg’s Aida, 


Music sung on the floor and the effect was simply devastating. and a plucky Cavaradossi in the face of very difficult odds. 
Leading to the Bachelor’s Degree People are still discussing this and the other breaks with Ulysses Lappas made his debut as Pinkerton, a role by 
tradition, but none excite them so much as her not wear- = which it is hardly fair to judge him. His voice was ade 


AN ENDOWED INSTITUTION ing a hat in church—a fact which has occasioned more quate to the situation and he made a laudable attempt at 


which furnishes to regularly enrolled stu- 7” Whee nti ie cold id ; ; acting the role in the spirit of the character, viz., he didn’t 
en all is said and done, this was the most explosive start out as a sentimental hero, who turns into a light 


dents first-class instruction in all branches * pF epics caye Fe ge 
f a . rv ew success of the week ; . i fag feat that never fails. It is hearted cad in Act III. He started out as a rather jumpy 
ot music at a moderate cost. — a ca 5 Ayres! "noe as a ae actress, cad, which with a rather wiggly Chio-Chio-San made the 
ens : “ . ’ — rather leads people to overioo ver superior qualities as a first act too lively, if an i 
, , . - ; : . F " anything 
Two Full Scholarships sn String Instru- vocalist, for there are few voices on the stage today of so ibe 
ments Available for Next Year well-rounded a beauty and such telling power as hers. FRANCIS BARBER 
. : . - eu , Dino Borgioli, an agreeable Italian tenor of the lighter 
Dormitory for Women with Practice ReTHBERG'S AIDA hint Wak et & Alcaiotateee id Cain tak eneillins on A 
A f " \ F ; , thi bia ai alitie — pe, ‘ at a disadvantage in ucia ut excellent as 
Piano in Each Room A fine balance of vocal and histrionic qualities such as = maviva in the Barber. His coloratura is as neat as Dal 
=* . j . > > os ’ ’ ° » 
Five Pipe Organs is rarely one’s lot to admire makes the Aida of Mm« Reth- Monte’s, but not so legato! The Barber himself was sung 
berg virtually unique. Here is a voice which in its luscious hy Benvenuto Franci, the most volatile Figaro (and, inci 
Write for Catalog and Illustrated Bulletin quality, its yey Baw even control in all ranges (reg dentally, Amonasro) I have seen and heard in many a 
isters would be misleading ) is surely unsurpassed. Its year. Franci is a vocal phenomenon, and his only trouble 
richness and its mutability in color are in the service of (if he troubles about it) is holding back. His mezzo 
ame ar ” ee ———— —= forte would drown any ordinary person's forte, so he 
needs to adjust himself to a dynamic scale all his own 


But it is a marvellous organ and its volume does not seem 

Pest ig SOPRANO to interfere with the machine-gun enunciation which is 
oe " SUZANNE CONCERTS the specialty of Italian buffos. His Scarpia, if rather bru 

CULBERTSON RECITALS tal, was none the less remarkable 


Aeolian Hall, New York ORATORIOS OLp Frrenps 


4832 Dorchester Ave., Chicago “She sang with freedom and spirit and with | a sensitive under- $ . T a ; : 
standing of the varying moods of her program. New York Sun. Recitals in Costume "he Bartolo and Basilio in the Barhe r were two classic 
Italian representatives of the role, Sampieri and Malatesta, 


neither of whom have lost their “punch,” and the Bertha 
was a young French singer Jane Bouguignon, whom I had 
“Mr. Gunster has a clear, musical voice, under fine control, and occasion to commend as Carmen at a Zurich festival. She 
sings with an ease and intelligence that bespeaks the artist and also sings an exceptionally fine Suzuki. Other old friends 


“ : . ‘ were Octave Dua, who does an inimitable Spoletto in 
student. Milwaukee Sentinel. Tosca, and Edouard Cotreuil, whose .fine bass made the 


Ramfis worth remembering. 

The conducting of the Italian season thus lar (by Messrs. 
Failoni and Votto) has been such as to make one hail the 
approaching return of the veteran Mugnone as that of a 
savior in distress. César SAERCHINGER 
































Augusta Lenska in Paris 
Augusta Lenska. Chicago Civic Opera contralto, has taken 
an apartment in Paris for the summer and will not. visit 
her Swiss mountain home until late in the summer. She 
Forwarding Address: Southern Representative: =remains in Paris at the special request of a leading im- 
c/o Musical Courier, Southern Musical Bureau presario, who is in touch with her American manager, M 
437 Fifth Avenue, New York Atlanta, Ga. H. Hanson Api 
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BIG LEIPSIC HANDEL FESTIVAL RESULTS 


IN FORMATION OF GERMAN HANDEI 


SOCIETY 


Functions Parallel to German Bach Society—Handel’s Genius Shown in Its Many-Sided Totality—Karl Straube Artistic 
Director of the Festival 


Leipsic.—For the first time in its long musical history the 
city of Bach has risen to do honor to Bach’s great rival, 
Georg Friederich Handel. To be sure, the time is long 
past when musicians were divided into two camps whose 
respective standards bore the names of Handel and Bach. 
Today we realize that these two great contemporaries com- 
plemented each other’s work in the most happy manner, and 
that only a complete comprehension of the work of both 
geniuses will result in a true picture of that period of mu- 
sical history. 

It was this thought which inspired the guiding spirit of 
the first “German"’—in the sense of official—Handel Festival 
in bringing the Handel movement to Leipsic. The Handel 
renaissance has gone through its pioneer stage, and has been 
concerned chiefly with his rejected operatic side. Now for 
the first time the whole comprehensive universality of Han- 
del’s genius has been visibly demonstrated before the world. 

It is most significant that the permanent result of the 
festival is the formation of a German Handel Society, 
which will do for Handel what the Bach Society has done 
for Bach: disseminate the knowledge of all his works, give 
annual Handel festivals, and, most important of all, carry 
out in an authoritative manner the revision of his complete 
works. The president of the new society is the incumbent 
of the musieological chair in Berlin University, Prof, Her- 
mann Abert; and Prof. Karl Straube, the occupant of Bach’s 
old post in Leipsic and Germany's leading Bach exponent, 
is a member of the board. Straube, by the way, was the 
artistic director of the Handel Festival. 


BetsHazzar's Feast REeacistic 


The festival opened with a performance of Belshazzar, in 
a special arrangement by Professor Straube, which by virtue 
of very clever cuts “tightened” the whole structure and 
emphasized its fundamentally dramatic character. Even a 
modern “veristic” opera could not produce effect of such 
nervous tension as the scene of the appearance of the hand- 
writing on the wall in the second act of Belshazzar’s Feast. 
This, more than all theoretical essays, proves that Handel, 
rather than create a musical form parallel to the opera, was 
out to heighten opera itself 

The presentation of the oratorio Salome at the close of 
the festival showed Handel from a totally different side, 
namely, as a master painter in the most delicate pastels. It 
contains choruses of such ethereal tone colors as have cer- 
tainly not been written again since Handel’s time. The 
apex of this tender, super-earthly atmosphere is in the so- 
prano aria in the fourth scene of Act II, Beschirmt von 
Reb’ und Feigenbaum, which reached its full effect by virtue 
of the light and lovely high register of Emmie Land’s lyric 
sopr ano voice. 

In both oratorios the Choral Union of the Gewandhaus, 
under Karl Straube, gave proofs of its positively unsurpass- 
able virtuosity. Even those who remember Ochs’ Berlin 
Philharmonic Choir in its palmiest days had to admit that 
for purity of intonation, rhythmic and dynamic perfection 
this choir takes the prize. The tumultuous ovations at the 
end, justly shared by the soloists, were due above all to the 
universally recognized mastery of Straube himself. 

A New Version or TAMERLANE 

The share of the Leipsic Opera was the production—as 
the first Handel opera to be heard in Leipsic—of Tamer 
lane, of which Herman Roth had made a special stage ar- 
rangement for this festival. This differs in some essential 
features from the arrangements used in other revivals of 
the work. The original sy co written for London in 
1724, has been preserved as far as possible; there are few 
cuts, and the translation is literal, phrase by phrase. It 
teen a definite step toward the eradication of the mistakes 
which were almost inevitable in the work of the pioneer 
revivalists of Handel's operas. 

A description of the work has been given in the MusicaL 
Courier on another occasion. Suffice it to remark that, as 
always in his operas, Handel has used the outward action— 
not always of spellbinding interest—merely in order to show 
human character in all its aspects, its heights and its depths, 
and to reflect it in his music. The music shows the superior 
mastery of Handel in every bar. In its very first measure 
the emotional content of each aria is clearly drawn; and 
with a positively clairvoyant sense do their several tempi 
contrast and harmonize with one another, while matching the 
inner tension of the action to a hair. There are no “high 
spots” in Tamerlane: the high plane established with the 
first notes of the overture is maintained throughout. 

The performance under Gustav Brecher deserves admira- 
tion, and the work of the participants was in some respects 
exemplary. The action of the various figures was suited to 
the stylized scenery designed by Paolos Aravantinos. The 
applause of the very select audience, comprising festival vis- 
itors from all over Germany and some foreign countries, 
was sincerely enthusiastic. It is worth mentioning that the 


distinguished guests included Romain Rolland, a notable 
Handel pioneer in France. 
Tue INSTRUMENTAL Works 


The four day festival also comprised an orchestral and 
a chamber concert which proved what tenfold treasures are 
yet to be hunted among Handel’s works. Pieces like the 
D minor concerto for organ, with strings and harpsichord 
(No. 10), the A minor concerto grosso, for string orchestra 
and harpsichord (op. 6, No. 4), the two choir orchestral 
concerto in F, with their melodic and formal strength, must 
have the effect of a chalybeate bath upon the listener. 

Similarly superior were the vocal works of this festival, 
such as the cantata for soprano with orchestra, Armida 
Abbandonata (charmingly sung by Mme. Land) and three 
operatic arias for bass, sung by Dr. Wolfgang Rosenthal. 
One of these, the area of Tolomeo, seems to anticipate Verdi, 
with its etherealized atmosphere of death, and Mahler, with 
the “speaking” of pizzicato double basses at the end. 

There were also a suite for harpsichord (D minor), 
played by Giinther Ramin; sonatas and trios for all sorts 
of instruments, whose nobility of style ought to recommend 
them for frequent performance. The “concert-cembalo” 
used on this occasion, built by the Bamberg firm of Neupert, 
is a modern equivalent of the harpsichord, which with its 
superior sound quality in all degrees of strength and com- 


binations of stops seems destined to popularize harpsichord 
playing and harpsichord literature. 
The Musicological Congress held in conjunction with the 
festival will be reported in a separate article next week. 
Dr. Apotr ABer. 


DUSSELDORF’S MILLENNIAL 
FESTIVAL UNDER 
SCHNEEVOIGT’S BATON 


Dissevporr.—Diisseldorf, which has become essentially 
a city of the graphic arts, celebrates the Rhenish millennium 
with an art exhibition of large calibre, but, mindful of its 
musical traditions, the one-time home of Schumann, Men 
delssohn and Brahms has added a music festival as well 
Being in possession of an excellent orchestra under a con 
ductor of international fame, Georg Schnéevoigt, it pro 
vided a brilliant show. 

A romantic program opened the festival, Schumann's 
Manfred, with Ludwig Willner and his sister, Mme. Will 
ner- Hoffman, in the speaking parts, being the most re- 
markable item. Humperdinck’s Moorish Symphony proved 
to be already faded, even against Mendelssohn's Scotch 
Symphony, older by years. 

A second orchestral concert brought a new piano con 
certo by Fritz Brandt, a resident of Diisseldorf, played by 
Walter Gieseking with sovereign command, It is a vigor- 
ous, sound, musical work, with a beautiful funeral march 
for the Andante. Pfitzner’s violin concerto, played by 
Alma Moodie, to whom it is dedicated, and Braunfel’s 
pompously effective Te Deum, with the Rhinelander 
Schillings’ Glockenlieder (sung by a Rhineland soprano, 
Amalie Merz-Tunner), and the Rhinelander Peter Cor 
nelius’ Barber of Bagdad overture, made up this monster 
program. 

There was also a chamber concert with the Amar 
Quartet, of Frankfort, playing a pithy quartet by Lothar 
Windsperger and the last Hindemith Quartet in gorgeous 
fashion, also a charming trio by Joseph Haas. 


Dr. H. UNGer. 


Moranzoni on Vacation 


Paris.—With the ending of the season of American 
Italian-French Grand Opera in Paris, I was able to get a 
few minutes quiet talk with Roberto Moranzoni, the con 
ductor of the Chicago Civic Opera Company and of the 
group we have been hearing here. He admitted that he was 
tired, very tired, for it is no small task to make an orchestra, 
and a good one, 
excellent musicians, who had not played together. He has 
personally conducted eight performances. Now he is going 
to Milan, where he will meet Herbert Johnson, after which 
it is his intention to wander over Germany and Austria, 


of a heterogeneous collection of otherwise 





ROBERTO 


conductor of the Chicago Opera, 
as conductor of the Italian 


listening to festivals and other 


before he returns to the 


ber, he will take a real rest cure in the 
he intends to forget music and orchestras 
yodeling mountain climber. He chirped 


when he spoke of this part of his program 
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Arden on Coast 


Cecil Arden is at present filling some dates 
ill sail for Europe 
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recitals 
possible, 
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judges consider Miss 
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appearance 
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entire] 


who has studied coun 
well trained.’ 
Bernard Ocko is a young New York violinist 
Institute of Musical Art, 
highest honor in the artist's course last year, and is a 
ipil of Mark Farnaroff and Franz Kneisel. Mr. Ocko 
lso a graduate ot Columbia University took a 
degree in 1923. He is at present studying for a Ph.D 
music at Columbia, and ha upporti ng himself 
by playing in various motion picture house orchestras. In 
ippearance at the Stadium, 
1 under the 


recital 


unusually 
who has 
won 


tudied at the where he 
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where \ 
been 
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Yorker, studied violin 
Zukovsky and Dimond in 
neise] in New York. In the 
with Carl Flesch in Berlin 
appearances in Germany 
child prodigy in York 
years ag t has not played here that 


first 
Chicago, and with 
past few years she has studied 
ind has several concert 
She appeared in recital 


mack 
New 
ti number ot 


time 


since 
Katherine Bacon is a young English pianist. She made 
her public debut at the age of seven and at the age of 
| pupil of Arthur Newstead, whom she 
later M Bacon made her New 


ele vet ccam al 

married eight year 

York 1920 
1] 


Barbara Lull wa 


debut Ww 
born in and 


violinist by 


Berkeley, Cal., was en 


Ysaye 


couraged t tudy for career as a 


She studied with Le Auer in New York and _ has 
played in England, Holl Germany and other European 
countries, She never has played publicly in New York. 
Nicholas Berezowsky and Boris 
bers of symphony orchestras, the 
in the New York Philharmonic 


Koutzen both are 
former being a 
latter 


mem- 
violinist 


and the in the Phila 


COURIER 


Neither has 


MUSICAL 
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delphia Orchestra appeared in 


soloist 
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America Far Ahead of England, Says Sokoloff 
Nikolai Sokoloff, Cleveland conductor, back from Eng 
land, where he had been conducting two concerts of the 
London Symphony Orchestra, descanted on the beauties otf 
conductorial life in America. 
America is really so far ahead of England that there is 
standard of comparison,” said he. “She is ahead on or 
tral organization and administration, on financial sup 
port, on concert work, but best of all in music appreciation.’ 
He palliated his remarks, however, by adding: “Individu 
ally, the musicians in England are as able as can be found 
anywhere in the world, but the London Symphony is oper 
ated on a co-operative Consequently, if the concerts 
are not well patronized, the members of the orchestra go 
without pay. Naturally, they are in the market for any en 
gagement, popular or otherwise, where a regular check is 
forthcoming. The London press,” he stated, “had criticised 
the men for deserting the ranks of art for popular engage- 
ments, without recognizing that musicians have to meet the 
baker and the c: indle stick maker with cash in 
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butcher, the 
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is singing 


“A ROSE FOR EVERY HEART” (Cadman) 
“MY DESIRE” (Cadman) 
“JUNE BROUGHT THE ROSES” (Openshaw) 
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“Oh Miss Hannah”’ 
“Blushrose” 

“Kingdom Within Your Eyes” 
“On Sunday” 


“Waiting for the Dawn and You” 
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62 West 45th St. New York City 
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hand. Pride 
lovely, but 
thrive.” 

In his search for European orchestral novelties he drew 
a blank. “I looked in vain in music publishing houses and 
| asked a number of composers, but again with no results. 
Even Stravinsky, usually a dynamo of musical expression, 
seems to have gone suddenly ‘dead.’ There is positively no 
creative work to be found on the market in Europe today. 
There may be hidden somewhere, but no one seems 
to know the hiding place. Of course, such periods of stag- 
nation come in creative work, but, strangely enough, Ameri 
cans have been forging ahead and many worthwhile new 
works this year will come from American composers. 

Mr. Sokoloff, too, was enthusiastic about the London 
debut of Beryl Rubinstein, the Cleveland pianist, who was 
soloist at his second concert. “I never witnessed a more 
brilliant debut. Mr. Rubinstein was totally unknown in 
England and his audience was gracious, but not warm, when 
he appeared. But when he had finished playing, the applause 
was overwhelming.” 





in profession and organization loyalty are 
they must have financial encouragement to 


some 


Sascha Jacobsen in Berlin 
Sascha Jacobsen, violinist, scored a fine success at his 
Berlin debut on May 14. Newspapers received from Berlin 
report him as one of the finest violinists heard there this 
season. According to the Neue Preussische Zeitung, 


July 9, 1925 
“Jacobsen possesses a full, round tone, a remarkable flexi 
ble bowing, a neat style and interpretative ability very far 
above the ordinary.” 


Sails for Europe 


studios in 
will resume 


tsperanza Garrigue 
teacher of singing with 
Europe on July 2. She 
professional duties in the metropolis October 1, 

Mme. Garrigue is to be the guest of her brother-in-law, 
President Masaryk, of Czechoslovakia, at his summer palace 
at Lany near Prague. She will travel with the presidential 
party during August, and in September she will make a 
tour of Switzerland by auto, returning home by way of 
Paris and England. As usual Esperanza Garrigue will 
combine her vacation in Europe with professional interests 
She has appointments with Maestro Piccoli of Milan, whose 
classes she will hear in July. In September she will reach 
Paris, when she will examine the work of Maestro Algier 
and Maestro Piérier. Mme. Garrigue states that the grand 
old masters, to whom she formerly sent her graduate art- 
ists, have all passed to the great beyond, such as Marchesi, 
Jean de Reszke, Cotogni of Rome, Sebastiani of Naples, 
and she would like to hear for herself who are the rising 
great teachers of Europe. 

Mme. Garrigue the outstanding American teach- 
ers who still believe in Europe, and she makes it a principle 
in her school of singing to prepare students for European 
study. Mme. Garrigue is alleged to have stated that all 
great American singers have studied at some time in Europe, 
from Kellogue and Cary to Mary Garden and Farrar. 

‘American teaching has vastly improved in the past twenty 
years,” she said, “but it is a dangerous slogan that we do 
not need Europe.” Mme. Garrigue claims that she needed 
Europe herself and that her pupils should have the same 
privilege. 

Katherine 


Esperanza Garrigue, 
New York, sailed for 


is one Ot 


heard last season in Peg of My 
Dreams, the Ritz Revue, and Minna Karl Ekdahl, both 
coloratura sopranos, will accompany Esperanza Garrigue 
as far as Milan, where she has arranged to have them con- 
tinue their studies with Maestro Piccoli while she travels 
with the Masaryk family. In September they will coach 
with Maestro Algier and Maestro Pierier in Paris. They 
will return to the Esperanza Garrigue studio October 1. 

Katherine Spencer has been offered the leading sopran 
role in a musical production which will be announced 
later. Roberta Beatty is appearing as the Princess in The 
Student Prince at the Jolson Theater, New York. Cath- 
erine Urell is engaged for high class vaudeville, and Gabri- 
elle Claus has some excellent offers for concert in the fall. 
Rosalie Miller was sent to the Esperanza Garrigue studios 
at aster time for expert technic, and her progress has been 

gratifying that Mme. Garrigue states the public may 


Spencer, 


ESPERANZA GARRIGUE, 


when she appears 
first to give her 


very beautiful singing 
Verda will be among the 
New York recital next fall. She will spend the warm 
months near the beach at New Rochelle, coming in to the 
Metropolitan Opera House twice a week to take care of the 
summer class at the Esperanza Garrigue studios. Mme. 
Garrigue leaves some rare with Mme. Verda, who 
is the first assistant at the Garrigue studios. Another as- 
sistant of quality is Paula Fire, who has been offered the 
opportunity to appear with De neo Opera Company this 
August, singing Micaela to Jeanne Gordon's Carmen. Paula 
Fire is preparing ten roles for her da ut in Italy next spring. 
Many other pupils from this active studio have high class 
church positions, including Grahan McNamee, baritone, and 
Virginia Fenwick, soprano. 


look for some 
again. Maria 


voices 


La Forge-Beruimen Studio Recitals 

The third of a series of ten recitals was given at the La 
Forge-Berimen Studios in New York on June 18. As usué il 
the spacious studios were filled to capacity with an apprecia- 
tive and enthusiastic audience. Edna Bachman, soprano, 
and Alice Bracey Taylor, pianist, presented the program 
Mary Frances Wood, a gifted pianist, artist pupil of Ernesto 
Bertimen, was heard at the studio on June 22. 


Detroit Sregheny Engages Crooks 


Richard Crooks, now singing with success in Europe, 
has been engaged for still another performance the coming 
season by the Detroit Symphony Orchestra—the Bach St. 
Matthew Passion on March 30—the tenor having already 
been announced for the Gabrilowitsch pair of concerts on 
December 31 and January 1, next. 


REINALD WERRENRATH Baritone 


Management: WOLFSOHN MUSICAL BUREAU, Inc., 250 West 57th Street, New York 
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MARIA JERITZA 


Conquers Covent Garden, London Debut, June 16th 

















JERITZA AT COVENT | ss Uo ak upon once mare. OF course, many were miss 








| frequently graced such seenes in the iden day 
GARDEN but let that pass i 

And what came this vast multitude out for to see 

a — There can be no question that Mme Maria Jeritza 

A Bril er Début Was the chief attraction Hers is indeed a name to 
conture with Indeed it i loubtful if any prima 

London has waited long for Mme, Jeritza. For donna of the present time has been so much talked 
years we have heard of her voice, her beauty, her as Mme. Jeritza’in the quite recent past We hay 
presence, her marvellous sun-kissed hair Now Lon d of her adventures in a convent nh the stage 
don, or as much of it as ec uld squeeze into Covent everywhere, and though the singer is still quite young 
Garden, has seen and heard the great diva And one she has already had the honour of publication of what 
more capital is at her feet | purports to be a biography So plainly, she has al 
Her Tosca defies epithets It is everything that | ready gone some distance in her efforts to conquer the 


world for herself Nay she ha undoubtedly eon 
| quered one world—-the New World, for she comes t 
us with a great reputation from the New York Opera 
| Naturally enough then, expectation ran intensely 
last night and it is good to say that those pre 


Puceini imagined and something more. As a. singer 
she has all the gifts that nature can bestow on a 
dramatic soprano, all the art that intell'gence can 
bestow Her high notes ring out with the mellow 
clearness that tells of perfect production, her meczo 





voce has the liquid quality that comes on the ear as | were not disappointed, for Mme. Jeritza | all 
nothing else in music. And her acting is superb In | has been said of her Her stage presence | 
attractive Tall, graceful, beautiful to look 4 





the first act she was petulantly jeal us, charmingly 
loving, though Mr. Arnoldo Lindi, the Cavaradossi, 
treated her with the respect that the prima donna 


wn, 3 
volce flexible but generally well used, and a tempera 
ment that one can imagine may easily get beyond 









Jeritza, rather than the singer Tosea, inspired Ant control at time that is the first impression of thi 
in the second she ran through the gamut of emotions eminent, peculiarly graceful and charming singer and 
until, her hair covering her shoulders, she threw | tragic and pathetic actress The great scene in 
herself om the floor in a paroxysm of grief, and then | pia’s room indeed was superbly, tragically magn 
began the most famous air in modern Italian, with | and Mme, Jeritza’s remarkable acting of the most 
her face to the ground. It was a unique interpreta | temperamental character, cause Signor Franei to 
tion of a role that a good many famous singers have overstress his voice But it was neverthele i very 
made famous, No wonder the house rose to her remarkable scene, in which the highest honours go | 
and would not let her go. Her triwmph has no Tosca It is worthy of notice t here was a scene 
parallel in the recent annals of Covent Garden we do not recollect to have witnessed before, in that 
Morning Post Mme. Jeritza sang and sang exquisitely, the famou 
aria Vissi d’Arte,”” lying prone upon the floor, a 
position to which he fell through the violence of 


“TOSCA” 


MADAME JERITZA AT COVENT 
GARDEN 


London (or as much of it as could obtain a seat at 
Covent Garden last night) has seen and heard Mme 
Jeritza in what is generally acknowledged to be. the 
most striking of her parts 

Should we put seeing or hearing first? It is dif 
cult to decide, for Mme. Jeritza is the most spectacular 
of Toseas, while the voice itself is unforgettable for 
its rich beauty. A personal quality of voice, some 
thing always recognizable and individual, goes a long 
way in opera of any kind; it goes almost all the way 
especially when joined with an effective presence and a 


Scarpla It was @ perfectly spontaneous busines 
but it is not to be recommended to Toseas of less capac 
ity and elasticity 

The exhibition of enthusiasm was magnificent After 
each act the cries were no le than tremendou ' 
call suceweded call to the tune of a couple of dozen 
Wherever Mme, Jeritza may previously have triumphed 
it can hardly be possible that even she before tri 
umphed as last night on her first appearance in the 
theatre of theatres where she would sing 

The Daily Telegraph 
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| London, June 17, 1925 


| MME. JERITZA MAKES HER 
| LONDON DEBUT 























power of acting, in Tosca. The work makes com ® las | 
paratively little call on the more subtle arts of the ‘ | 
singer, From the moment when she was heard call * ° ‘ er: 
ing to Cavaradossi from without the chureh to that * ’ Great Enthusiasm for a Great Singer i 
poignant one when, disheveled and in tears, she lay’ fs 
on the floor singing ‘Vissi d’Arte,"’ Mme, Jeritza a Mme, Jeritza, the famous Viennese sopran mad 
certainly showed herself mistress of every art which 1 London debut at Covent Garden last night in ‘La I 
the part calls for She won every one except, perhaps, | ca in Itallan, and was greeted with tremendou 

| the superior few who refuse to submit themgelves to the * enthusiasm from the great audiences 

| sway of such crude, unbridled emotions as this melo | * Contrary to convention, she was attired in the fest 

| drama presents, ah : é | my Pah sg, Nagy Hs Laney v wo . a veil in tead 

| Moreover, the part is one which suits Mme, Jeritza z gard On issi Arte in the 
dramatically, too, for to act it is to be herself, the “ee ac he sang partly lying dow: 

| imperious Queen of Song who knows her world and | After each act Mme. Jeritza the 
how to sway it, and who through all her mocds and | curtain many time and the fh el 
impulses never forgets her role of heroine, This | Photo by Victor Georg ‘. ae > of the impression made b t 
was felt all through the first scene, in which she plied | Pp i Helena Victoria ‘ “ t 
her lover with alternate affection and jealousy, in | | a th hundred people were refused admission 
her first recoil from Scarpia, and in the drama of ee oud ve gallery alone 
the torture scene It made all the more effective the Daily Graphic 
climax of the act when she cast away all restraint When the curtain rose and Jeritza, a statuesque In Act I. of the drama the hair was exhibited in e 
Even there we had to realize that Mme, Jeritza is and beautiful Tosca,’’ walked on to the stage, one neat coil And—though the scene is a chureh 
a woman who ean afford dishevelment better than of the largest and most fashionable audiences that hatless JERITZA’S GREAT TRIUMPH 
most, and beauty in distress is her metier has ever filled Covent Garden welcomed the owner of 

The Times the magic name. They had rushed up to town from Disregard of Convention 


Avthere were aiher ‘enthusiasts ‘who had sat patiently A. stroke that! By this ea “MOST MEMORABLE FOR YEARS” 


ci 


———_<»———_-- 
A LIVE WIRE TOSCA There were other enthusiasts who sat j of good stagecraf 1 | 
o outside the gallery and pit doors all through the heat culated disregard of convention attention was at once 1} 
























































of the day drawn to the central feature SINGING ON THE FLOOR \ 
} . . In Act Il. the hair eame down the wearer's back . | 
Jeritza Gives o— Garden a New A Silver Cascade There was now no doubt, for If the audience had 
beer rdial they were w enthusiast The ap Strange though it Mu appe r sinton atil } 
Thril It was hot in the crowded auditorium, but Jeritza platise preneuneed a new stas os Tet. es 3e9 ll * count : Tor much. 1 reeaeal ner cn al bo - . ' | 
Whatever else “La Tosca’’ with Mme. Jeritza in seemed the coolest person in the theatre—a self What remained for Act III the denouement of the whole operatic wor waited to hear yee RP ee 
the title role may be, it is certainly not dull, and possessed, assured artist with a volee like a silver the tragedy? conquered Vienne and New York. weuld fare | 
Covent Garden last night more than made up for the cascade. Her voice poured forth in liquid ease, filling The spe tator waited with palpitation It seemed midon ; ; : : y 
dreary early Victorianism of the previous evening the great house and holding the audience in its spell that it could be nothing less than that that caseade The world will ¢ have long to wait ™ — { 
was one of the most hectic evenings the old Fascinated, they listened to its rise and fall, and of wondrous corn-yellow hair should be heartrendingly last night at Covent Garden Jeritza achieved one of | 
theatre has ever known, for here was a_ tragedienne watched the graceful and beautiful woman as she and murdercusly shingled the most memorable triumphs of reeeul year Indeed | 
of extraordinary vigour and acting ability taking up filled the stage with the dramatic fire of her acting, The high expectations of Acts I. and II. were, how she wa Tosce overshadowing everybody and every 
and _— = Maes teeth Mage “a poten pons 2 a is a great actress as well as a great ever, somewhat belied, and Act III. was a trifle tame thing 
on recor¢ Jeritza is not only the greatest operatic singer Tosca flinched at the end, and onl mmmitted le It ig not often we see a beautiful woman on the 
q Tosca; she is the greatest Tosca theatrically since People were recalling the day when Patti created unahingted a a ee eo operatic t ame it i ‘ even rarer th at mae: 
: Sarah Bernhardt a like effect on the same atage. There were scenes ful woman who can ect. but a He ~ ~~" — & dati . 
i Astonishing physical beauty, ecat-like grace, and a of enthusiasm after each curtain. sualitie ing , 1 “o> a > ma . 
i voice of perfect purity and power—the have “I've never heard ‘Visse d’Arte’ sang like that Smiles might be sparse on her cheek to spare wIOrUNOTN 
4 indeed been good to this woman In a ypnderful before,’” people were saying “She's wonderful.’ But she had her great gold hair uur affection straight way in the fi 
F dress of green in the first act, in an ermine cloak And at the end they remained clamouring ‘‘Jeritza,”’ Hair, such a wonder of flax and floss ; uiiteh wakes ait A eget av rid ' ; ‘ “ 
Y with blonde tresses mingling with her distresses in ‘‘Jeritza,’’ while ‘“Tosca’ stood blowing kisses and = ld, did I say? Nay, gold’s mere dross pay gree Eran anna cag 
Act IL, Jerit in every dress and in any mood waving adieux before the fallen curtain P : 1 doubt if ti Tos y a , 
q is what America, where she is an idol, would call Daily News So Browning ull thing sid and dene. a litle maste 
a “‘live wire.”’ She had, too, incidentally, this fair owner, a voice r heen bette i ‘her ‘ 
i Was she too flamboyant? I doubt it; ‘‘La Tosea’”’ —_—_©———- pretty well as mice as her hair She sang so beauti i dl’ Arte \y ‘wel ~ ‘i . “ : * - a of 
is oO mont ayer after all ” With — I golem P or as yr as mnie 80 ee ge chat he could 1 ua ofa. was vere effective It ts hardly i 
4 any melodramatic trie is excusable, even to the exten afford to defy the fashions—-as she dic yy not only ecessary to add hat h ecolved with bur i} 
y of singing most of the big aria in Act Il, lying flat MME. JERITZA S TRIUMPH wearing hair, but also (in a Napoleonic drama) dresses f enthusiasm ; Po ioe , | 
P on the ground as of the Edward VII. period Dail wen | 
: Jeritza seemed to have electrified the rest of the Then, to add to the historic events of the evening ‘ ay Ses it | 
q company as well as the audience, Benvenuto Francie BEAUTIFUL SINGING AT COVENT she rolled off the sofa in the torture scene and sang 1 
was a giant-voiced Scarpia, though his tone at times “Vissi d’Arte’’ lying on the floor Altogether it wa , | 
4 was coarse and hard, and Arnoldo Lindi a Cavara the most unconventional evening that Searpia and MME. JERITZA Ss TRIUMPH 
1 } 
dossi well above the average. But it was Jeritza’s Cavaradossi (a good, vigorou Scarpla Benvenuto i 
evening, and the shouts of approval showed amply Franci, and an ordinary sort f Cavaradossi Arnoldo 
=. on boa OE > p 1 nce of Tos H 
BRE CRAG 25: SH ECE 0 SNS Daily we AN UNCONVENTIONAL “TOGGAC er Swe Sher ens. experi So Covent Garden’s Rapturous Reception 
eee e The Daily Mail of Famous Prima Donna | 
Mme. Maria Jeritza, the new Viennese soprano, 
JERITZA had the audience at Covent Garden at er feet on — —— There 4 a packed house it he Royal Opera | 
her first appearance there last night in ‘‘Tosea.”’ But Covent ¢ ler last ¢ tu wae rung {| 
for an adequate technical review of her performance pon P T 
ti COVENT GARDEN TRIUMPH we shall have to wait for the periodicals of the hair ROYAL OPERA Over veople were uway from the amy 
\ dressing and allied trades Mme. Jeritza’s colffure theatre alone 
q was the centre of the evening's interest Round To see Covent Garden as it was last night is t Mine ritza he r 1 donna w ff 
OPERA SCENE about a head of remarkable yellow hair there was have revived memories of an almost forgotten past! mous in four of the t ‘ ompletel 
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Gabrielle Palir, another violin pupil, was one of the local 
soloists at the Westchester County Music Festival 


Edgar Schofield Remarks on Singing 


Edgar Schofield, who will again be busy during the sum 
mer months with his class for singers, gives warning to his 
students that the Parnassus grade for vocal ease is a steep 
one 

“To the layman who hears beautiful, free, spontaneous 
singing, which is largely proved by the effortlessness of the 
singer, the task seems a simple one—as easy as breathing 
or walking. But singing is the most difficult of all the 
arts 

“The painter can develop his ideal through arduous hours 
of study, work, and performance. For his masterpiece, he 
can wait for his inspiration, and then perform in private 
the work that will be his achievement. This analogy may 
be followed in literature and in many of the other arts. But 
the singer has to perform his miracle at a given time, which 
is usually chosen by someone else. He must, in full view 
of the audience, produce beautiful, spontaneous, natural 
tone! He must have confidence, and he must be 
inspired, while perhaps his heart is beating against his ribs, 
and he is wondering where his next tone is coming from 

“The problem is then how to produce this natural, beauti 
ful. spontaneous yocal tone. The law, I believe, is within 
In other words, I believe that right action vocally 
is largely automatic—in a way analogous to the heart action 
or the digestion—involuntary, in short. Our big job is to 
find the working of that law, and to get in harmony with it 
It is our place to let it operate through us, and not, as | 
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think is so often taught, to make it 
the effort of the will. 

“Some may say, ‘All this sounds very easy, but what's to 
be done with technic, tongue exercises, breathing exercises, 
diaphragm, etc.?’ They are simply integral parts that must 
be assembled into one perfect whole, and thereby illustrate 


the mystery of co-ordination—or Perfect Tone.” 
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Wager Swayne Artist Wins Success 
Margaret Shotwell, a young and unusually talented Ameri 
pianist, recently made her first appearance in Paris, 
giving a recital at the new and very beautiful American 
Women’s Club on the Rue Boissieére She was heard in 
selections by Chopin as well as in more o1 modern 
music by Grainger, Granados and others. Her playing was 
brilliant, her interpretations colored with emotion and_ she 
immediately won her audience. Miss Shotwell is an artist- 
pupil of Wager Swayne, the well known piano pedagogue 
with studios in Paris 


can 


less 


Keene Festival Artists Commended 


In a personal note written to the artists’ managers, the 
president of the Keene, N. H., Festival writes as follows 
about Marie Sundelius, Jeannette Vreeland, Grace Leslie, 
James Price and Frederic Baer, who appeared at the 
recent performances there: “I want to thank you for a 
fine selection of artists. The festival at Keene was perhaps 
the greatest success to date, and we appreciate the spirit 
of the soloists as well as their beautiful singing.” 


July 9, 1925 
Harold Land at Mt. Holyoke 


Soutn Hapiey, Mass.—Music, which has always played 
a very important part in the influence and activity of Mount 
Holyoke College, was responsible for two of the most in 
spiring events in the history of the college, when the musi- 
cal service was given in the chapel June 7, under the di- 
rection of Dr. William Churchill Hammond, head of the 
music department. The assisting artist of the evening was 
Herold Land, baritone. Dr. Hammond in a short address 
spoke of the particular appropriateness of having Mr. Land; 
it happened that the principal part of the program was com- 
prised of compositions of T. Tertius Noble and Will C. Mac 
farlane, both of whom have been organists of St. Thomas’ 
Church, New York, where Mr. Land has been baritone solo- 
ist for the past eleven years. 

The choir of two hundred voices showed excellent train 
ing, beautiful quality of tone, and sang with splendid style 
and musicianship. Mr. Land thrilled the great audience 
with his beauty of voice, distinguished style and bearing, and 
his delightful delivery and finished artistry 

June 8, Mr. Land and Dr. Hammond gave a joint recital 
in the chapel to an audience that overflowed to the campus. 
The baritone was in magnificent voice and completely capti 
vated the great audience in a program of great variety. 
Some of Mr. Land’s best liked numbers were Steal Away 
(Manney), The Pretty Creature (English), My Jean (Caro 
Roma), The Shepherdess (Macmurrough), All a Merry 
May Time (Ronald), and Road to Mandalay. ‘Thunderous 
applause after the first section caused Mr. Land to wait in 
order to go on. Dr. Hammond and some of the board of 
trustees stated that this was one of the musical 
events in the history of the college 
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Fokine and Schwarz with Alviene School 

Mr. and Mrs. Vitale Fokine, the well known Russian 
dancers and teachers, now connected with the faculty of 
the Alviene University School of Arts, are preparing for 
a summer class in ballet and solo dancing. It is the plan 
of Prof. Alviene to give a dance concerts dur 
ing the summer, using the ballet students as a background. 
rhose students showing exceptional talent will be assigned 
solo parts. Mr. Fokine intends to arrange several dances 
to music by young American composers, and inyites young 
native composers to send manuscripts to the school. When 
the ballet has had sufficient rehearsals Prof. Alviene plans 
to arrange a fall and winter tour for the purpose of giving 
the students professional experience. Another feature of 
these short tours is that it will aid the student to earn at 
least part of his or her tuition at school 

Unusual interest is being taken in the opera school. In 
the fall Jules Schwarz, the well known baritone, who has 
just returned from the Cleveland Civic Opera Company, 
and concerts in Wooster, Hartford, Canton and other cities, 
will be the director. It is the intention of Mr. Schwarz 
to inaugurate the same system as used in the Royal Academy 
of Arts, Vienna, of which he is a graduate. This school 
gives the pupils a complete operatic training. Voice, act- 
ing, costuming and makeup are all taught Mr. Schwarz 
is a pupil of Jean De Reszke and Signor Broggi, of Milan, 
and has been leading baritone at the Royal Opera, Berlin, 
at Vienna, and Covent Garden, London. 
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Editorial Praise for Ralph Baldwin 

The following extracts from an editorial which appeared 
in the Hartford Courant of June 16 speak for themselves: 
“In honoring Ralph Lyman Baldwin of Hartford with a 
Doctor’s degree in music, Trinity College not only gives 
due recognition to outstanding musical genius but honors 
itself in taking Ralph Baldwin into its large and worthy 
family acquired by degrees. Ralph Lyman Baldwin 
has big achievements to his credit in music and is a power 
in the land for good music wherever good music goes. . . . 
In his work as director of the Choral Club of Hartford as 
well as in his school and church work he has always stood 
for sure and solid musicianship and high artistic ideals; 
the famous Mendelssohn Glee Club of New York came ta 
Hartford to take Mr. Baldwin as its leader and the splendid 
educational work that is being done by the Associated Glee 
Clubs of America has his enthusiastic and able assistance.’”” 


Macmillen Date in Winfield Changed 

Francis Macmillen’s appearance in Winfield, Kans., under 
the auspices of Southwestern College, has been changed to 
November 18, instead of November 11, as previously an- 
nounced, to permit an important appearance by the Amer- 
ican violinist in Chicago 6n November 15 and other enroute 
engagements booked in the Kansas, Nebraska, 
Missouri, Iowa and Illinois. 
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ARTIST PSYCHOLOGY 
1. Coérdination 


By Frank Patterson 
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This is amusing in the small ills of daily life and may 
well be laughed off as a joke, but it is a serious matter in 
the life of the would-be artist. It may well result in such 
permanent injury as to destroy every chance of success 
The nervous system depends upon an extremely delicate 
balance It functions normally only when the balance is 
maintained, and there is no easier, quicker or more certain 
way of upsetting the balance than by thinking about it. 

Teachers, then, should very carefully avoid every form of 
advice or suggestion which may lead the pupil to become 
conscious of the physical—or, as far as that goes, the mental 

action of performance. True, it may be necessary to tell 
a pupil what to do, what motion to make. But that is by 
no means the same thing as to tell them how to accomplish 
the motion. That must be natural. The brain directs, the 
muscle acts instinctively, unconsciously. 

It is always in cases of difficulty that 
student falls into the error of excessive thought. Students 
are of all sorts and kinds, from those of shut-in minds, 
who are frequently blessed with great creative faculty, to 
those whose thought turns instantly to action, who learn 
with astonishing speed and ease. It is this latter class, by 
no means the most gifted musically, that makes the virtuoso, 
since virtuosity is, first of all, speed. And there is many 
a virtuoso who plays the slow movement badly, lacking the 
introspection necessary to the expression of great depths of 
sentiment 


1 hose 


the teacher or 


who have this depth of sentiment would make the 
greatest artists—if they pack be taught. Sometimes they 
can be taught, and they then become the rare, supreme, out 
standing virtuosi of their day. This is especially true when 
the two gifts are combined in the one person, velocity, senti 
ment, musicianship, the creative faculty and the executive 
faculty in one 

There are few such talents. They arise, 
generation—a Patti, a Liszt, a Vieuxtemps—and their names 
pass down the years as traditions of artistic eminence. And 
there must be many lesser artists—the world is 
up only of mountain peaks—and it is with the 
lesser artists that we have to do 

Their problem has already been fairly well stated. It 
consists of the creation or maintenance of velocity where 
there is sentiment; the retention of the nervous balance 
which assures proper coordination 

What, actually happens in the 
up to a certain point, or a certain age, there is normal prog- 
Then the young: virtuoso finds that he is physically 
(apparently) unable to accomplish what his interpretative 
faculty demands. In other words, the mind dictates a speed, 
accent, nuance, which finger or throat is unable to carry out. 

Irritation supervenes. The more definite and positive the 
mental concept, the greater the difficulty of its transforma- 
tion into muscular response, and the greater the irritation. 
Functional nervous disorders (which will certainly not be 
recognized as such) result, and artistic retrogression fol 
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In such cases, the more vigorously one determines, with 
the use of will power, to accomplish the desired muscular 
movements, the less the accomplishment is likely to follow 
The only means by which the desired end can then be at- 
tained is by an indirect route with the complete avoidance of 
emotion and fatigue 

There are many reasons why exercises should be exercises 
pure and simple and quite devoid of any emotional quality 
whatsoever. There are equally many reasons why no pas 
should be repeated too often in succession, especially 
in the of those whose coordination is defective. Diffi 
culties of technic can only be overcome by the complete 
avoidance of emotional passages and of the nervousness that 
is likely to result from too persistent effort to execute a 
single passage 

Among the many “new” methods of teaching, there are 
few that take account of these strange psychological irregu 
larities. Dangerous experiments are tried, based generally 
upon the theory of interest and attention, or upon the natural 
conviction that the way to overcome a difficulty is to attack 
it vigorously, tooth and nail. They do not take into account 
the delicate organization of the gifted musician. Still less 
do they take into account the almost superhuman feats of 
muscular control that must be accomplished by the virtuoso 

The learning of music by the old methods, or whatever 
modern developments there may be of the old methods, car- 
with it a safe guarantee of gradual growth without 
conscious haste or conscious effort. This is all-important 
in the formative period; it is equally important when diffi- 
culties of muscular response arise. When the student or 
artist discovers that the muscles refuse to carry out what 
his brain commands in some particular passage, the only 
thing to do—as already stated above—is to approach the 
problem by indirect methods. Sometimes nothing will be 
found necessary but rest. The lack of muscular response 
may be due to fatigued nerves, in which case there can evi- 
dently be no cure for the fatigue but rest. 

\ whole chapter might be written on this 
alone \ sudden stimulation may, apparently, 
instantly what rest can only accomplish slowly 
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are familiar with “the inspiration of the moment,” accom- 
plishing things under the stimulation of stage performan¢e 
far better than they could in the studio. But all artists also 
know that such stimulation is far from dependable and 
may fail just when most needed; may, indeed, have just the 
opposite effect to that which is awaited. 

The artist must always remember that the sort of nervous 
fatigue which causes a temporary cessation of proper mus- 
cular response is always mental, or central, never local, no 
matter what the local symptoms may be. It, is customary 
for artists to seek organic causes for the various ills that 
interfere with their art: Shortness of breath, chest oppres- 
sion, hoarseness, stiff or painful joints and muscles, and so 
on. The causes are usually attributable to nervous fatigue, 
which includes emotional fatigue, brain fag, overstrain of 
the will, such as arises when the artist drives himself to 
practice or perform when tired. 

Yet long hours of unemotional practice are not, dangerous 
(except for the singer because of throat strain) provided 
one tackles difficulties slowly, and provided one does not try 
to overcome a difficulty by main force and driving power. 

Coordination being muscular response to the brain’s mes- 
sage, the student must assure himself of the two indispensa- 
ble elements of this union: The message and the muscle. 
The brain’s message must be full, complete and exact. One 
must know what notes are to be played or sung before they 
can be played or sung. One must have trained muscles if 
one expects them to carry out the complex motions required 
of them. The third element in the perfect whole is the 
nerve which carries the message. If this is out of order the 
entire outfit will fail 

Given a reasonabl 
health as. admits of 


amount of musical talent, such physical 
muscular development, and a normally 
constituted nervous system, no difficulty should arise, pro 
vided study is slow, graded, unhurried, unemotional. The 
greatest danger, always, is haste. To try to crowd two hours 
work into one hour’s time is sure to induce disorders of 
coordination that will start a vicious circle of worry, anxiety, 
fatigue and nervousness that will result in retrogression 
rather than progression. When a student is very ambitious 
musically but is forced by unsympathetic parents to put in 
many hours of school work daily, some form of irritation is 
almost sure to which may cause permanent injury. 
The same is true in the case of a would-be artist who un- 
dertakes public performance before he is fully prepared. 
Haste and hurry are always to be avoided. 

To sum up the whole of these reflections upon coordina 
tion, the general rules will be: go slow, avoid haste, be 
placid, never work when fatigued, never repeat a passage 
over and over until nervousness, discouragement or irrita 
tion results; if such symptoms arise, rest, do something else, 
forget the difficulty that has caused the trouble. Remember 
always, that perfect codrdination is nervous health, imperfect 
coordination is nervous disorder, and act accordingly! 


arise 


Hughes at University of Minnesota 

Regarding the Master piano held by 
Edwin Hughes at the University of Minnesota for the 
Minnesota Music Teachers’ Association on June 24, which 
was a reéngagement after his successful appearance there 
last year, the Minneapolis Morning Tribune has the follow 
ing to say: 

“For the afternoon Edwin Hughes of New 
York, one of the most distinguished teachers in the coun 
try, who is also a concert artist of national distinction, held 
a master class in which he expounded his theories of piano 
instruction with interpolations illustrating method and 
interpretation. Mr. Hughes was here a year ago, and estab 
lished himself at that time as a musical authority of high 

rank, a teacher whose opinions are valuable for all piano 
instructors. A great deal of interest was aroused by the 
demonstrations and address.” 

The St. Paul Pioneer Press said: “Characterizing public 
performance as the very flower of the art of music, Edwin 
Hughes, New York pianist, speaking before the Minnesota 
Music Teachers’ Association at the University of Minnesofa 
made a plea for adding charm to correctness and interest 
in technic. He then demonstrated his method of teaching 
these qualities in a series of model lessons given each of 
the half dozen young piano students. ‘Remember,’ he ad- 
monished, ‘that the melody must be enunciated as clearly 
as an actor enunciates his speeches, and bear in mind that 
the performance must be elastic enough to permit rhythmic 
as well as dynamic expressiveness. Never forget that you 
are telling the audience something, and that you must fol 
low rules that parallel quite exactly .the actors’ rules of 
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Howard Hanson to Have Busy Summer 


Howard Hanson, director of the Eastman School of 
Music, began the activities of a busy summer on June 29, 
by conducting a performance of his Nordic symphony jn 
Cincinnati with the Cincinnati Orchestra ; 

Later Mr. Hanson goes to the Pacific coast, where, in the 
Hollywood Bowl performances, he will conduct the Los 
Angeles Symphony in his three major orchestral works, the 
Nordic Symphony, the symbolic poem, North and West, 
and the symphonic poem, Lux Aeterna. He plans to com- 
plete this summer the orchestral his new choral 
work, The Lament for Beowulf, which he has ¢ ymposed 
for performance at the Leeds Festival Mr. Hanson may 
go to England in acceptance of an invitation to be present 
at the performance of this work at Leeds. 

Performances in this country of Mr. Hanson’s works will 
include the playing of his Nordic Symphony by the Minne- 
apolis, the San Francisco and the Kansas City symphony 
orchestras, a performance of Lux Aeterna by the Chicago 
orchestra, and a first performance of a new symphonic work, 
on which he is now putting his leisure time, by the Roch- 
ester Philharmonic’ Orchestra. Mr. Hanson was invited to 
Rome, Italy, this summer as guest of the American Acad 
emy, but his engagements in California will probably prevent 
his acceptance of this invitation. 
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Skrobisch Pupil at Mecca Temple 
Hattie Wagner, 
bisch, scored a big success on June 
soloist on Ladies’ Night of Shakespeare Lodge, 
F. and A, M., at Mecca Temple, New York. Mme. Wagner 
sang with much charm an aria from Madame Butterfly, 
Puccini; and The Swallows, Cowan; as well as three in- 
sistent encores. 
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director of the Cincinnati Conservatory of Music, upon 
Cincinnati conferred the honorary degree of Master 


Second Annual Contest for Boys’ Bands 


A novel feature of the series of sixty concerts being given 


by the Goldman Band this summer on the campus of New 
York University (next to the Hall of Fame), will be a 
tournament for boys’ bands. This contest has been mad 
possible through the generous gift of Mr. and Mrs. Daniel 
Guggenheim and Mr. and Mrs. Murry Guggenheim, who 
this year again presented the entire ten ope season of 


concerts to the people of the City of New York 

All boys’ bands within a radius of fifty miles of New York 
City are eligible to enter the contest, provided they abide by 
the rules and regulations prescribed. Seventeen years will 
be the age limit for the boys, and no band of less than thirty 
players will be registered, all of whom must be bonafide 
members of the band for at least three months prior to the 
contest. Registration blanks have been prepared and are 
now available. 

At the conclusion of the contest, while the judges are mak- 
ing their decision, the massed boys’ bands will render some 
march composition together with the Goldman Band. The 
massed bands will be conducted by Edwin Franko Goldman 
Ten of New York’s most prominent musicians will act as 
judges. There will be first, second and third prizes and 
also a gold medal for the conductor of the band winning 
the first prize. 

These band contests are annual events and will probably 
be enlarged upon from year to year. The date for this 
season’s contest is the evening of August 14. bands 
desiring to take part may secure copies of rules and regu- 
lations and registration blanks by addressing “Goldman 
Band Concerts,” 202 Riverside Drive, New York City 
There are no entrance fees or charges of any kind in con 
nection with this contest. 

The first contest for boys’ bands, which was held on the 
Mall last summer, attracted the largest crowd of the season 
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merside, Prince Edward Island. 
On this occasion she was as 
sisted by Kathleen Hornby, vio- 
linist, and W. S. Fletcher, pian- 
ist. Miss Morrisey was also 
soloist at the opening services 
of the United Churches of 
Canada, which marked the re 
union of the Presbyterian and 
the Methodist churches of the 


Waynesville, N, C 
Morrisey in recital 
on ‘July 2, after which the 
singer began a camping trip 
with her husband in the north 
ern woods of Michigan. 


Dominion. 
heard Miss 


Bertha Baur Honored by 
University of Cincinnati 


Bertha Baur, director of the 
Cincinnati Conservatory of 
Music, received due honor fo 
her service in the advancement 
of music when the university 
of Cincinnati conferred upon 
her the honorary degree ot 
Master of Arts, at its com 
mencement exercises on June 13, 
Dr, Frank W. Chandler, Dean 
of the College of Liberal Arts, 
presented Miss Baur to Dr 


Frederick C. 
the university, 
saying: “A city 
brick and 


Hicks, president ot 
for her degree, 
is not made by 
merely; it is 
made by its finest men = and 
women. They signify far more 
than all its material possessions, 
for they constitute its very soul 
In that faith the University 


stone 


ce 


lights to honor those who have 
wrought their lives into. the 
spiritual fabric of this com 
munity, those who have con 


tributed to its cultural suprem 
acy. One such citizen | would 
present to you today—a woman 
of remarkable ability and charm, 
. distinguished for private and 
for civic virtues, a fosterer and 

a patron of the arts, known 

-verywhere for her devotion and 

service to the cause of musi 

Through her unflagging 

and unaided by endowment, 

Cincmnat Conservatory 

Music has of the 
‘great institutions of its kind in 

this country, influential at home 
wherever music is loved. It is with peculiar 
that on behalf of the senate, the board of 
faculties of the University, | recommend het 
honorary degree of Master of Arts.” 

Miss Baur, who is a daughter of the Rev. Mr. Baur of 
Ann Arbor, Mich., found her life work during a visit to 
Cincinnati when was a young girl. She was induced 
by her aunt, Clara Baur, founder of the Conservatory, to 
remain in Cincinnati and help her with her work. After a 
time she took over the management of the which, 
under her guidance, has grown from a small school to one 
of international reputation. It is operated without endow 
ment or other financial assistance, and has graduated many 
pupils who have attained high places in the field of music 
Miss Baur is known as a public spirited citizen, 
member of the Symphony Board and an honorary 
of many local music clubs, 
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Helfer Wins Damrosch Rome Fellowship 

The Walter Damrosch Fellowship in Musical Composition 
has been awarded by the American Academy in Rome to 
Walter Helfer of Cambridge, Mass. He has the degree of 
B.A. from Harvard University, has studied music for eight 
years with Stuart Mason of the New England Conservatory 
of Music and also with Georges Caussade at the 
toire Nationale in Paris. For the past year he 
Director of Music in the Deane School at Santa 
Califorma. The appointment is for three years 
allowance $2,000 a year 

There were ten competitors for the Fellowship. Mr 
Helfer submitted a setting of Extase (by Victor Hugo) 
for contralto and orchestra, and a string quartet in G in 
three movements rhe quartet was recently played at a 
recital in Santa Barbara and was enthusistically received 

The members of the jury were Walter R. Spalding, Walter 
Damrosch, John Alden Carpenter, Richard Aldrich and Leo 
Sowerby. 
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and the 


Doris Doe Sings at Artist’s Reception 


Doris Doe, contralto, whose recent appearances in New 
York, Chicago and Omaha have created such favorable com 
ment both with press and public, was the soloist on June 28 
before a gathering of many of the leaders in New York’ 
artistic circles 

The occasion was the first Interpretive Dance Recital 
given by Paul Swan, young American interpretive artist 
upon his return from a successful series of recitals in Paris 

Miss Doe’s rendition of her part of the program created 
great enthusiasm for beauty of voice and diction Sh 
shared the honors with Mr. Swan 

This was Miss Doe's last appearance in New York before 
leaving for a series of recitals in the Middle West. and the 
month of July as contralto soloist at Chautauqua, N. ¥ 


Mana-Zucca Has a Son 


A son was born in New York City late Saturday evening, 
July 4, to Mr. and Mrs. Irwin Cassel. Mrs. Cassel is Mana 
Zucca, well known composer and pianist. The baby will be 


named Marvin. He and his mother are both doing well. It 
is a coine idence that while Marvin arrived to celebrate the 
Fourth, his mama was a Christmas gift, her birthday ox 


curring on December 25 
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DANCING AS A FINE ART 


By Clarence Lucas 
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symphony, that is to say, without reading the explanations 
in the analytical program. 

A few days ago, therefore, when I had occasion to watch 
Maud Allan dance in a Paris theater, I made a careful 
study of the program notes. And I believe I at last got an 
inkling of what the audience was following with such in- 
tense interest. Evidently the dancer was appealing to in- 
stincts for rhythm and expression through gestures which 
had descended from remote ancestors. Darwin refers to 
those inherited instincts for rhythm in his Descent of Man, 

Dancing, in some form, will probably be popular with 
most human beings as long as the human race endures, It 
certainly can be traced back to prehistoric times. Like the 
musical instinct, it will be more strongly developed in some 
persons than in others The famous Dr. Johnson, who 
lives forever in Boswell'’s Life, was totally devoid of the 
sense—or at least never had the musical sense 
And there are many who have no appreciation 
for dancing. The great poets certainly had an eye for the 
movements and the rhythms of dancing. Milton, in his 
Comus, refers to a boisterous and unrestrained expres- 
sion of physical sport 


musical 
awakened 


Midnight shout and revelry, 
Tipsy dance and jollity 
Byron’s description of the dance in Belgium on the eve 
of the Battle of Waterloo is one of the finest stanzas in 
English literature. He ends the description with the line, 
“On with the dance, let joy be unconfined.” 
Shakespeare compares a winsome dancer to a wave: 
When you do dance, I wish you 


A wave of the sea, that you might ever do 
Nothing but that, 


Dryden translates a line of Horace thus: “But when shx 
dances in the wind and shakes her wings.” 

Sir John Suckting, writing in the first half of the seven 
teenth century, must have seen something in dancing when 


he wrot 
dances such a way! 
Easter day 


a sight 


But O, she 
No sun upon an 
Is half so fine 
One of the older 
“For you and | are past our dancing days 
The oldest Greek literature, as well as the most modern 
French romance, speak of dancing as one of the most popu 
lar and natural methods of human expression. The critic 
who sneers at dancing must have a good opinion of himself 
if he can set his judgment in opposition to Homer, Horace, 
Shakespeare, Milton, Byron, and hundreds of other poets 
and philosophers 
The dancer, naturally, must be an artist with a personality 
Merely moving the feet and arms and posing the head will 
Merely playing the notes will not make a great 


gentlemen in Romeo and Julict says: 


not avail. 
pianist. 

As I watched Maud Allan’s poetic gestures, poses, facial 
expressions, while the orchestra played Rachmaninoff’s 
tragic prelude in C sharp minor, and recalled the hornpip 
a sailor danced on board a steamer not long ago, | realized 
the great range of expression covered by the word dancing 
Unfortunately, most persons associate the word more read 
ily with the sailor’s rhythmical foot work than with the 
dance recitalist’s art of expression through gesture, play of 
features, as well as bodily movements and steps that keep 
time to the music. 

While I was writing this article the postman brought m«¢ 
an invitation to witness a dancer's interpretation of Chopin's 
Funeral March. If Froissart said that the English took 
their pleasures sadly, what would he say about this? 


Macbeth Returning to London 


Florence Macbeth, of the Chicago Opera, has been en 
gaged as soloist on October 20 with the Philharmonic So- 


ciety of Liverpool, England, and on October 22 will mak« 
her re-entry before the musical public of London in a gala 
concert at Queen’s Hall, the scene of one of her first suc- 
cesses. The American soprano has also been booked for 
concert appearances in Holland, France and Germany dur- 
ing October. Prior to her European tour, Miss Macbeth will 
fill an engagement with the Ravinia Opera Company at 
Chicago, in company with Martinelli, Bori, Raisa and Tito 
Schipa. 

Miss Macbeth returns to America after her European ap- 
pearances for a concert tour opening at Milwaukee in 
November, and on December 21 rejoins the Chicago Civic 
Opera Company. A concert tour opening in February has 
also been booked, extending as far south as Miami and Palm 
Beach, Florida, and also to the Pacific Northwest, including 
the principal cities of British Columbia. 


Goldman Band Concerts 


Edwin Franko Goldman and his excellent band of selected 
musicians are attracting large audiences to the concerts 
given on the campus of New York University. During the 
third week, from June 29 to July 5 inclusive, the attendance 
was far in excess of the first two weeks, proving by this 
that Mr. Goldman's popularity is increasing in his new en 
vironment. 

The concert scheduled for Monday evening, June 29, was 
cancelled because of the terrific storm. 

The programs, always carefully arranged by Mr. Goldman, 
were as follows: (July 1) Marche Militaire, Tschaikowsky ; 
Kammenoi-Ostrow, Rubinstein; Scheherazade, Rimsky-Kor- 
sakoff ; Prelude in C sharp minor, Rachmaninoff ; cornet solo, 
played by Waino Kauppi; Song of India, Rimsky-Korsakoft ; 
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Valse des Fleurs, Tschaikowsky; and Cortége du Serdare, 
Ivanoff; (July 3) the first half of the program devoted to 
works by Beethoven, comprising overture to Egmont, adagio 
from Sonata Pathétique, Allegretto from Symphony No. 8, 
and andante from fifth symphony; other numbers on this 
program were: overture to Die Fledermaus, Strauss; cornet 
solo, Rogers, played by Waino Kauppi; Star of the Evening, 
Goldman; Sagamore March, Goldman; and excerpts from 
The Mikado, Sullivan; (July 4) All-American program, 
containing compositions by Sousa, Hadley, Kelley, Herbert, 
De Koven, MacDowell, Nevin, and Goldman; (July 5) 
Swedish Coronation March, Svendsen; overture to Marriage 
of Figaro, Mozart; Elsa Entering the Cathedral, from 
Lohengrin, Wagner; excerpts from Madame Butterfly, Puc- 
cini; overture, Die Fledermaus, Strauss; Agnus Dei 
prano solo), sung by Edith Ewald; Invitation to the Dance, 
Weber, and excerpts from I! Trovatore, Verdi. At each 
performance encores were demanded, mainly consisting of 
numbers by Mr, Goldman (by special request). 


(so- 


One Hundred and Forty-Two Gray-Lhevinne 
Dates 

A recent report was that 118 definite guaranteed contracts 
had been signed for Gray-Lhevinne recitals for next sea 
son, Still more recently twenty-four additional dates have 
been completed for this popular star, making 142 signed 
contracts instead of 118 as before stated, Among the new 
bookings is a second 1925 fall-winter series of six special pro 
grams at Buffalo, N. Y. (this is in addition to a totally dif 
ferent series in that city next winter and one already given 
this spring); a second series of five at Cleveland, Ohio; 
an appearance at Bucknell University, Lewiston, Pa., and 
also Sunbury, Pa.; a repeat engagement at Uniontown, Pa., 
where Gray-Lhevinne was the star last year on the artist 
series which included Maier and Pattison, the Denishawn 
Dancers, Ethyl Hayden, and Arthur Hackett; the University 
of Pittsburgh and Alliance, Ohio, and Lake Erie College 
are among the late bookings. Students of West Virginia 
University will enjoy Gray-Lhevinne, as she is to go to Mor 
gantown, W. Va., in November, Williamsport, Pa., and 
Lancaster and Berwich will repeat dates, and another group 
series has been arranged in Philadelphia, Pa. Olean, N. Y., 
is repeating Gray-Lhevinne for two more recitals, also the 
State Normal at East Stroudsburg, Pa., and Genesee New 
York State Normal, and Mansfield and Lima, Ohio, have 
dates, and likewise two for Newark. It is to be noted that 
the above contracts often call for from two to six concerts 
and 142 have been signed and more are coming in for this 
busy star, 

Isabelle Vengerova’s Pupils in Recital 

Pupils of Isabelle Vengerova recently gave a most inter 
esting recital at Steinway Hall At the beginning of the 
program Ruth Chapman played a Canzonetta by Schutt and 
Schubert’s impromptu in E flat: major Alida Glushak, a 
promising girl of ten years, showed her skill in La Chevaler 
(Burgmuller) and Lack’s Etude Arabesque. Then 
Bella Braverman, who is studying with Mme. Vengerova at 
the Curtis Institute, Philadelphia, demonstrated remarkabk 
technic and rhythm. She is twelve years old. Tilly Miller 
played Mendelssohn's Variations Serieuses with nice tone 
and notable velocity and clarity. The Bach-Tausig Torcata 
and Fugue in D minor was played by Leonore very 
musically. Vera Resnikova played Liszt’s Liebestraum and 
Chopin's ballade in G minor with excellent tone and much 
temperament and expression And finally another girl from 
the Curtis Institute, Xenia Nazarevitch, played the Chaconne 
by Bach-Busoni and the Liszt concerto in E flat major, 
proving herself to be a big musical talent with brilliant tech 
nic and fine artistry. 

All of these pupils showed the excellence of Mme. Ven 
gerova’s method in the uniformity of their use of the pedal, 
their clear technic, singing tone and strict rhythm. The 
entire recital was evidence of a notable achievement in peda 
gogy 


esque 


Rosen 


State Orchestra Sues Friedmans 

Only a few weeks ago the name of Ignaz Waghalter, 
conductor and composer, figured in the courts, when the 
principals who had taken part in the production of his opera, 
Mandragola, at the Theater, obtained judgment 
against the producing organization for their unpaid sal 
aries. Now the State Symphony Orchestra has. brought suit 
to recover $12,764 from his four brothers-in-law, Benjamin, 
Max, Morris and Jacob Friedman, Jr., alleging that they 
requested the orchestra last December to engage Waghalter, 
suggesting that if it did so no further subscriptions need 
be sought for the 1924-25 season, and that they stood ready 
to make good expenses up to $30,000 

The generous brothers-in-law actually did spend $11,981 
hard cash to exploit Waghalter, but on March 11, in spite 
of all, the ended with a deficit of $12,764, and the 
Friedmans, so the complaint accompanying the suit alleges, 
refused to pay 


a 
Princess 


season 


California Master School Busy 


The Master School of Musical Arts, California, Lazar 
Samoiloff, director, is having a very busy time at its first 
The faculty recitals began the last week in May 
Josef Lhevinne gave a program, playing magnifi- 
cently. The following week Julia Claussen gave a recital 
to students and invited guests. W. J. Henderson’s lectures 
are well attended and Mr. Henderson himself is being feted 
on every side. Mr. Samoiloff’s time is entirely taken up 
Just now he is in Los Angeles, conducting a five weeks’ 
master class; and will return to San Francisco on July 20, 
his entire schedule being filled from that time on. The 
school is already giving twenty-five free scholarship les- 
sons, and other free scholarships will be awarded by Sto- 
jowski, Thomson, Salmond and Miss David 
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Schelling Honored by Balkans 


Schelling writes that he has picked up some ex 
themes in the Balkans, and although these 
will not figure in the opera which he is now composing, 
they probably will appear in some of his later works. Mr. 
Schelling and his party have been received by the governors 
of the provinces of Bosnia, Herzegovina and Dalmatia, and 
have been honored with serenades and flowers for the ladies 
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Marion Alice McAfee’s Successful Debut 


Few young artists win such distinguished success and 
eulogious press tributes as did Marion Alice McAfee at 
her debut song recital in Chicago on May 31, As Herman 
Devries, the Chicago Evening American's prominent critic, 
successful debut recitals 


9, 


said it was “one of the most 
among the younger generation of local singers,” and Ed- 
ward Moore, the Chicago Tribune critic, said she was “one 


of the most promising young singers of the season.’ 
“Here is a voice which at its best is of exquisite texture. 
young 


It is light—Miss McAfee is and it has a quality 





MARION ALICE McAFER. 
worth going some distance to hear. Schumann's 
Der Nussbaum was a lovely example of good tone and 
good style, and so were Staub’s L’Heure Silencieuse and 
Massenet’s Crepuscule.”—So said Edward Moore, Chicago 
Tribune, and Mr. Devries commented: “I found Miss 


McAfee thoroughly lovely. Her stage manners are delight 


fully natural, winning, simple, one might say lovable, and 
her singing ranks high for its qualities of musical sincerity, 
charm and refinement. The voice is of delicate, limpid 
timbre, especially melodious in the half tints, but always 
sympathetic and appealingly young and fresh.” 

Maurice Rosenfeld, Chicago Daily News, was of this 
opinion: “Miss McAfee sang an aria and a recitative and 
aria from Handel's oratorios with a fine understanding of 
the classic style of singing. Her voice has a sympathetic 
quality, especially in its middle register. There is also 
considerable flexibility and a timbre which in such songs 


Brahms are ex 
Italian and Ger 


as those by Mendelssohn, Schumann and 
quisite. Her enunciation is good, both in 
man, and she has a very pleasing stage presence. 

“She sang with good taste and showed a voice of pleasing 
quality which she used well,” remarked Karleton Hackett, 
of the Chicago Evening Post. 

“There was something in Marion Alice 
song recital at the Playhouse, Sunday afternoon, which 
made one think of the Elizabethans, who were accustomed 
to seeing Shakespeare’s heroines acted by youths,” was the 
opinion of Eugene Stinson, of the Chicago Daily Journal. 

‘The medieval Englishman’s preference for actual over- 
studied innocence is once in a while brought to mind by 
just such a singer as this newest of Chicago's sopranos 
Her singing was by no means innocent in all its repects, to 
be sure, for there was in it more than a common degree ot 
that arch and delicate coquetry which is forever hidden in 
the suggestions of Goethe's phrase ‘the eternal feminine.’ 
Yet the quality of Miss McAfee’s voice is innocence itself, 
an innocence from most bad habits of song, in the first 
place, and from most bad habits of self-consciousness in 
the second. She is wise, and she is composed, and probably 
not a thing she did in her first of all recitals escaped her 
own notice, or surprised her by being unexpected. She is 
a designing singer, but she is an ingenuous one. Most young 
musicians one must inspect seem to remind one they are 
infants in their profession. Miss McAfee has still some 
indication of the vocal nursery hovering in her music, but 
these suggestions of girlhood are some she need never desire 


McAfee's debut 


to lose. So far as the searching out of the nature, 
mood and structure of a song is concerned, Miss McAfee 
is both well-bred and infallible. She is a grown woman 


where the sense of her poems is concerned, and is a de 
lightful artist so far as her singing is concerned.” 





Etta Hamilton Morris Studio Notes 


Arthur F. Allie, baritone and artist pupil of Etta Ham- 
ilton Morris, has filled many: dates during the past few 
months: April 5, Church of the Epiphany, singing The 
Holy City; 6, as soloist with the People’s Chorus of New 
York; 22, as assisting artist at the Mason & Hamlin Ampico 
recital: 24, assisting artist at an organ recital in Elizabeth, 
Wit: May H, concert at Hote I st, aes, Brooklyn; 
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as assisting artist at a commencement concert at 
Island State Agricultural College, Kingston, 
and soloist at Christ Church, Philadelphia, June 20. 
Mr. Allie has been re-engaged as baritone soloist for the 
fifth year at the First Presbyterian Church, Jamaica, L. I. 

Laura Consaul Ross, contralto, appeared as soloist with the 
Chaminade Club, April 20, at the Brooklyn Academy. Mrs. 
Ross has been engaged as contralto soloist at the Claussen 
Avenue Presbyterian Church, Brooklyn. 

Florence Tooker, contralto, and Herman C. Pantley, 
tenor, appeared as soloist at the Illuminati Club Presidents’ 
Day at the Pouch Mansion, Brooklyn, on May 7. 
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Anne Roselle 

formerly of the Metropolitan Opera and 
later a guest star with the San Carlo Grand Opera Company, 
departed on the steamship Leviathan of the United States 
Lines on July 4, to fill operatic engagements in Europe 
during July and August. She will return early in Septem 
ber to sing in the San Carlo season, beginning September 
21 at the Century Theater, and will later appear with the 
same company in a limited number of performances in 
other cities. Miss Roselle is scheduled to sing this summer 
in the opera houses in Berkin, Vienna and several cities in 
Italy. 

Although she was born in Budapest, Miss Roselle has 
been an American since childhood, and had all of her vocal, 
instrumental and other training in this country. She made 
her stage debut at the age of sixteen in the title role of 
The Merry Widow in Austria with the composer, Franz 
Lehar, conducting, and later appeared there in other oper 
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HYS MORGAN 


ettas such as The Girl in the Train, The Dollar Princess, 
The Marriage Market and others. Contrary to the usual 
rule of making a grand opera debut while abroad, she re 
turned to her adopted country for this event, making her 
first step in serious opera with Antonio Scotti’s company 
touring to the Pacific Coast and back. The following year 
she entered the Metropolitan casts, remaining there two 
seasons, and has since then appeared in guest performances 
with Fortune Gallo’s company. 


Basile Kibalchich 


Kibalchich, conductor of the Russian Symphonic 
sailed for Europe recently. He will visit his family 
in Prague and will devote the summer to preparing new 
programs for his extensive tour next season. He will re- 
turn about the first of September to start rehearsals. His 
American tour will begin in OG Sai Conn., on 
12 and will extend as fat Texas 
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Bruce Simonds 

Bruce Simonds has left for Europe, where he will spend 
the summer combining pleasure with study. He will do some 
work with Professor Matthay, teacher of pianisti 
brities, and with whom Mr. Simonds studied 
ago. After his return early in the fall he will begin his con 
cert season with a number of return engagements, including 
Meriden, Conn., Cooperstown, N. Y., and Boston, Mass 


Willard Erhardt 
Erhardt, the Boston 
successful song recitals in this 
July 3 on the S. S. Patria. Mr. 
abroad until the late autumn for 


( ele 


some years 


tenor, who has given two 
city, sailed for Italy on 
Erhardt expects to remain 
study in Italy. 


Willard 


Fiqué Musical Institute Concert 


Eleven students of the Fiqué Musical Institute were heard 
at the 163rd musicale given in the concert hall of the insti 
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Those who participated were Marion 
Dietfenbach, Ruth Sawyer, Sophie Edson, Dorothea Hol 
land, May Laurie, John Joseph Berg, Ruth Sattler, 
Forbes, Edith Stich, Eleanor Friese, and Margaret Rubel 
The program contained works by Weber, Le Du 
Leschetizky, Chopin, Wollenhaupt, Puccini, De Curtis, Scott 
Mozart, Kronke, Rubinstein, Ravina, Mana-Zucea, Friml, and 
Godard. The vocal students are pupils of Katherine Noack 
F iqué, who accompanied her yn sympathetically 
pianists, all from the class of Carl Fiqué, were 
their teacher in the Gecoimpeuinaon: of the concertos 
second piano, 


tute, on June 25. 


Kenneth 


, while the 
assisted by 


on 2a 


Alice Marturell: New Lyric Soprano 


About five years ago a new soprano appeared on_ th 
artistic horizon in Berlin, and soon attracted the attention 
of connoisseurs by the limpid clarity and sweet timbre of 


her voice. That was Alice Marturell, who had been earning 
her operatic spurs somewhere in the provinces before It 
soon became apparent that her organ, as well as her whol 
artistic predestination, were in the direction of the lyric, 
and that she most excelled in Italian opera. The fact that 
she has since then gone to Italy, which might be called 
her spiritual home, bears this out, and from there it is per 
haps not too much to expect that she will embark on a 


“grand” international career 
Alice Marturell is the child of a family of French 
émigres which in the course of a century has produced a 


number of well-known artists. For five years she studied 
at the then Royal Hochschule fiir Musik in Berlin, undet 
the famous Dutch master of bel canto, Messchaert. She 


was regarded as the best pupil of the academy and received 
the three first prizes which the institution could award, in 
cluding the famous Maria Seebach Prize. She also studied 


operatic roles with Mme. Lola Beeth, and was seon engaged 
at the Municipal Opera of Rostock, where she aroused the 
astonishment of musicians by mastering the role of Sophie 
in Rosenkavalier within a week, in order to substitute for 
a colleague who was ill From that moment she was 
despite her youth, given only leading roles to 

After only six months she received her engagement from 
the largest opera stage in Germany, the Deutsches Opern 


Sing 


haus in Berlin where she made her debut as Mignon, and 
for four years sang all the leading Italian dramatic roles 
and the lyric parts in Mozart's operas, many of them under 
such conductors as Leo Blech, Bruno Walter and Felix 
von Weingartner, her favorite impersonations in which 


Pamina (Magic Fl 
Meistersinger 

invited to sing in 
settled in Milan, where 


she received distinction being Mimi, ite), 
Micaela in Carmen and Eva in Die 
Early this year Mme, Marturell 


various “stagiones” in Italy, and 


was 





ALICE 


MARTURELE, 


who is attracting Buropean attention in opera 


she had the opportunity to coach the Italian repertor 
under eminent Italian master Her vice howing th 
results of excellent training, has a sweetness and warmth 


which in combination with such strength and respor 
siveness and range is rarely found \ remarkable vocal 
technic and an unusually beautiful mezzo voce are other 
distinguishing features 

Aside from her vocal talents Mme. Marturell has evident 
histrionic gifts, and het personal charm no les than het 
voice establish that immediate touch with the audience 
which is the essence of success. Prof. Adolf Weissmann 
the well-known Berlin critic, summed up these qualitic 
when he said that “it would not be easy to find among 
singers so much poetry.” B. | 


Tenor 
Metropolitan Opera Co. 


Hardman Piano 








MARIE RAPPOLD 


Greatest Living American Soprano 





Available for Recitals, Oratorio, Opera 


{Management: 
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CHICAGO FINDS STUDENTS’ PROGRAMS INTERESTING 


More Excellent Talents Revealed as Summer Concerts and Recitals Get Under Way—Schools and Studios Unusually Busy 


Macbeth at Chicago University 
Programs 
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BUSH CONSERVATORY 
CHICAGO 
Kenneth M. Bradley, President Edgar A. Nelson, Vice-President 
SUMMER SCHOOL, June 28 to August 1 


Bix Weeks Ten Weeks 
June 29 to August 8 May 25 tc August 1 
Through the merger with the Lyceum Arts Con- 
servatory the Bush Conservatory presents the 
Largest and Most Distinguished Faculty 
of any American school of music and the kindred arts 





and announces the exclusive teaching engagement of 
Frederic LAMOND, World Famous Pianist 


who will give « series of Master Repertoire Ulasses, in addition to 
his private instruction, 
Other special features of the Summer Session are 
Normal Courses Dramatic Art, Expression 
(all departments) = ee ~~ PL 
. Class ethods for teaching ano, 
Public School Mustie. ‘iolin, Orchestra] Insts 
interpretation Classes. 


Artist Recitals 
FREE SCHOLARSHIPS 

A Umited number of free scholarships with eminent artist 
teechers for gifted and deserving students of Piano, Voice, 
Violin Write for blank and information. 

Bludent Dormitories 

Maske your reservations at once, as there is a big demand 
for secommodations for summer term. 

For Summer Catalog, address, mentioning course of study 
in which you are interested 

M. C. SCHWENKER, Secretary 
839 North Dearborn Street Chicago, Iii. 











HERMAN DEVRIES 


VOCAL. TEACHER 
MRS. HERMAN DEVRIES, Associate Vocal Instractor 
Studie: 528 Fine Arts Building Residence Address: Congress Hetel, Chicago, Ill. 


GEORGIA K oO FB E- we 


President and Leading Piano Teacher 
SHERWOOD MUSIC SCHOOL :: FINE ARTS BLDG. :: Chicago, iil. 





A Son to Mr. and Mrs. Jacques Gordon—Many Well Known Artists Give 
Notes of Interest 


Mendelssohn G minor concerto. Should Miss Hoffman con- 
tinue along the same artistic lines and work i 
ously as she has apparently in the past, she 
as she is a very promising pianist. She plays 
and vigor and tosses off difficulties with evident abandon. 
Miss Durno played the second piano part in the concerto. 
A group by Franck-Bauer, Mozart, Mendelssohn and 
Leschetizky was well interpreted by Franklyn Schneider, 
who showed the result of fine training. Isabel Ebert, one 
of Miss Durno'’s most advanced students, has often been 
heard here and these columns have contained words of 
praise for her on various occasions. She rendered numbers 
hy Balfour-Gardner, Daquin, Debussy, Friedman and 
Dohnanyi with fine musicianship and understanding and 
earned the hearty plaudits of the listeners 


COLLEG! 


as conscienti 
should go far, 
with dash 


Cuicaco Musical SUMMER RECITALS 


With a program at Central Theater, given by successful 
contestants for the Auer, Grainger, Witherspoon, Brady, 
Hageman, Klibansky, Van Grove, Hinkle and Sametini free 
cholarships, the Chicago Musical College commenced its 
summer master school recitals 

The second concert of the series was given by Prof. Leo 
pold Auer and Mme. Wanda Auer, who presented a piano 
and violin sonata recital at Central Theater, June 30. In 
the Brahms D minor and the Beethoven G major 
Prof, Auer proved that he is still the great master of the 
iolin, and Mme. Auer that she is an exceptionally fine 
pianist and ensemble player. Central Theater was packed 
to the doors and the large audience accorded the artists a 
rousing reception, It was a rare treat for all those fortun 
ate enough to have gained admission. 

SrurKkow RypDER 


sonatas 


Nores 

Mme, Sturkow Ryder played at the Olympian Fields Coun 
try Club at a special concert, June 28 

Junior pupils of Jean MacShane appeared in recital July 
1 at the home of Mrs. MacShane. Frances Akely, five-year 
old violinist and pupil of Winifred Cree, made her first 
appearance on this program. accompanied by her sister 
Blythe, seven years old Frances played a Mittenwald 
quarter size violin which was bought for and used by Mrs 
MacShane on the occasion of her debut as a violinist 

RecitaL at THE MacBurney 

MacBurney Studios was 


StTupio 


STUDIOS 


Another worthy exponent of the 
presented in recital by her teacher, Thomas N. MacBurney, 
June 30. In her well arranged program, Alice Morrell, the 
young delivered some excellent singing, reflecting 
credit on her capable instructor. Hers is a soprano of light, 
lyric quality, guided carefully and skillfully by it 
amd when fully developed should be a most agreeable organ. 
A group of four Grieg numbers was beautifully rendered 
and Miss Morrell gave good account of herself in some Irish 
country songs. The young soprano deserves praise for her 
splendid enunciation, which is so clear and pire as to make 
every word understandable even in numbers of quickened 
tempo, such as The Next Market Day. Now that she has 
mastered the art of projecting the words well, Miss Morrell 
should devote more time to singing with more freedom and 
fewer facial grimaces than at present. She is still young 
and is under excellent guidance so that no doubt before long 
she will overcome these forgivable faults. The singer had 
the able assistance of Anna Daze at the piano. 

SUM MER 


singer, 


possessor 


Curapusso Opens Busu SERIES 

\ Chopin program by that fine artist, Jan Chiapusso, was 
the opening number of the Bush Conservatory summer re- 
at the Bush Recital Hall, June 30. A remarkable 
interpreter, Chiapusso afforded an unusual treat 
through his exceptionally fine renditions of the Funeral 
March Sonata, F minor Fantasy and twenty-four Etudes 


opuses 10 and 25 5. Playing the entire progr am with ) his 


cital series 
Chopin 
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customary artistry, the pianist won the approval of the large 
gathering on hand, which accorded him an enthusiastic re- 
ception. In Chiapusso, the Bush Conservatory has a big 
asset. 
FLorence MaAcsetH At Cuicaco UNIVERSITY 

Florence Macbeth is proving the correctness of her theory 
of singing in her lovely recitals this summer. At the Uni- 
versity of Chicago, in Mandel Hall, June 26, she gave a 
beautiful example of the art of singing, and one felt that it 
is not guesswork but scientific knowledge she has gained. 
The audience of summer students was appreciative, and 
Miss Macbeth responded to many encores—always just the 
right ones at the right time. She is wise always to have 
George Roberts at the piano, for then it is only her singing 
that she need think about, for he is always right there, and, 
as he plays from memory, he has command of the situation. 
It was a lovely program and a delight to know that Miss 
Macbeth is growing more beautiful at each hearing. 

RicHarp CzeERwonky Hearp at BusH 

The second recital in the Bush Conservatory summer 
was furnished by Richard Czerwonky and Louis 
Kreidler. Widely known as a violinist of high merit, Czer 
wonky always affords pleasure whenever he appears in re 
cital, and on this occasion the large number of listeners on 
hand showed their delight by vociferously applauding this 
popular artist. Czerwonky is a favorite at Bush Conserva- 
tory—-he is the best violin teacher there, and as conductor 
of the Bush Student Orchestra he has accomplished re- 
markable achievements. Czerwonky played his portion of 
the program with his wonted artistry and scored heavily 
with the auditors. Mr. Kreidler gave a good account of 
himself in several groups of songs 

ANOTHER Busu 

On July 3 another recital in the Bush summer series was 
given by artist students of Charles W. Clark at Bush Re- 
cital Hall. A number of interesting programs are 
cheduled for the balance of this month, 


eries 


RECITAL, 


Presents Hans Levy. 

In his recital at Kimball Hall, July 1, which was under 
the auspices of the American Conservatory, Hans Levy 
proved a worthy son of his distinguished father, Heniot 
Levy, well known pianist and pedagogue. Though still 
young, Hans Levy is already an accomplished pianist, and 
should follow in his father’s footsteps on the road to suc- 
Well thought out interpretations, fine musicianship 
and excellent technic are some of the characteristics of 
young Levy’s piano work, and he was warmly applauded 
by the large and discriminating audience. That part of his 
program heard by this reviewer contained Godowsky’s tran- 
scription of the Bach C minor violoncello suite (which, 
though well played by the pianist, proved somewhat long 
drawn out a dull) and the Liszt B minor sonata. Both 
were rendered in fine style and served to display young 
Levy's fine qualifications 


AMERICAN CONSERVATORY 


cess 


GRAINGER IN CHicaco Musicat CoLLece Series. 

arl D. Kinsey is surely giving the Chicago Musical Col- 
lege Master School students unusual opportunities, for not 
only has he engaged world famous teachers for the summer 
school, but he has also arranged a series of summer recitals 
in which prominent artists of his faculty appear. Evidence 
of the students’ appreciation of these opportunities are the 
large audiences which pack Central Theater at every occa- 
sion. The third recital in the (which began this 
week) was given by none other than Percy Grainger, a great 
favorite all over the world. In his cleverly arr anged pro- 
gram, Mr. Grainger once again disclosed why he is one of 
the greatest pianists of the day and why his popularity 
never wanes. As always, he won a huge success in his 


series 
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program, which comprised the Chopin B minor sonata, a 
group of four numbers by Balfour Gardiner, and Brahms, 
raure and Balakirew numbers. 

A Son to Mr. anv Mrs. Jacques Gorvon. 

A son was born to Mr. and Mrs. Jacques Gordon in New 
York on June 28. At the close of the opera season at Ra- 
vinia the concertmaster of the Chicago Symphony Orchestra 
will join Mrs, Gordon and the baby and spend the balance 
of the summer in Maine, where they will remain until the 
opening of the Chicago Symphony season. 

LaMOND IN Piano RECITAL 

Lamond, teaching at the Bush Conservatory Summer 
School, was presented in piano recital by E. H. Schwenker, 
on July 2, at Kimball Hall. The eminent pianist set forth 
that superb piano playing which has won him renown the 
world over, delivering his program in brilliant style. The 
Brahms Variations on a FVaganini Theme had a sonorous 
and forceful rendition, and the Beethoven C minor sonata 
expressed romantic feeling and imagination. The balance 
of the program was not heard by this writer. A fine con- 
cert by a fine artist! 

Music Notes or THE GUNN SCHOOL, 

Dorothy Woods, pupil of Stella Trane, and Doris Blu- 
menthal, pupil of Glenn Dillard Gunn, were heard in joint 
recital in the auditiorium of the school, June 30. Miss 
Woods revealed a mezzo soprano voice ‘of lovely quality, 
and authority and musicianship that gave evidence of train- 
ing of high order. Elizabeth George provided accompani- 
ments of taste and sympathy for the singer. Miss Blumen- 
thal played a Chopin prelude and a little known paraphrase 
of the Brahms Lullaby by Edward Schuett, with the same 
tluent technic and singing quality of tone that have marked 
her previous recital appearances. The Schubert-Tausig 
Military March was played with sturdy rhythm and a com- 
prehensive command of the considerable. difficulties of this 
number. 

AMERICAN CONSERVATORY NOTES 

The registration of the American Conservatory for the 
summer term has exceeded all previous records. Students 
from all parts of the country are attending both the regular 
courses and the master classes. 

The Lhevinne scholarships were awarded to Marie Crisa- 
fulli, Chicago; Vierlyn Clough, Chicago; Evelyn Lee, Tor- 
onto, Canada; Dorothy Kendrick, Dallas, Texas, and Adele 
Marcus, New York City. 

The Valeri scholarships were awarded to Ellen Carriere, 
Enid, Okla.; Mrs. Bonlaware Jameson, Fulton, Mo., and 
Pearl Wolcott, Philadelphia, 

July 15 Hans Hess, cellist, and Louise Hattstaedt-W inter, 
soprano, appeared in joint recital at Kimball Hall. 

MusicaL News Items 

Walton Pyre, director of the Walton Pyre School of the 
Theatre, announces a series ot ten dramatic recitals at his 
spacious studios, 706 Fine Arts Building. The first, given 
on July 1, had as the subject Poetry of Rudyard Kipling. 
The subjects and dates of the others are as follows: July 8, 
Deburau (Sacha Guitry) ; 15, Poetry of Robert Browning ; 
22, Francesca da Rimini, George H. Boker; 29, Poetry of 
Alfred Lord Tennyson; August 5, Taming of the Shrew ; 
12, Poetry of Walt Whitman; 19, Tristan and Iseult; 26, 
Selection by Request, and September 2, Othello. 

Baroness von Turk-Rohn’s artist-pupil, Capriana La De 
Bonds, soprano, delivered the Caro Nome, by Verdi, in good 
voice with splendid technic at the commencement exercise 
of the Chicago College of Music at Eighth Street Theater, 
June 30. Of her pupils, Mrs. Gertrude Quentin received the 
gold medal and Mrs. Lena Wegner a silver medal, and Betty 
Davies, Rose Caslow, May Tuddy, Rose Duskin, Anita 
Terry and Sophie Paskewicz received honorable mention. 

At the commencement concert of the Metropolitan Con- 
servatory, Harry Dimond, president, on June 28 at Kimball 
Hall, violin pupils of Mr. Dimond, Viverne Buckborough, 
Sol Feldman and Margaret Dimond. were particularly dom- 
inant, especially Margaret Dimond. All delivered effec~ 
tively. Oscar Deis, of the piano department, presented 
Sylvia Chapleau and Rosaline Takiff. Each did creditable 
work, all reflecting much credit upon their teachers. Miss 
Chapleau is entitled to special mention both as pianist and 
accompanist. The Metropolitan Orchestra was also elfec- 
tive. JEANNETTE Cox. 


A Portugal “Tribute to Manen 


Juan Manen, Spanish violinist, well known in this coun- 
try, recently played at Alecante, Portugal, and the follow- 
ing is an extract from what the principal newspaper of the 
city had to say of him: 

‘Manen’s technic is simply astonishing; there are no limits 
to it. His harmonics are of an indescribable purity, and 
double and triple stopping, as well as the other virtuoso 
effects, he executes with marvelous precision. His music, 
too, is quite equal to his mechanical ability. His interpret- 
ing of the Bruch concerto and the Reverie of Schumann 
showed how a great artist feels and sympathizes with the 
music he executes, artistic qualities which made him liked 
throughout the entire world.” 


Dusolina Giannini Continues to Triumph 


MUSICAL COURIER 


son when she was hailed as a “new Patti.” The London 
Daily Telegraph of May 27 writes: “Faultless phrasing, a 
voice rich and sweet and dead in tune, a legato smooth as 
any velvet—these are the happy attributes of Dusolina 
Giannini.” 

Miss Giannini will appear in the Berlin Philharmonic 
concerts in the fall, also at the Leipsic Gewandhaus con- 
certs, both to be conducted by Furtwangler, and will give 
recitals in several German cities. She will return to America 
in November to begin her third American tour on Novem- 
ber 13. 


Concert by Scholarship Winners at the Oscar 
~ ~ . | 
Saenger Summer School in Chicago 

On June 26, the winners of the Oscar Saenger Scholar- 
ships, gave a concert at the school, which was enjoyed by a 
large and enthusiastic audience. 

La Ferne Elisworth opened the program with an aria from 
Samson and Delilah (Amour Viens Aider). She has a 
beautiful contralto voice, which she uses effectively. Frank 
O. Barden, Jr., who is the possessor of a fine dramatic tenor 
voice, sang Before the Dawn, by Chadwick. Mr. Barden is 
preparing himself for the operatic stage and will no doubt 
make good. His voice, physique and personality are admir 
ably suited for Wagnerian roles. Marie Simmelink, mezzo- 
soprano, is a well known concert artist from Cleveland, and 
sang two songs—Pleading, by A. W. Kramer, and Carnavale, 
by Fourdrain—with beautiful voice and fine artistry. Ray 
mond Leek has a baritone voice of great volume and beauty 
of tone and sang Even Bravest Hearts, from Gounod’s 
Faust. Ellen Carriere, coloratura soprano, contributed 
Proch’s Theme and Variations; she has a lovely voice with 
well developed coloratura. Carleton Cummings, tenor, ren 
dered the aria E Lucevan Le Stelle, from Tosca, like a true 
artist. Verna Scott has a beautiful mezzo-soprano which 
she displayed very effectively in Bemberg's La Mort Jeanne 
D’Are. 

All these artists were enthusiastically encored, and Mr. 
Saenger is to be congratulated on the splendid material he 
has attracted to his school. Helen Chase presided at the 
piano and contributed largely to the success of the concert 
with her excellent accompaniments. Mr. Saenger greeted 
the audience with a few well chosen remarks. During the 


summer season recitals will be given at the school every 
Friday evening until August 1, and at the end of the session 
the Opera Class will give an operatic evening. Ae | AY se 


Berumen to Retire from Concert Stage 


Ernesto Bertimen, eminent concert pianist, whose beautiful 
and unusual programs have delighted New Yorkers for the 
past eight years, will retire from the concert stage for several 
years, devoting his entire time to teaching and studying. 

Mr. Bertmen will sail for Europe on the Columbus, 
August 11, visiting England, France and Spain, where the 
young artist will seek rest and recreation after a strenuous 


summer. This will be the pianist's first trip to Europe 
since 1914. Mr. Bertimen will resume his teaching at the 
La Forge-Berimen Studios about October 15, when he 


returns from Europe. 


Tilly Sper Opens Hughes Summer Series 
studio of Edwin 
July 1, with a 


The summer master class recitals at the 
Hughes, pik inist and pedagogue, opened on 
program given by Tilly Sper. The standard of this recital 
and the large audience present were typical of the Hughes 
master class recitals. Miss Sper, a young artist of genuine 
musical ability, poise and charm of manner, delighted with 
her playing. She gave a musicianly and sympathetic inter 
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Buenos Aires Opera Season Opens 
(Special Cable to the Musical Courier) 


Buenos Aires.—The annual opera season at the 
Teatro Colon opened Thursday evening July 2, 
with a performance of Falstaff, the first in many 
years here. The house had been sold out at high 
premiums many weeks ago and was jammed to the 
doors. The audience included President Alvear of 
the Argentine Republic and many other persons 
prominent socially and artistically. The perform- 
ance was directed by that brilliant master, Tullio 
Serafin, no stranger here. Claudia Muzio, soprano, 
was the Mistress Ford, at once regaining her 
standing as a Buenos Aires favorite, and Cesare 
Formichi did well in the title role. 

At the end of the third act President Alvear con- 
gratulated Maestro Serafin and Octavio Scotto, 
general manager, complimenting them on the aus- 
picious way in which the season had opened and 
also thanking them for restoring Falstaff to the 
Colon repertory. ; 











pretation of the Schumann sonata, followed by artistic ren 
derings of the Brahms Ballade, op. 10, No. 2, Schumann's 
Papillons and a group by Debussy, Liszt, Charles Repper and 
N. Rubinstein. Miss Sper is gifted with musical tempera 


ment and has acquired a very efficient technic. She has 
pleasing tone quality and plays with commendable style 
and feeling. The guests who filled the large studios ap 


plauded enthusiastically and insisted on several encores 
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KATHARINE M. ARNOLD, 93 Mad- 
Ison St., Tiffin, Ohio. Arnold School 
of Music. 


a E. BARCUS, 1006 College Ave., 
t. Worth, Texas. 


ELIZETTE REED BARLOW, 48 
George St., New Bern, N. C. Normal 
Class, August 1, Asheville, N. C. 


BEULAH B. CROWELL, 201 Weliston 
+; 1506 Hadiamont Ave., 
Louis, Mo. Summer classes, ‘June, 

July, August. 


MRS. JEAN WARREN CARRICK, 
160 East 68th St., Portiand, Ore. 


DORA A. CHASE, Carnegie Hall, New 
York City; Pouch Gallery, 345 Clinton 
Ave., Brooklyn, N. Y. 


IDA GARDNER, 
Tulsa, Okla. 
July, August. 


Tyler Street, 


Arts Bidg., 
Classes, allas, 





DUNNING SYSTEM 


THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED—-WHY? 


MRS. CARRE LOUISE DUNNING, Originator, 8 West 40th Street, New York City; Normal Class, July 16, New York City 


BEATRICE S. EIKEL, Kidd-Key Col- 
lege, Sherman, Texas. 


17 East 6th Street, 
Normal Classes, 


GLADYS MARSALIS GLENN, 
Amarillo, 
Amarillo; June, Albuquerque, N. M.; 
July, Amarillo; August, Boulder, Colo. 


MAUDELLEN LITTLEFIELD, 
ning School of Music, 3611-13 Main 
St., Kansas City, Mo. Normal Classes 
June, July, August. 


CARRIE MUNGER LONG, 608 Fine 
Chicago, Ill. 
Texas, 
cago, August and September. 


HARRIET BACON MACDONALD, 825 
Orchestra Bidg., Chicago, Ill. 


of Improved Music Study 
for Beginners 


MRS. KATE DELL MARDEN, 61 
North 16th Street, Portland, Ore. 
April ist, June 22nd, Aug. Ist. 


MRS. WESLEY PORTER MASON, 
5011 Worth Street, Dailas, Texas. 
Normal Classes, Dallas, June 1; Den- 
ver, Colo., July 20 


MRS. U. G. PHIPPEN, 1536 Holly St., 
Dallas, Tex. Normal Classes: Dallas, 
June and August; Ada, Oklahoma, 
July. 

VIRGINIA RYAN, 940 Park Avenue, 
New York City. 

MRS. STELLA SEYMOUR, 1219 Gar- 
den Street, San Antonio, Tex. 


ISOBEL M. TONE, 626 S. Catalina St., 
Los Angeles, June, 1925. 


June, 


1605 


Tex. April, 


Dun- 


Normal 
July. Chi- 
MRS, S. L. VAN NORT, 224 Tuam 
Ave., Houston, Texas. 

Dallas, 

MRS. H. R. WATKINS, 124 East 11th 
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PP sha args Bg egg necnns Peg ——, a meer Ave., Bellefontaine, Ohio, July 21. 6; Detroit, Mich., August 10, St., Oklahoma City, Okla. 
xia > he . -arance r a Pens 
- Pera a r N EQUEST 
Hall on May 26. The newspaper criticisms just received INFORMATION AND BOOKLET UPON REQ 
from London confirm the success she made there last sea- 
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REVIEWS AND NEW MUSIC 




















{The following is a list of new music received during 
the week ending July 2 Detailed reviews of those 
elections which this department deems sufficiently inter 


| ically will appear in a later 


esting and important mu 
(Harms, Inc., New York) 
A Rose for Every Heart, song, by Charles Wakefield 
{ idmat 

(Gamble Hinged Music Co., Chicago) 
Con 


and piano, by 


Lusk 


violin 


Milan 
Ditson Co., 


A Fair Lady, song, by Horace 
Dream Clouds, song, by R. Deane 
The Heart of a Pearl, song, by G 


Lady Hamilton, waltz for 


tantin Je arranged by 


( Oliver Boston) 


Johnson 
Shure 
Waring Stebbins 


(Carl Fischer, Inc., New York) 


Scotch Idyl, for violin and piano, by Clarence Cameron 
White 


(J. & W. Chester, Ltd., London) 


Barcarolle, by Frederick Manns, arranged for orchestra 
hb Albert Croossens 

The Romance of a Mummy, Nicholas Tcherepnine, ar 
Albert 


ranwed for orchestra b (,00ssens 


BOOKS 


(G. Schirmer, Inc., New York) 


How to Write a Good Tune, a treatise by Frank Pat 
Adolf Weidig The author has estab 
lished a reputation for musicianship of the highest order 
| many accomplishments. He is a composer of note, 
a brilliant musical teacher of experi 
and analyst. In short, Patterson is a 
t exalted title which can be bestowed on 


terson, a review by 


ased on 
writer on subjects, a 
a keen observer 


musician,” the mo 


ence 





RUTH | 


BRETON 


Violinist 


CONCERT MANAGEMENT ARTHUR JUDSON 
Fisk Building, New York Packard Building, Philadelphia 
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a member of our profession. The treatise How to Write a 
Good Tune will still further enhance his standing in the 
world of music. 

It is always more difficult to write about matters with 
which one agrees than about those which are contrary to 
one’s own convictions, and I find myself in the predicament 
of agreement. Words mean little, the spirit everything; 
and if Patterson deplores the fact that he has not always 
been able to invent terminology to express his meaning com- 
pletely, he may console himself with the knowledge that any 
thoughtful reader will readily follow him on account of the 
many carefully selected illustrations which never fail to 
emphasize the facts which he wishes to drive home. Terms 
like “comma,” “flux,” meaning impulse and urge, are, there- 
fore, quite acceptable. 

As | finish reading this treatise | am compelled to state 
that the book deals first of all with the making of “tunes” 
in counter distinction to the creation of “themes.” Tunes 
may well be “themes,”—but not all themes are tunes. Tunes 
are complete melodies,—melodic curves, so to speak,—based 
on a perfect harmonic basis. The element of rhythm must, 
of course, be present. Their construction often proves an 
exasperating regularity,—the four measure phrase being 
their fundamental mould. 

Themes, on the other hand, must contain germs of vitality 
which permit of constant reconstruction of the fundamental 
or elemental idea. Irregularity of construction is therefore 
almost desirable, and modern composers depend largely on 
irregularities for their often bizarre rhythmic effects. 

Patterson's research will help the budding composer to 
create tunes of real value; students without great creative 
ability will learn to discriminate, enabling them to understand 
why some melodic thoughts stir the heart and the emotions, 
and why others can not possibly awaken responsive chords 
within their musical sensibilities. 

If one were asked to describe how the author has ap- 
proached and developed his subject one could only say: 
Read the book. But, in order to stimulate the desire to do 
so, | will mention the chapter headings and essential facts 

After a Preface, elucidating the thoughts which prompted 
the writing of the work, the Introduction is called Part I 
It deals with What Is a Good Theme—A Tune Must Pro- 
gress—Popular Judgment—Problems and Traditions. Quot 
ing from the text, almost at random, these sentences seem 
to me of greatest significance: “Harmonic progression de 
pends chiefly upon its relation to rhythm.” “Certain tunes 
become popular, which means that everybody likes them.” 
I would like to add—that those melodies become popular 
which strike responsive chords in the hearts of a majority of 
people, and we know that majorities are generally right. 

Part II contains the author’s views on Harmony. It 
might almost be called a condensed treatise on that subject; 
matter which every musician ought to know but mostly does 
not. The statements contained therein are acceptable as to 
their basic importance. The principal chords and their in- 
versions are mentioned, tunes are cited with their funda 
mental and passing harmonies, melodic tones of substitutional 
character are explained. One wins the impression that we 
can hear as “sound characters” only tonic, dominants, and 
sub-dominants—in which I most emphatically concur; these 
are the basic characteristics of every combination of sounds. 
The matter of “upbeats”—an important factor in the “time 
feeling’—or feeling for points of repose—receives the at- 








and 
his 


CARL SIMONIS s SY 


MPHONY ORCHESTRA 


30 MEN 
CARL SIMONIS, Conductor 


FIFTH SEASON, 1925-26 


Mgt., NEW YORK MUSIC BUREAU, 


110 West 89th Street, N. Y. 


FALL TOUR NOW BOOKING 


Tel. Schuyler 0244 





MARGUERITE SCHUILING 


DRAMATIC-MEZZO 


American Artists Management, Inc 
1425 Broadway New York 





MARSHALL RIGHTER 


SOPRANO 


235 FOURTH AVENUE 
New York City 





ANTON BILOTTI 


CONCERT PIANIST 
Management: LIONEL POWELL and HOLT 


AT PRESENT TOURING EUROPE 


iG 
Al 





PIUS X SCHOOL OF LITURGICAL MUSIC 


College of the Sacred Heart, Manhattanville 
SUMMER SESSION 1925—JUNE 29th to AUGUST 7th 


A Special Course in GREGORIAN CHANT 


By THE RIGHT REV. DOM FERRETTI, O.S.B. 


PRESIDENT OF PONTIFICAL INSTITUTE OF SACRED MUSIC, ROME 
Other Courses will be: Gregorian Chant !—Gregorian Accompaniment—Polyphonic Music 
1 


Justine Ward Method: Music I, Il, Ill 


For calendar and further information address The Secretary, 133rd Street and Convent Avenue, New York City 
Telephone: Edgecombe 2272 








ROSAT 





ey G L } , ay Only Teacher 


Vocal Studio: 24 West 59th St., New York City 


Circular Mailed on Request 


Phone Plaza 2875 











CHARLOTTE LUND, sore 


Assisted by N. VAL PEAVY, Pianist and Barytone 
IN OPERATIC RECITALS 


Management: R. E. JOHNSTON 


KNABE PIANO 


1451 Broadway, New York City 


July 9, 1925 


tention it demands, It would have been of additional value 
if Patterson had pointed out that fast 3/4 or 3/8 time is 
usually 6/8 time, which might have elucidated the Blue 
Danube complexity and others of similar nature. Yet the 
careful reader will be able to draw his own conclusions, as 
the text will safely guide him. Worthy of contemplation is 
what is said about Part Writing in counter distinction to 
writing a so-called accompaniment. The former teaches the 
correct progression of voices from one harmony to another 

while an accompaniment is frequently embellished basic 
harmony of indefinite length governed entirely by the 
melody. 

Part III deals with Phrase Sections,—motives and their 
combination jnto phrases. How true when Patterson. says: 
“A man who cannot write a good tune cannot write a good 
opera, overture, symphony, or sonata.” Very enlightening 
is his comparative analysis of the theme of Wagner’s Prize 
Song, and the opening statement of the Brahms A major 
sonata for violin and piano—it is convincing logic! The 
subheading “Comma” deals with the “end tones” of motives 
and their importance as divisional points. The significance 
of rests is dwelt upon, and rightly so. Inexperienced .com- 
posers do not always realize that “rests often sound better 
than tones,”—a justifiable paradox which Patterson explains 
thoroughly, his idea of “comma” being in many cases iden- 
tical with what one might call points of repose. The detailed 
analysis of the phrases quoted from many compositions is 
particularly clearly set forth in this chapter which I con- 
sider one of the best in the book. 

Part 1V, Rhythm. This chapter really deserves a review 
all its own, it is so filled with common sense observations. 
The author says: “Rhythm is more important than notes.” 
He dwells on the fact that “a poor tune can be made good 
by a mere change of the length of each note, conversely, a 
good tune can be utterly destroyed by a slight rhythmic 
alteration.” Again the illustrations prove this assertion con- 
vincingly. Sub-titles of Part IV indicate that the author 
has not overlooked any detail which will bring to the student 
a fuller understanding of Rhythm. He explains Effect of 
Rhythm—Rhythmic Reiteration—Rhythmic Irregularities 
Obligatory Rhythms—The Effect of Speed, etc. Some of 
his worthwhile observations are, for instance: “Students 
must never take for granted that downbeats will have the 
strongest accents.” To my mind upbeats are important 
because they prepare for the point of repose. Patterson 
speaks of upbeats with their “suave suggestion of ritard,”’— 
a rather nice and fitting expression! 

If the student has faithfully followed the author through 
the first four parts he will have no difficulty in understanding 
the contents of Part V, which deals with the “Application” 
of what he has learned so far—in other words he is now 
ready to try “tune making” himself. I wish to point out 
some real wisdom which Patterson has embodied in the fol- 
lowing sentences, “The first idea of the majority of Ameri- 
can students is to divest their muse of vigor. Why? Well, 
perhaps it is because we Americans lean rather in the direc- 
tion of vigor, popularity, vulgarity even, and we instinctively 
draw away from it unless it be our desire to embrace it 
wholeheartedly and not to oppose our natural impulse.” It 
would mean a real step toward the goal of artistic achieve- 
ments in composition if American creative talent—of which 
there is more than most people realize—could throw off its 
reticence, and unhesitatingly and courageously bare its ability 
to feel and to enthuse. Then again the author “urges upon 
teachers that this science (“how to write a good tune”) be 
taught in conjunction with elementary harmony, that pupils 
be encouraged to write, and that their own tunes be used as 
the basis of harmony exercises.” “They will thus learn 
musical speech and musical self-expression.” 

In closing I want to call the reader’s attention to a chapter 
with the heading Beethoven. The lesson contained therein 
is »perhaps the most valuable of the whole book. It proves 
to the student that the greatest creator of musical thought 
was at the same time the severest critic of his own creations. 
Self-criticism based on discriminating application of knowl- 
edge—this is what Patterson's book wants to teach! May 
it succeed! ApoLtr WEIDIG. 

(Oliver Ditson, Boston) 

Piano Music, Its Composers and Characteristics, by 
Professor C. G. Hamilton of Wellesley College.—It is a 
book of 226 pages full of program notes, musical exam- 
ples and pictures. A most important contribution to the 
literature of music. A guide that no teacher or student 
can afford to be without. 


CANTATA 


(Oliver Ditson, Boston) 


The Lady of Shalott, a cantata for women’s voices, by 
Charles Bennett——This setting of the Tennyson poem 
was awarded the 1925 prize by the National Federation 
of Music Clubs, and for this once, at least, the old joke 
about the worthlessness of prize winning works is with- 
out point, for this is not only a very good work, but a 
thoroughly practical one as well. It is divided into four 
parts, each a mood suited to a part of the story, and 
giving the whole piece considerable dramatic value. 
here are solos for soprano and baritone and the accom- 
paniment is for piano with obligato parts for violin, cello 
and harp. It is fifty-five octavo pages in length. 


SONATAS 


(J. & S. Chester, London) 


_Three sonatas for wind instruments, arranged for the 
piano by the composer, by Francis Poulenc.—The gonatas 
were originally: for two clarinets; for clarinet and bas- 
soon; for horn, trumpet and trombone. They are curious 

hard to place. They seem to be the work of aman of 
real talent who is hunting for his natural idiom, mistakes 
license and carelessness for freedom, and has a poorly 
developed faculty of self criticism. He alternates excel- 
lencies with commonplaces, commonplaces with affected, 
sought after, queernesses. 


Mednikoff Songs Attract 


At a faculty concert of the Master School of Musical 
Arts of California, Julia Claussen sang two songs of Nicolai 
Mednikoff—Wehmut and To Stay at Home Is Best. These 
songs have found such favor with the public and students 
of the school that almost every one who heard them secured 
copies. Mr. Mednikoff, who also is teaching at the same 
school, was at the piano on this occasion. 
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“MAKING HIS MISTRESS FAMOUS” 

Nir Jasper, Idetle Patterson's prize sh ep dog, per 
formed in Central Park recently for the “movie men, and 
this week his pictures are being shown in the Capitol Weekly 
Incidentally the photographs of the popular singer and hey 
popular dog are being sent over the country by two syndi 
cates Friends of Miss Patterson's tease her about her neu 
THE DRAKE HOTEL ENSEMBLE, HINGE Ter puceeeery 

showing Henry Selinger, director of the Drake Hotel Ensemble, Chicago, that popular organization so 
well known throughout the entire middle west. They are an established attraction at this noted hotel 
and their concerts broadcasted from Station WGN are looked forward to by all listeners-in. Among 
the favorites with Mr. Selinger’s audiences is Jessie Deppen’s song, In the Garden of Tomorrow, and 
invariably his playing of The World is Waiting for the Sunrise and Roses of Picardy elicits tremendous 

response, 
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soprano, who 
will appear as 
soloist on tu 
gust 2 and § at 


TT 


Convention 
Hall, Steel Pier 
Ltlanti« City 
this being hes 
ninth consecu 


five season 


FLOTOW'S MARTHA AT HIGHLAND PARK, MICHIGAN. 
The high point of Music Week at Highland Park, Michigan, was the production in concert form of the opera 
Martha, under the direction of R. M. Parsons, head of the department of music in the public schools, with a chorus 
of over three hundred school children, a school orchestra, and soloists from Detroit. Over 1800 persons heard the 
performance. This is the eighth annual affair at Highland Park. Four of the Gilbert and Nullivan operas have 
already been given and next season Mr. Parsons is planning to do Robin Hood. (Photo by J. W. Hughes, Detroit.) 
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FREDERICK TILLOTSON, 


concert pianist, u ho has resumed 


his coaching with Tobias 
Vatthay in London, after a highly auccesstul season in this 
country Prior to his departure Vi Tillotson scored a 
ROBERT PERUTZ, brilliant success as soloist with the Uelrose Orchestral 


; lesociation, playing Rubhinstein's fourth concerto Cine of 
violinist, in front of his studio at the 


ISIAH SELIGMAN, Cincinnati Conservatory of Music Vr. 
Perutz has just made four records for the 


the notices declared that he manipulated the keyboard with 
consummate skill and played “with a fine appreciation of 
pianist, whose recent concert tour has proven a great success. Mr. Seligman : ‘ the composer's intent His eloquent gift of interpretation 
gave a recital at the Woman's Club in West Palm Beach, Fla., in which he Gennett Company 
was so successful that he was immediately engaged to appear before the Nociety unusually demonstrative, recalled My Tillotson several 
of Arts in Palm Beach at White Hall. Mr. Seligman is an artist of high rank. times.” In addition to his work abroad with Mr. Matthay, 
In Russia he appeared with the leading symphony orchestras under Profs. Ur, Tillotson will be heard in recital before returning to this 


T'cherepnin, Tittelberg and Glazounoff. country. (Davis & Sanford photo.) 


famped him an artist of high attainments The audience, 
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Phe Fourth of July celebration was multo pianis 
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} une longest year. 


one should think, for an uncut 


perloriiance 
‘ 


lhe New York Evening Post says: “The ex-Duke 
of Sachsen-Meiningen is afflicted with a strange dis 
ordet lie hears all music, no matter how conso- 
nantal and agreeable it may be, 

should be an excellent critic of 
THLUISIC 


as a series of harsh 
dissonances.” ble 
iltra modernist 


Kkdward Frank Lambert, a who has 
earned the munificent sum of £100 a year in royal 
ties. was granted a reduction of a debt of £100 to £30, 
his attorney pleading that the defendant composed 
The Lord tempers the 


cé ni} xOSCT 


and no jazz.” 
shorn lamb! 


“only musi 


wind to the 

I'schaikowsky has just closed another season suc- 
cessfully And so have Bach, Beethoven, Brahms, 
Wagner, Puccini, Verdi, Massenet, Schumann, 
Palestrina, Irving Berlin, George Gershwin, Mozart 
and Rachmaninoff. It is a big world, my masters, 
and there seems to be room for all kinds of music, 
for all kinds of tastes. 


. 


and tolerance 


Reports from London say that the Royal command 
performance at Covent Garden in which Mme. 
Jeritza sang her horizontal Vissi d’Arte for the bene- 
fit of the King and Queen was a tremendous success 
from every standpoint. Society, of course, turned 
out in full for the first command performance of an 
Italian opera in a good many years. Mme. Jeritza 
Roval Box after the second act 
who chatted with the 
\ustrian prima donna for some time 


was received in the 
and thanked by their majesties, 


Phe Stadium auditions are completed, the winners 
announced on another page of this issue. More ad- 
vantages accrue to them this year than ever before. 
Of the eight chosen, three are to appear with the 
Philharmonic Orchestra at the Stadium, one will 
play with the Philharmonic Orchestra in its regular 
concerts next season, one will be given a recital by 
the Stadium Concerts Committee, and the other three 
recommended for recitals under the Naumberg Musi- 
cal Foundation. The judges of all contests were very 
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critical and extremely careful in their selections. 
The unique feature is that the vocal contest was won 
by a young colored girl of Philadelphia, whom the 
judges say has a most extraordinary voice. 

The unusual success Dusolina Giannini is winning 
abroad this summer must be a great inspiration to 
young and aspiring artists. It was pure chance that 
first called attention to her—the chance of stepping 
into the place of a well known singer who was indis- 
posed. She did so and made good in a most em- 
phatic way. However, it is neither chance nor luck 
that has won her laurels since then or these new ones 
just gained abroad. Nature gave her an unusually 
fine voice, but it was nothing but hard work in the 
studio that developed it and a conscientious fulfill- 
ment of all her obligations as an artist that has 
brought her into the very first rank in these few 
years. Daniel Mayer must be proud, indeed, to add 
one more to the list of artists who have become 
famous under his management. 

pimecniliaiabnene 

Time was when an aristocrat disavowed any rela- 
tive who married a member of “the profession,” But 
times have changed. It is easy to see and hear princes 
and princesses in their own right on the concert plat- 
form and even in vaudeville. A year or two ago one 
of the Austrian archdukes could be seen in a Berlin 
cabaret. ‘To-day Prince Obolensky, scion of one of 
the great houses of Russia, may be heard singing his 
little ditties at the London Coliseum, between a 
comedy dancer and a pair of negro singers, while 
the Princess Yourievska, a member of the Czar’s 
own family, who says she earns her living by singing, 
does it in reality by endorsing a cosmetic and letting 
her picture be used as evidence of its efficacy. That, 
perhaps, is the saddest case of all. How have the 
mighty fallen! 

ur smaller cities are waking up to the impor- 
tance of hearing good symphonic music, and when 
they have no orchestras of their own they engage 
those from the larger cities. This necessitates ever 
extending tours on the part of those bodies, and as 
a result the country is beginning to be practically 
covered with orchestral concerts. However, only 
vood orchestras are wanted in the cities visited, and 
that is why the first class organizations find them- 
selves getting busier, and several of the second class 
ones have had to cut down their tours and in some 
cases to abandon them altogether. That is as it 
should be, for a town is better off not to hear the 
symphonic masterpieces at all than to receive them 
in incorrect and. unimaginative fashion, led by a 
rigid, wooden conductor, without poetry, soul or 
imagination, 

Dr. Humphrey J. Stewart, municipal organist at 
San Diego, speaking there before the University 
Club, asserted, according to the San Diego Union, 
that “this country will never produce more than a 
mass Of mediocrities until the government does its 
duty and establishes national, state and even muni- 
cipal conservatories to encourage financially the mu- 
sical gifts of the people.” Mebbe so, Dr. Stewart, 
mebbe so. We seem, however, to recall quite a 
number of American musicians who have risen 
above mediocrity by their own unaided efforts. More 
interesting was another part of his address: “You 
will find that there are very few musicians in our 
penal institutions. I will grant you that there are a 
lot of so-called musicians who ought to be there. 
But it is a fact that crime and music are rarely found 
together.” There is some consolation in that. And 
after all, perhaps Dr. Stewart is getting a little along 
in years. These old chaps are apt to see so little 
good in the younger generations! 

a ereren 

When Ernest Newman was over here he was not 
particularly enthusiastic about many of our musical 
things and doings. But when he got back home he 
saw the light. Here is a paragraph from a recent 
article of his in the Sunday Times : “The plain, sober 
truth is that there is not an orchestra in London at 
the present moment to which, without the exercise 
of considerable charity, even the front rank of the 
second-class can be conceded. The standard of play- 
ing has fallen so gradually since 1914 that people 
have not noticed the decline, and one becomes con- 
scious of it only when one goes abroad. Now and 
then our players rise above themselves, though the 
conductor has to sweat blood to get them to do it; 
when they fail to do this, their work is of a kind 
that makes orchestral music a penance for the cul- 
tivated ear. On Monday the strings were, as a rule, 
scratchy ; the wood-wind sour ; the brass blatant. In 
America I heard Koussevitzky play the same con- 
certo of Vivaldi for strings with the Boston Orches- 
tra; and the difference between the two string tones 
was that between satin and worn cotton.” 
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SUMMER OPERA 


The. Evening Sun gives editorial space to the 
subject of summer opera and notes that “interest 
in matters operatic has flared up since the sum- 
mer months began in a way to confute those 
pessimists who think that, as an art, drama and 
music united make small appeal to the American 
public. ... There is evidence that the pessi- 
mists who do not believe their countrymen love 
opera for its own sake may be wrong. This 
outbreak of a desire for words and music does 
not look as if they loved personalities alone. It 
does not seem possible that American audiences 
are satisfied with the sight and sound of Mary 
Garden and Chaliapin, Jeritza and Galli-Curci 
and are willing to have them, after two nights, 
go on their way while the local guarantors set 
out to collect the money to pay the deficit left 
hy the visiting opera company.” As proof of 
its contention The Sun cites the recent presenta- 
tion of an opera by the National Federation of 
Music Clubs at Portland, Ore., opera at Ravinia 
Park, Chicago, presentation of Mozart's Mar- 
riage of Figaro at San Francisco, the new Pacific 
Coast opera company under the management of 
Gaetano Merola, the St. Louis season at the 
Municipal- Theater in Forest Park, the Atlanta 
season of light opera, and the New York out-of- 
door performances. 


The really interesting and important question 
is why Americans will patronize opera in sum- 
mer and not in winter? Why they will crowd 
out-of-door or festival performances and neglect 
the ordinary theatrical presentation? If we 
could find answers to these questions we might 
take a step in advance towards the solution of 
the entire problem of opera in America. 


We have heard it said innumerable times that 
during the automobile season every other form 
of pleasure must suffer from the lure of the 
road. We have heard it argued with apparent 
truth that if the social side of opera with its 
opportunity for dress was neglected the opera 
must fail. We have heard it repeated ad 
nauseam that Americans would stand for noth- 
ing but the star system in its worst form. 

Yet none of these statements seem to rest on 
a basis of fact. The Echo performance in Port- 
land was crowded to the doors and hundreds 
were turned away. The Marriage of Figaro in 
San Francisco with local singers played to 6,000. 
Other summer opera performances in all parts 
of the country have been just as successful in 
past years and will be just as successful this 
year. 

The first explanation that suggests itself is 
that of price. Summer opera promoters are 
generally far more modest in their demands 
than are the winter variety, perhaps because in 
winter they want to make opera exclusive while 
in summer they aim to make it plebeian. That 
may partly explain, though we have never 
noticed any tendency on the part of the Amer- 
ican public to balk at the price of a thing they 
really want or to buy a thing they don’t want 
because it is cheap. 

Next one might suspect the social side of 
winter opera, which would certainly keep many 
men away, and women too, if they could not 
afford the necessary armor and accoutrements. 
One might also suspect the home-staying spirit, 
the sitting-around-the-fire, which is far more 
operative in winter than in summer, with its 
daylight saving and its long evenings hard to fill 
and conducive to the spirit of fun and adventure. 
One might suspect the greater number of 
theatrical pleasures to be had in winter as com- 
pared with the rather dull summer-season. 


Of these various possible causes it is reason- 
able to suppose that the last is actually the most 
probable. To the average American opera is 
about the last resort. 

Why deny it? We know our own taste and 
we know that the Main Street Babbitts care not 
for music either in opera or out of it. Is this 
what The Sun calls pessimistic? Is the truth 
pessimistic? Rather is it something to be faced 
and a solution. sought if there is a solution. 

And the solution in this case is just the sort 
of thing summer opera provides. In other words, 
training, habit, custom—a sample which may 
gradually lead to the development of a normal 
taste in such things. 

Give opera a chance, and it will be just as 
popular in America as anywhere, either winter 
or summer. 
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VARIATIONS 


By the Editor-in-Chief 


A news note says that the Crown Prince of Swe- 
den is taking violin lessons with a view to becoming 
a concert performer. If the methods of his instructor 
are those which were in vogue when the sons of the 
defunct German Kaiser were receiving music in- 
struction some years ago—the teacher used to tell his 
confreres the story—a Crown-princely lesson must 
be something like this: 

Teacher: “Is your Royal Highness most benignly 
ready to begin?” 

Royal Highness: “Fire away.” 

Teacher: “Might | suggest most humbly to your 
Royal Highness that, while your Royal Highness’ 
most exalted violin would sound well under any cir- 
cumstances when played upon by your Royal High- 
ness, some slight variations in pitch might be avoided 
by having your Royal Highness’ most exalted violin 
in tune,” 

Royal Highness: “Oh, bother. 
it the way it is.” 

Teacher : “But, your Royal Highness, if | 

Royal Highness (severely) : “We have spoken.” 

Teacher ; “As you wish, your Royal Highness.” 

Royal Highness: “What do we start with?” 


We'll just play on 


” 


Teacher (nervously): “Your Royal Highness’ 
extraordinarily remarkable talents would justify 


your Royal Highness in playing the most difficult 
music ever written, but merely as a formula, purely 
by way of desultory preparation, or I should say, just 
io conquer those mechanical necessities which 

Royal Highness (curtly): “Cut short those long- 
winded preambles. What am I to do?” 

Teacher: “Would your Royal Highness graciously 
consent to play the scale of—” 

Royal Highness : “You know I hate scales.” 

Teacher: “Ha, ha! Very good, very good. Your 
Royal Highness hates scales. No one can blame 
your Royal Highness for that. Scales are detest- 
able. But your Royal Highness, the sooner your 
Royal Highness plays them the sooner will your 
Royal Highness be finished with them. Your Royal 
Highness will admit that, won’t your Royal High 
ness ?” 

Royal Highness: “Ill not play my scales, and 
there’s an end of it.” 

Teacher (rubbing his hands): “As your Royal 
Highness wills. We'll omit the scales and go at once 
to the etudes.” 

Royal Highness: “1 
etudes.” 

Teacher (soothingly): “They are a bother, your 
Royal Highness ; Pll admit that. But we won’t spend 
much time with them. If your Royal Highness 
would condescendingly let me hear your Royal High- 
ness do the spiccato etude—” ; ; 

Royal Highness: “Nix. I’m too tired this morn 
ing to work my wrist up and down like that. You 
do it for me, and U'll look on.” 

Teacher: “Oh, your Royal Highness, that is im- 
possible.” : 7 

Royal Highness (roars) : “What?” 


can’t be bothered with 


Teacher: “I-er-] beg = pardon-ahem—lI meant 
that—your Royal Highness knows I would not 


offend your Royal Highness—certainly I’ll do it, cer- 
tainly, at once.” (Plays the spiccato etude. ) 

Royal Highness (patronizingly): “Very good in- 
deed. Do it again.” (‘Teacher repeats. ) 

Roval Highness: “Bravo! Really splendid. | 
simply wished to see someone do it. Now | don’t 
have to trouble,” 

Teacher: “Your Royal 

Royal Highness: “Look here, I’d like to be able to 
play Coontown’s Ragtime Ball. Give me that vio- 
lin.” (Takes it.) 

Teacher: “There are other selections, your Royal 
Highness, more in keeping with your Royal High- 
ness’ supremely refined and ambitious musical tastes. 
For instance, Beethoven’s—” 

Royal Highness: “None of that stuff for me. I 
go to sleep when I hear it at the court concerts. I 
like music with a tune to it. (Plays.) Is that 
right ?” 

Teacher: “Quite, your Royal Highness, absolutely 
correct, except that you are playing in 3-4 time, while 
the piece is written in 4-4, and you are employing the 
key of FE natural, whereas it should be EF flat.” 

Royal Highness: “Do you mean it sounds wrong ?” 

Teacher (hastily) : “Not wrong, your Royal High- 
ness, but merely strange. Different from the com- 
poser’s intentions, that’s all, your Royal Highness. 
If your Royal Highness would deign to play A flat— 
just there—” . 

Royal Highness: “What am I playing ?” 

Teacher: “A natural.” 

Royal Highness: “Well, I like it.” 


Teacher (quickly) : “So do I. It’s a truly original 
effect, your Royal Highness, and much better than 
the composer’s, 

Royal Highness (hands violin to teacher) : “Now 
you play it for me.” 

Teacher; “It is a privilege, your Highness, a rare 
privilege.” (Plays. ) 

Royal Highness (lying on sofa): “Now let me 
hear Alexander’s Ragtime Band.” (Teacher bows 
and plays.) 

Royal Highness: “Give me the Gaby Glide.” 
(Teacher bows and plays.) 

Royal Highness (yawns): “Do, Hello, Miss Rag- 
time.” (Teacher bows and plays.) 

Master of Ceremonial (entering): “It is time for 
your Royal Highness’ Latin lesson.” (Royal High- 
ness snores, ) 

Master of Ceremonial (to teacher) : “Hush! How 
dare you? Don’t you see that his Royal Highness 
is asleep?” (Teacher stops and mumbles apologies, 
while the M. of C. bows himself out, backwards. ) 

Royal Highness (jumps up and laughs) : “I wasn’t 
sleeping, but I refuse to be annoyed with Latin this 
morning. Let’s go up and play a game of billiards. 
I’ll leave word that I’ve gone to review a regiment 
or lay a cornerstone or something. Come on, [ll 
give you fifty in a hundred. I know more about 
billiards than I do about the violin, don’t 1?” 

Teacher (bending his back like the letter 5S): 
“Your Royal Highness is most serenely a master at 
anything your Royal Highness undertakes.” (They 
exit.) 

eRe 

“Yesterday’s ‘lunatics’ are tomorrow’s geniuses,” 
we read ina New York daily. While the thought is 
trite it is true, for Beethoven, Haydn, Mozart, Cho 
pin, Wagner, Berlioz, Strauss, Liszt, all were ac- 
cused of “lunacy” by some of their contemporaries, 
Genius has a way, however, of rising above abuse 
and derision, and the voices of the moment are hard 
ly heard by the God kissed one as he sings his in 
spired Song, fixes his gaze upon the Future and 
floats serenely toward Immortality, leaving his de 
tractors to sink into the slough of their own small- 
ness and imbecility. 

nerme 

A tenor from Iceland has been engaged by the 
Kiel Opera. The question agitating the authorities 
there is whether the [celander if he were to sing the 
King’s Son in Kénigskinder, would be able to freeze 
to death at the end of the opera as required by the 
librettist. 

nme 

A Pueblo, Col., paper, in printing a musical pro 
gram, speaks of “Gilmant’s Prelude and Fungu.” 
The idea that a fugue is a growth will appeal to 
some students. 

ene 

During the tour of one of the inland orchestras, 
a member died, and the following telegram was sent 
to his parents: 

“John Blank died suddenly today. 
as to disposition.” 

In a few hours the answer was received, reading 
as follows: 

“We are heartbroken ; his disposition was a roving 
one.”’—Washington Lost. 

eRe*, 

Announcements are out about a Subway Band 
concert. They should give a particularly good in 
terpretation of In tiefen Keller. 

RR e 

Soon the moral purity will ban the set-tet from 

Lucia. 


Ady ise by W ire 


nee 
When piano tuners dine, of course you know what 
kind of forks they use. 
nd 
Herman Devries, the Chicago vocal pedagogue 
and critic, used to relate a good story about a Mar 
seilles shopkeeper who went to Paris and upon his 
return told his friends about having seen the statue 
of the great Napoleon. “Is it equestrian?” asked 
one of the listeners. “Not very,” answered the shop 
keeper after some hesitation. 
eRe 
“It takes considerable diplomacy,” says Town 
Topics, “to distinguish between polite applause and 
an encore.” Or considerable courage. 
eRe 
Sometimes we fall to wondering about the rela- 
tive importance of things. In a recent issue of 
the Evening Journal, one item stated that Mary 
Garden would take her usual sun baths this Sum- 


21 
mer, and another paragraph gave out the informa 
tion that “a few drops of lemon juice added to 
stewed rhubarb or baked apples will greatly improve 
their flavor.” 

Q gg @ 

After seeing the bill for rental and incidentals 
handed by the Carnegie Hall management to an 
operatic artist recently, that personage at once burst 
into the Tannhauser strains of Thou Dear Hall. 

nme, 


It is brought to one’s attention that at many musi 
cal comedies the plot is put into the program rather 
than into the piece 

Rene 

Abby Miller, widow of Joaquin Miller, “Poet ot 
the Sierras,” claims that she receives spirit messages 
from her dead husband. Let her ask him to inquire 

Of Beethoven, how he likes his symphonies as 
reorchestrated by modern conductors, and whether 
he is not sorry now that he wrote the Hammerklavier 
sonata. 

Of Liszt, what in the world he ever did to harm 
the musie the New York 
dailies ?? 

Of Mendelssohn, why he wasted so much time 
writing music while on earth. 

Of Chopin, as to where (when he met him in 
Shadeland) he struck Liszt for writing that 
patchouli biography about him, 

Of Haydn, whether the lady angels call him 
“Papa.” 

Of Handel, whether he doesn’t think that his Mes 
siah is as good music in midsummer as at Christ 
mastide. 

Of Bach, as to why he 
violin when Busoni proved that it should have been 
composed for plano. 

Of Palestrina, what he thinks of jazz. 

Of Mozart, whether Da Ponte made Heaven after 
perpetrating the libretto of The Magic Flute 

Of Schubert, how he likes Schonberg. 

Of Rossini, how he likes Sacre du Printemps 
Of Meyerbeer, how he likes to be called 
bastic and empty, and have his operas referred to as 

sawdust and tinsel. 

Of Rubinstein, whether he took his composition 
with him, as no trace of them remains here. 

Of Wagner—but Joaquin Miller is not in that 
place. 


reviewers of some of 


wrote his Chaconne for 


} 
porn 


2Rme 


economically considered, the world is much more 
interested in that much advertised 
two eggs per day, than in all the output of the cubist 
composers who bring forth their creations with so 
much travail and such cosmic cackling, 
RZ & & 


hen which lays 


“one who wears his nightshirt m 
one 


A Bohemian is 
the daytime” ; or 
he should 


who ts listening to music when 


he paying his grocer’s bill 


nF FF 


By the way, it is surprising to hear a foreign com 
poser say that he intends to write a comic opera based 
on the bohemian hfe of New York We are not 
acquainted with any such thing. A few cheap table 
(hote restaurants where persons go in order to ob 
tain oceasional relief from the monotony of Ameri 
can cooking, constitute all the visible “bohemianism”’ 
of this big town. New York artists, , and 
writers are so busy trying to make money that thiey 
have no time to be bohemians. 

| rn a 


hitisician 


It is estimated that it costs about $5,000 to e 
cate an opera singer vocally, not counting the expense 
for photographs. 


a ed 
“Great pianists must be born,” says a learned 
writer on musical topics. Of course they must. If 
they were not born they could not become great 
pianists 
| a nA 


Midas was in the habit of complaining that every 
thing he touched turned to gold. It is 
that he never backed a symphony orchestra or a 
grand opera company. 

nr,” 


easy-to see 


Lloyd’s should start a department for insuring 
composers against the failure of their works 
| a ed 


Layman—QOne who buys concert tickets 


Musician—One who does not 


a nd 
told 


China is looking for a national hymn, we are 
Why not engage Schénberg to write it? 


| rn 


Hymn for the rum runners: Schumann’s La Con 
trabandista. 


LEONARD LIEBLING. 
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HURTFUL 
Paris edition of the Chi 


criticism by Irving 
musicians, 


In a recent issue of the 
Tribune 1s a 
about the throngs of 


unprepared and untrained; who come 


scathing 


cago 
Schweérke young 
more or kk 
to Europe every season and announce themselves as 
American artists. So common has this practice be 
that many European musicians and critics have 
almost learned to a the name American with 
mediocrity Phe vreat American artists have 
ount of the pretentions of the hosts 
who vive recitals as “Ameri 
violinists, as if any publi 
world is interested in the nation 
third cla should be the 
irtist to add as much as possible to 
flay and the his native 
shadow of the tlag will never add to 
who stands under it. The 
whether he is an English 
\ustrian canary 
enthusiastic 
\meri 
crow Ihe the 
an artist can be easily demonstrated 
musical amateur to give the 
Joachim, Liszt, Dvorak, and 
a hundred more artists of international fame. If the 
public is ignorant of the nationality of many of the 


conn 
ociale 
really 
to suffer on ac 
WANs 


tomtenor mu 


pianist vocalists 
any part of the 


ola 


desire ot 


performer ! It 
every 
renown ot 


the glory of lus 
Lut the 
the merits of the 


land 
arti 

is valued for hu song, 
rk, a Japanese mghtingale, or an 
world will 


a crow, even if he is an 


No audience in the becom 


over the cawing of 


can indifference of the public to 


nationality of 
by asking the 


nationality of 


aveTraye 


Sarasate, 


most popular and famous artists, why does the young 
and unknown beginner think that the European pub 
lic will be overjoyed to learn that he is an Ameri 
Was Rubinstein accepted in America because 
he was Russian, or because he was the greatest pian 
ist since Liszt? And perhaps the most famous singer 
of the century, Adelina Patti, was the artist whose 
nationality was least known to the great public which 
admired her so intensely While she was still alive 
and before the public she was said to be Spanish, o1 
\merican her admirers knew 
from whence she 

lor a number of years past, however, so many 1m 
mature Americans advertised themselves in 
Kurope like lions and performed like lambs that a 
number of European musicians have 
learned to hold) American musical artists in low 
esteem, notwithstanding the brilliant achievements of 


can 


Italian, on Few of 


came. 
have 


revrettable 


everal American artists of the highest class. 


. 


IN SHANGHAI 

Shanghai is having troubles of its own just now, 
which, however, did not interfere with the activities 
of the Shanghai Musical Society, 
foreign residents that has just completed its first 
eason. The object of this society 1s the propagation 
of serious music in Shanghai, and China, for which 
purpose the S. M.S 
and has also organized a special institution for musi 
cal teaching—The Shanghai Musical \cademy. It 
is also proposed to start very soon the publication 
of a periodical paper, the Journal of the Shanghai 
Musical Society, which will be devoted to the musi 
cal interests and life of the town and country. Then 
has formed a new committee especially 
for the collecting of Chinese folk music through all 
China. The most important results of the work of 
this committee will e printed in the J. of S. M.S 
and will be of great interest to musicians outside of 
China, The programs presented at the society’s own 
meetings are genuinely international, as are the par- 
ticipants rhe final program of the season, given on 
May 19, started with a Brahms sonata played by a 
German violinist and a British pianist ; next a French 
woman sang a group of songs in French and an 
\merican woman presented a mixed group of songs. 
Persian Garden 


an association of 


organizes meetings, concerts, 


the society 


The evening closed with the 
1 q >. : » , 

cycle, sung by a British group. Russia is also repre- 

sented among the members and artists of the ener- 

getic young society in this far off city. 


o 
song 


——— 
WHY NOT? 

Looking through programs which Sir Henry Wood 
announces at the Hollywood Bowl for the week of 
July 14, we notice the English conductor is faithful 
to his fellow countrymen. Every program contains 
at least one Englishman, some of them more, Henry 
Purceil, Gustave Holst, Vaughan Williams, Ethel 
Smythe, Rutland Boughton, Elgar and Delius all 
figuring during the week. It would be a nice thing 
were the Stadium management to invite Sir Henry 
to conduct on the evening of July 28, the only date 
on which he will be in New York upon his return 
from Los Angeles, as he is hurrying back to London 
to begin the thirty-first season of the Promenade Con- 
certs on August 4. For instance, Los Angeles is to 
hear three movements from Holst’s Planet symphony 
which was only performed here once several years 
ago. It will also hear something of Ethel Smyth’s 
opera, The Wreckers, never heard here; a scene from 
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Rutland Boughton’s The Immortal Hour, also un- 
known here, and the Delius’ Dance Rhapsody, a de- 
lightful composition which has not been played here 
in eight or nine years. Sir Henry has his own scores 
and parts with him and it would be very interesting 
to hear some novelties like those in the Stadium sea- 
son. He was one of the very first foreign guest con- 
ductors of the Philharmonic Orchestra back in 1904 
and it would be a neat compliment to invite him for 
the one night on which he is available. 
—— 
UNSPONTANEOUS 

The miniature score of the Stravinsky Concertino 
for String Quartet, dedicated to and first played by 
the Flonzaley Quartet, recently came to hand from 
the publisher, Wilhelm Hansen, Copenhagen. We 
are interested to notice that it is marked “Edited and 
revised by Julia A. Burt, New York,” whose iden- 
tity escapes us. The Concertino is a short work 
covering only fifteen pages of score and containing 
only 218 measures. In those 218 measures there are 
no less than 82 time signatures. The longest stretch 
in which the work proceeds in any one rhythm is 
thirty measures and there are repeated instances in 
which it alters with every consecutive measure. Be- 
side all the ordinary rhythms it contains one measure 
of 11/4. In other words, it is practically without 
rhythm. If anybody should challenge us to debate 
on the question: “Is there anything spontaneous in 
music like this?” we should be very glad to take the 
negative. 

es rs 
APPLAUSE 

Philip Hale, in the Boston Herald, on Applause : 
“Applause in our concert halls has lost all signifi- 
cance. ‘The mediocre performer and the dull com- 
position (especially when there is a thunderous din 
at the end, brass instruments tooting and blaring as 
if the walls were those of Jericho, organ with all the 
stops drawn out) are applauded as though there were 
a display of genius on the platform. Would hissing 
an ultra-modern composition conduce to musical 
righteousness? Operas that have at first been hissed, 
as The Barber of Seville and Tannhauser (in Paris), 
are now in a state of vigorous health. Symphonic 
works that at first were noisily protested are now 
warmly applauded and recognized as classic. If only 
the hisser could see into the future! Yet hissing and 
counter-applause would enliven symphonic §after- 
noons and nights and possibly induce ordinarily in- 
different persons to attend concerts if only in the 
hope of seeing a row.” 


“NO UNRECOGNIZED GENIUSES” 

Said Ernest Newman, writing in the London Sun- 
day Times: “After a long experience of manuscript 
music, I have come to the conclusion that there are 
no unrecognized geniuses. I know that there are 
at least ten thousand composers in Europe and 
America who regard themselves as unrecognized 
geniuses ; but that is another matter.” 

Now that the try-out concerts of the Rochester 
Philharmonic Orchestra are to become an annual 
feature, two programs each season, as Howard Han- 
son announced, there is no reason for American 
geniuses of worth to remain unrecognized. Let all 
of them (including Mr. Schneider of Brooklyn, who 
was recently mentioned in these columns) send their 
manuscripts to Mr. Hanson at the Eastman School. 
They will be read by a very competent board of 
judges and any that are worth while will be given a 
thoroughly competent performance. 


‘4 
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GODOWSKY, CONDUCTOR 

Fortunately for music lovers, Leopold Godowsky 
has been at liberty in the last few years to devote 
more time than before to composition, Last year 
saw the colossal Bach arrangements and now he has 
just completed a new set of compositions for piano, 
twelve in number, musical reflections of his concert 
trip to the Orient two years ago. He was particu- 
larly interested in and fascinated by Java and the 
new works are musical impressions of what-he saw 
there. Both harmonically and melodically they are 
extremely original. As usual, the tireless experi- 
menter has invented some new pianistic effects. The 
sketches fairly shimmer with a color which is often 
entirely novel for the piano. An article upon them 
will appear shortly in these columns. 

ee ee 
WHO CAN TELLP 

The New York Philharmonic is to give its 2,000th 
concert on November 14. The chances are that when 
the 5,000th concert arrives, the classicists and mod- 
ernists still will be wrangling; and the conductors 
striving for “readings” of familiar works, and the 
orchestral players asking for a raise of pay each 
season. 
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TUNING-IN WITH EUROPE 











Time was when high musical art languished and 
the frivolous operetta was blamed. Today the oper- 
etta is languishing and its classical home, the Theater 
an der Wien in Vienna, can no longer produce oper- 
etta without a tremendous deficit! Oh, no, dear 
reader, it is not serious music that is killing the old 
operetta. Going down, going down. 

: oe & 


It is comforting in such days as these to know 
that the great men of a graver and yet, you like to 
think, pleasanter time, are being remembered by 
those who believe in lasting values rather than 
ephemeral ones. And it is a cheerful thought that 
money is being found for the perpetuation of such 
values beyond this age. Qn the event of the ter- 
centenary of the death of Orlando Gibbons (died 
Whitsunday, 1625) there appears the third volume 
of a magnificent series of ten entitled Tudor Church 
music, which is being published by the Oxford Uni 
versity Press on behalf of the Carnegie United King- 
dom Trust—a series which in a sense compares with 
the complete authentic editions of the Bach Society 
and the Denkmaler der Tonkunst in Germany. © Gib- 
bons, with Byrd, was the most celebrated composer 
of his time, and despite all contrary influences of a 
more frivolous sort, his music, both sacred and sec- 
ular, is coming to fresh honor and appreciation in an 
England at last mindful of its glorious musical past. 
Much of the secular part of Gibbons’ music is con- 
tained in Dr. E, H. Fellowes’ edition of the Eliza- 
bethan madrigals, another monumental work that is 
now complete, and the English Singers, whose work 
in England and on the continent has done so much to 
revive the love of this lovely old music, will soon 
carry the message of Gibbons and his contemporaries 
to America. It is cheerful to know that even the 
gramophone companies have taken note of the wind, 
and have recorded some of Gibbons’ madrigals for 
domestic use. 

x * > 

Speaking of the gramophone, the manager of a big 
company in London reports that, while the industry 
in America is in a bad way, in England it is “moving 
ahead.” The same apparently is true in Germany, 
notwithstanding wireless and all the other allure- 
ments of modern life. Can it be that the European 
companies, in espousing music and not merely musi- 
cal celebrities, are building on a firmer foundation ? 
The English catalogues with their abundance of or- 
chestral and chamber music seem to tell the story ; 
and I understand that the recordings by a German 
company of Beethoven’s nine symphonies complete 
are selling like hot cakes. Permanent values, again! 

x * x 

Has America, by the way, heard of the new in- 
vention announced by the H. M. V. Company (the 
Kenglish arm of the Victor )—an electrical process 
which makes possible the recording of the most com- 
plex score of Wagner or Strauss in complete detail ? 
It is said to mark the biggest stride made since the 
days when even a Caruso could record only with 
piano accompaniment. According to Compton Mac- 
kenzie, the editor of The Gramophone, an excellent 
new monthly, there is another “revolution” in the 
wind, which cannot yet be announced but which, it 
seems, will greatly increase the pleasure of listening 
to gramophone records in the future, 

oK * * 

Interviewer to musician arriving in America: “Do 
you approve of jazz?” 

Interviewer to American musician arriving in 
kurope: “Do you approve of jazz?” 

Answer in both cases: “Yes, it is undoubtedly the 
characteristic American idiom,” etc., etc. “If anyone 
will write a jazz symphony (or concerto) I shall 
gladly perform it.” 

(Variant in case of operatic impresario: “If any- 
one will write a jazz opera I shall gladly perform 
n.”) F 

I 

Mr. Stokowski, it appears, is the latest recruit to 
the ranks of jazz supporters. “U. S. Conductor's 
Plea for Syncopation” is a London headline for the 
interview. Mr. Stokowski is surprised that not more 
attention is being paid to the writing of jazz opera. 
Has he not heard any of the masterpieces of Berlin, 
Gershwin and Kern? Or is it tragic jazz these syn- 
canticipationists crave ? 

ke oe 

“According to the composer’s (Ravel’s) own con- 
fession it (the Tzigane for violin and piano) has to 
be played with a certain amount of deliberately bad 
taste,” says René Chalupt in the Chesterian. Oues- 
tion: When is bad taste deliberate and how is the 
audience to know? es. 
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rY-FOURTH NETHER-RHENISH FESTIVAL 


CELEBRATES THOUSAND YEARS OF “GERMAN RHINE” 





Strauss Conducts, Clare Dux, Onegin and Huberman the Soloists—Great Enthusiasm 


CoLoGNe.—That venerable institution, Nether-Rhenish Mu- 
sic Festival, founded over a century ago, celebrated its 


ninety-fourth coming-to-life on June 11-14 in the great new 
exhibition hall at Deutz, across the river from old Cologne. 
Just a hundred years ago it gave Beethoven's ninth symphony 
its first German performance, in somewhat curtailed form, 
for the whole work was too difficult and considered unper- 
formable, which made the composer exceeding wroth. This 
year the festival orchestra and chorus (the Gutrzenich 
Choir) performed not only the ninth symphony complete, but 
also Kaminski’s 69th Psalm, probably the most difficult mod- 
ern work of its kind (with many a high B.and D-flat for 
the sopranos!), and it went like water, as the saying goes. 
If that isn’t progress, what is? 

The festival, which a few years ago seemed to have out- 
lived its usefulness, gained fresh glory this year from the 
fact of its coincidence with the silleneial anniversary of the 
“German Rhine”; also from the participation of Richard 
Strauss, who, on the second day conducted his own Zara- 
thustra and the Sinfonia Domestica, as well as some of his 
songs (Standchen, Morgen, etc.), with orchestra, sung very 





PROF, 
yeneral musical director of Cologne, 
festival. (Photo by August Sander, 


HERMANN ABENDROTH, 
and artistic head of the 


Cologne.) 





author of this article. The concerto is the first important 
work of its kind to be written since Bossi’s concerto and 
Saint-Saéns’ C minor symphony.—Ed.) In the Kaminski 
psalm (first performed at the Nuremberg 
in 1920), aside from the choir, which sang brilliantly, 
named Tapitz, by profession a physician, made a 
himself. At this concert Mme. 
Sigrid Onegin, well known in 
America, sang with her wonder- 
ful contralto Mahler’s Wunder 
horn songs, and had to repeat 
the Rheinlegende. 

Bach’s 
violin concerto, 


Tonkinstlerfest, 
a tenor 
name 


for 


Magnificat, Brahms’ 
marvelously in- 
terpreted by Huberman, and 
Beethoven's Ninth, with emi- 
nent soloists, closed the festival. 
rhe great hall for this occasion 
was sold out, despite the sum 
mer heat. 


Dr. H. 


UNGER. 


Summer in Milan 


Mitan.—Among the latest 
arrivals from America seen 
about Milan are Maestro Carl 


Edwards, one of the stage direc- 
tors of the Metropolitan Opera 
Company, and Adamo Didur, of 
the same organization, who 
leaves at once to fill his engage 
ment at Covent Garden, Lon- 
don, and from there goes to the 
Colon of Buenos Aires to join 
the Ottavio Scotto Opera Com 
pany forces. With him are his 
wife and youngest daughter 
pumes Carreri, of Gallo’s San 

Carlo Opera Co., Maestro Aldo 
Franchetti, of the same com 
pany, and Titta Ruffo, the bari- 
tone, are also here. 

On June 12 Maestro Guiseppe 
Bamboschek, of the Metropoli- 
tan Opera Company, entertained 
about thirty-five of his men 
friends, most of them promi 
nent in the musical world, at a 
sumptuous banquet, given at 
the famous Gasperini restaurant, 
where nearly all the celebrated 
lyric artists dine when in Milan 
It was given to celebrate his 
birthday.. A royal good time 
was enjoyed by all present 
Speeches, solos, and jokes were 
abundant, with plenty of toasts 
to the popular host’s future 

ANTONIO Bassi 


Principal soloist of the 


E taille dpsaeee Busy in Europe 


Eleanor Spencer is back at her home in Paris at the 
=. : i : ’ present time, enjoying a rest after a very busy eason, 
beautifully by Claire Dux, who was much féted in conjunc which ended with her participation in a Franz Liszt con 
tion with the master. For the rest the festival was under cert of the Wiener Oratorien-Vereinigung on May 13, in 
the very efficient direction of Prof. Hermann Abendroth, the Grossen Musikvereins-Saale at Vienna, when she wa 
general musical director of Cologne, who, in the general effu the soloist in the E flat major concerto. It was a particular 
sion of enthusiasm, received a notable personal homage for honor for this long established Viennese society to select 
his really big achievement. an American pianist as the soloist on this important occa 
The festival opened with the new concerto for organ and sion. The other large work given was the Missa Solemnis, 
orchestra by Hermann Unger, which for obvious reasons which enlisted the services of some of the most important 
requires no comment here, except that it was played with artists in Vienna, all under the direction of Professor Ru 
great virtuosity by Boell, an Alsatian master organist. (Dr dolf Nilius. Just before going to Vienna she appeared in 
Unger is the MusicAL Courter’s Cologne correspondent and joint recital in Paris with Emmanuel Feuermann, cellist, 
RICHARD STRAUSS REHEARSING 
in the great new exhibition hall at Deutz, across the river from Cologne, where the concerts of the ninety-fourth Nether 


Rhenish Festival were 


given, 





Vether 


playing the Schumann sonata, op. 22, No. 3, and a group 
of shorter works. Miss Spencer has met with uninterruy 
success wherever she has appeared in Europe and is thor 
oughly established there of the leading concert 


ists. 


as one 


Royal Honor and Popular Homage for Carl 
Nielsen, Denmark’s Leading Composer 


CopENHAGEN.-—People of all ranks and conditions cel 
brated Denmark's best known living composer, Carl Niel 
sen, on June 10, the day of his sixtieth anniversary Hi 


CLAIRE 
Rhenish Festival 


DUX, 


(Photo by August Sander, Celogne.) 


ituated in the small island 
place of De 


native town, Norre-Lyndelse, is 
of Funen, which was also the birth 
great poet, Hans Andersen 

The festival began in ( 
grounds, the Tivoli, with a series 
Peder Moller played Nielsen viK 
poser himself conducted fifth 
work, Spring in Funen. It is a 
hero of the day 
the orchestra and a 
was followed by a 
personalities in art 

After this feast, 


beautiful pleasure 
oncerts, nm 


rto 


ren s 
ot 


NIN ¢ 


ypenha 
which 
once ind the com 
choral 
course that the 
flourishes from 


rhe 


conspicuou 


symphony and the 
matter of 
was sh with laurel, 
hurricane of applause 
banquet, which almost all 
and literature attended 
with thanks and homage 
of the country, came the homage of the 
the youth of Denmark in the shape of a 
procession, headed by Wiedemann, the 
the Students’ Singing Club, who, on their 
town, sang songs of Carl Nielsen After ! 
the torches and the speeches the terrace there was a 
symposium in the hall, where once more the 
homage and thanks surged the guest of 
The day before, King Christian with his own 
hung round neck the of 
our great dailies have published 
the prominent men of Scandinavia vie others in cel 
brating, in poetry and prose to the grand master of Danis! 
music. In the midst of all thi arl Nielsen re 
tained an attitude of 
beautiful and 


simple we 
charm of a and 


ywered 


concert 


from the 


peopl 


great 
themselve 
torch-light 
inger, and 
through th 
the rece ptior 


and 
opera 


way 





on 
wave ol 
about honor 

hands hac 


And al 


which all 


his cros mmander 
“enquetes,” in 


with 


mcense | 
which gave 
expressed h than! i 


Fritz Crome 


genuine modesty, 
rds he 
rare 


great experience 


Hazel Kniffin’s Pupils Give Recital 
pupils Hazel Kniffin 
on June 17, The fir 
was an effective arrangement otf 
Edith Stubbs played Case’s Romance well. Caref 
and study were manifested in Cec 
pretation of the by Gluck, while the 
was an excellent medium for the tone of 
\ certain authority unusual in one so 

dent in the rendering by Lucille Murphy 
Scene De Ballet The most ambitiou 
Largo from Bach's D minor concerto, played 
by the ensemble cla \ trio was rendered by 
Edward Korey and Mrs. Whitaker. Other 

played by Jacob Schnider, Charles Fischer 

and Theodore Hoglund The 
by Blanche F, Whitaker 


Phe 


studio 


ot gave a viol recital at her 
t number, by the 


Grieg's Last 


ensemble 
Spring 
ul training 
earnest int 
Raff Cavati 
Gladys Flynn 
Wa 
De Bertot 


number was the 


Gavotte 
hine 
quite oung 
of 


with dignity 
Cecille Cody 
number 

| illian S 


were 
her 
pia 


accompaniment were 


Two Late Season Recitals for Sundelius 


Wilson, N. C., and Kingston, N. C., heard Marie S 
Metropolitan Opera soprano recital June Il ar 12 
re pectivels Incidentall the irtist a great ta 
the South on account of her man uccessful appea 
there, and next season n even greater demand 














FOREIGN NEWS IN BRIEF 








MAvyet 
MARKII 


Rudolf Mayer 


naging director ol 


Mayer & Co., well 


midon concert 


vas married on June 


(joemmne, the 
ae Wiss Go 
| the role of the 


futland Bough 
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205 W. 57th St., N 
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MUSICAL 


Miss Stiles has also been en 
gaged for the Mozart Festi 
il at Baden-Baden ca 
hy vAL oF Potisn Must 
A gala wa 
it the Opera tor the benefit 
f the French mutilated and 
Polish charity org 
in France The musical pro 
‘ram under the direction 
Female ynarsky, 
rector oO 1! War 


excellent, 


given 


mization 


aw Opera, vas 
giving a rapid survey of th 
development of Polish musi 
throughout the ages Paul 
Kochanski Arthur Rubin 
tein, Maria Alexandrowicz 
and Marcelle Demougeot 
were generously applaude | 
An excellent ballet from the 
Warsaw Opera completed 
the program. All Paris and 
’olish society was repre 
ented, and President Dou 
mergue of France occupied 
the central box. N cle LB 
A NSSEAI 
Paris Che French tenor 
Fernand Ansseau, who was 
highly praised for his per 
formance with Mary Garden 
in L’Amore dei Tre Re in 
the American-Italian-French 
opera scason has been en 
gaged by the Théatre de la 
Monnaie in Brussels He 
will sing in Tosca, Lohen 
Monna Vanna 
N. de B 


, 
FOR BRUSSEI 


grin and 


Arr THEATER FoR TURIN 

Cmax A new. thea‘er 
has been founded here under 
the nan ot Teatro di 
Tormo, which has been en 
dowed for the purpose of 
giving modern performances 
of operas and plays of high 
artistic merit as well as con 
certs in which contemporary 
works (Italian and foreign) 
performed The 
theater has acquired the 
rights of the first Italian pet 
bormance ot Ric hard 


are to be 


COURIER 


Ariadne auf Naxos, 
translated 


Strauss’ 
which has been 
into Italian by Dr. Ottone 
Schanzer, of Rome. Ariadne 
will be performed about the 
end of November under the 
musical direction of Vittorio 
Gaui G. 
VIENNA CHOIR IN GERMANY 
Bercin.—An especially 
cordial reception that has a 
very strong political flavor 
is given by Germany to the 
Vienna Philharmonic Choir, 
which is visiting Germany 
Paul Lobe, the Socialist 
President of the Reichstag, 
and one of the most ardent 
supporters of the union of 
Austria with Germany, made 
an official speech of wel 
come D & 


HAUSEGGER A Doctor 
SERLIN.—In conection 
with the fifty-fifth festival 
of the General German 
Music Society m Kiel, the 
vice president of the Society, 
Prof. Siegmund von Hau 
an honor 
ary doctor by the Psycho- 
logical Faculty of the Kiel 
University. D. L. 


was made 


segger, 


Remuarnt’s New Panto 

MIMES FOR SALZBURG 

I ESTIVAI 

SaLtzpurc.—-A new feature 
has been added to the sche 
dule of the Salzburg Festi 
val by the inclusion of Max 
Reinhardt’s founded 
International Pantomime 
Troupe in the scheme Most 
likely the piece to he per 
formed by the new company 
will be The Green Flute, th 
ballet which Einar Nilson 
Swedish musical director of 
Reinhardt’ theaters, has 
adapted from Mozart mel 
odies; the definite choice, 
however, has not been mad 
as yet. The Salzburg ap- 
pearance will mark the 
début of the new troupe, 


net wly 





MASTER INSTITUTE OF UNITED ARTS 


Music—Painting—Sculpture—Architecture—Opera Class—Ballet—Drama—Lectures 
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Exclusive Management 
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Sole Associate Teacher of 
OTAKAR SEVCIK 


New York City 


Telephone 8182 Washington Heights 





Mme. ETTORE CADORIN 
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Concerts—Opera—Reclitais 
Fer terms and dates address 
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Programs of unhackneyed 
songs of musical and liter- 
ary value in English, 

French, German and, 
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NEWS FLASHES 








Shavitch and Macmillen Reengaged 


Paris.—The concert of the Pasdeloup Orchestra, 
at which Vladimir Shavitch, conductor, and Francis 
Macmillen, violinist, both made their second Paris 
appearances this season, resulted in a notable suc- 
cess for both artists, who were the recipients of 
applause quite unusual in enthusiasm for Paris. 
Shavitch was immediately re-engaged to conduct 
the Pasdeloup Orchestra next year as guest and 
Macmillen was engaged for an appearance in the 
regular concerts of the Colonne Orchestra. The 
critics praised both of them very heartily. A. J 








Borowski Resigns Position 


Chicago.—Felix Borowski, for many years presi- 
dent of the Chicago Musical College and well 
known as composer and critic, has resigned his 
post and the resignation has been accepted by the 
board of directors, though it is possible that Mr. 
Borowski will be retained on the teaching staff. 
It is expected that his successor will be named 
shortly. = 2; 











exodus of 
Springer from 


whose board of directors in minated in the 
cludes Richard Strauss and Prof. Max 
Hugo von Hofmannsthal, the faculty, is largely of a 
B. FP, political nature. PB 
s Dirte Max Retnuarpt’s Divorct 
ACADEMY Suit 


Joser Marx RESIGN 
rorsuie of Must 
ViENNA.—Amid a_ most 
stormy meeting of the 
faculty members of the State 
Academy of Music, Joset 
Marx, for two years past 
director of that institute, ten- 
dered his resignation from his native Pressburg, has 
his post. He will retain, again been adjourned. More 
however, for the present at than a hundred witnesses 
least, his duty as Rector of | were heard, Max Reinhardt 
the High School of and his wife being personally 
Music which is affiliated with present; the public was ex 
the Academy. Marx’ retir« cluded from the trial, owing 
ment and the “row” which to the delicate nature of the 
attended it and which cul case B; P 


PRESSBURG  (CZECHOSLO- 
VAKIA).—The long standing 
divorce suit filed by Else 
Heims, the Berlin actress 
igainst her husband, Max 
Reinhardt, with the court of 


Morrey School Commencement in Columbus 


Onto.—The annual commencement program 
and graduation recital was given by the Morrey School of 
Music, June 16, in the auditorium of the new million dollar 
Kast High School. Those participating in the recital were 
Jessey Morrey, pianist, and Marguerite Cassidy, soprano 
rhe artists showed the thorough training they have received 
m their several years of study at the school and were re 
warded for their splendid performance by generous ap 
plause This recital marked the culmination of «an out 
standing season for the Morrey School of Music. 

Karlier in the season Marion Morrey gave a piano recital 
at Elks’ Hall. Later Grace Hamilton Morrey appeared on 
the concert stage of Memorial Hall and gave one of th 
best evenings devoted to the art of the piano that Columbu 
has had this year. In one of the last programs given by the 
school Charles B. Morrey, also a gifted pianist, played and 
made a fine impression 

Candidates for diplomas and certificates include 
Morrey, candidate for diploma in the piano department ; 
leressa Van Mater, teachers’ certificate. The piano depart- 
ment of the Morrey School is headed by Grace Hamilton 
Morrey, an exponent of Leschetizky. In the a depart 
ment, which is under the direction of Margaret Parry Hast, 
Marguerite Cassidy was a candidate for diploma. Ella 
Mckee Erdman and Louise Cole were candidates for teach 
ers’ certificates. 

The following were awarded teachers’ certificates in the 
department of public school music: Ena Grace Clifton, 
Henrietta Kenney Davis, Florence Geraghty, Carrie Row 
lands, Norma Tilden and Georgiana Valentine. M. T. R. 


COLUMBUS, 


Je ssic 


Stadium Concerts Begin Eighth Season 


, The eighth annual season of the Stadium concerts opened 
on Monday evening, July 6. A tremendous audience, which 
filled every seat on the field and in the stand except a few 
at the extreme ends, turned out to welcome and hear Con 
ductor Willen Van -Hoggstratten and the enlarged Philhar 
monic Orchestra, The program included The Meistersinget 
prelude, Don Juan, the Russian Easter (Rimsky-Korsakoff ), 
a Bach Air for Strings and the fifth Tschaikowsky sym 
phony. This well balanced and well chosen list was per 
formed with zest and ‘brilliance, the Strauss Tone Poem 
—— out as the best ‘bit of work of the evening. Con 
ductor Van Hoogstraten is a great favorite with the Stadium 
seances and was the recipient of prolonged and he: arty 
applause at every opportunity, calling upon his men fre 
quently to respond with him. After the intermission Adolph 
Lewisohn, donor of the Stadium and principal supporter of 
the summer concerts, made a short address. It was an aus 
picious opening of what promises to be the best season ever. 
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Dean of New York Critics 
N.Y. Sun, Dec, 8th, 1924 
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local Studio, Hotel Majestic 


Seventy-second Street and Central Park West, New York City 


sang in a manner that might have filled the 
heart of ANY OTHER SINGER of this 
day with an ardent desire to EMULATE 
SO AUTHORITATIVE A MASTER. 


Knabe Piano Used 
Telephone Endicott 1900 
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SPECIAL MASTER CLASSES IN VOICE TECHNIQUE 


Ww with a VERITABLE MASTER IDEA 
e Z Y behind them. See “The Practical Psy- 
HENRI chology of Voice,” pub. G. Schirmer, 


which is a Complete Vocal Method. 
Studio: 30 West 72nd St. % Phone 1487. Endicott 


ANIL DEER 


Coloratura Soprano 
Western Management: Adolph Knauer, 79 Central Ave., San Francisco 


ARTHUR J. HUBBARD wst2ttior 


Vincent V. Hubbard 
AnGHenta { Caroline Hooker 


SYMPHONY CHAMBERS, BOSTON 


Estelle LIEBLING 


Soprano 
Studio: 145 West 55th St., New York 
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CHARLES SANFORD SKILTON 


COMPOSER and ORGANIST 


University of Kansas Lawrence, Kansas 


= &— TON E- SOPRANO 


Studio: 144 West 77th St., New York 
Telephone: Endicott 1963 


_ VIRGINIA 


LOS KAMP 


Teacher of Singing 
Studios: 127 West 78th St., N. Y. 











ETHEL WATSON 


USHER 


Coach - and - Concert 
Accompanist 
Phone: Endicott 3135 


HEM PEL 


Concert Management GEORGE ENGLES 


Aeolian Building - 33 West 42nd Street, New York 
Steinway Piano 
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STILEMAN-KELLEY 


STEINWAY HALL - NEW YORK, N. Y. 








Mme. HELENE SAXBY 


(Paris—London—Dresden—Weimar) 
Pianist, Composer, Ensemble Work 
Highly successful in preparing Pupils for Repertoire, Concert, or 
Exams (Voice or Piano). Studied Stavenhagen, Garcia, ete. Endorsed 
by Clara Novello Davies, as her Southern representative. 


Member of Key Club, N. Y. 
212 HYDE PARK PLACE TAMPA, FLORIDA 
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SIGHT SINGING 


Visitors welcome at classes for either adults, 
children or teachers 
Address 
EFFA ELLIS PERFIELD 
121 Madison Avenue (30th Street) 
New York City Ashland 5551 








Information Bureau 
OF THE MUSICAL COURIER 


This department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
formation on all subjects of interest to our readers, free of 


ooh the facilities at the disposal of the Musicav Courter 


it 1s qualified to dispense information on all musical subjects, 
making the department of value. 

The Musicat Courier will not, however, consent to act as 
intermediary between artists, managers and organizations. It 
will merely furnish facts. 

All communications should be addressed 
Information: Bureau, Musical Courler 
437 Fifth Avenue, New York, N. Y. 


OSCAR 
SAENGER 


Studios: 
6 East Eighty-first Street 
New York 














Consultations and voice trials by appointment only 
Tel. 8573 Butterfield 
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The First American to Sing Hans Sachs in 
Wagner’s Meistersinger 

There is much controversy as to the advisability of 
giving grand opera in English, and much has been done of 
late to increase the desire to hear grand opera sung in 
English. There are organizations devoting their entire 
effort toward the accomplishment of these ends and the 
recent publications of splendid translations of Meltzer, 
which through the interest and generosity of Mrs. Rocke- 
feller’ McCormick have been placed before the public at a 
very nominal price, perhaps less than the cost of printing 
and binding, will do much toward hastening this greatly 
desired condition. 

No one can question the advisability of producing grand 
opera in English, who has heard the fine New York per 
formances of Joseph Regneas in the Wagner operas. Hans 
Sachs in Die Meistersinger was one of the first roles 
essayed by this fine ‘singer, who is now devoting his entire 








JOSEPH REGNEAS, 


The first American to sing the role of Hans Nachs in Wag 
der’s Die Meistersinger. 


time to teaching, and he holds the distinction of being the 
first American to sing this exacting role. His fine de 
clamation of the English text made it possible for the 
American audience to understand every word and follow 
the story minutely. His splendid musicianship and keen 
histrionic ability helped greatly to bring out the import ot 
the text and the musical accents, in as perfect a manner as 
the original German text would admit The desire for 
grand opera in English will grow when singers will bring 
to their task the combination of good diction, good singing 
and intelligent and consistent interpretations, and in these 
respects Joseph Regneas deserves much credit for the im 
petus he has given the cause of grand opera in English, and 
he has caused thousands to realize what they had been 
missing in listening to opera without understanding the text. 
Opera in English was advanced many years through the 
splendidly convincing and all round satisfactory perform 
ances of Joseph Regneas. B. 


Carl Simonis and His Symphony Orchestra 


Carl Simonis has seen a special need in musical work and 
with his symphony orchestra of thirty men in filling that 
need most successfully. Outside of the larger cities there 
is very limited opportunity for people to hear orchestral 
works. Even in the towns which have school orchestras 
there are the limitations of experience, the various instru 
ments, and of real talent. There are many fortunate enough 
to be able to go to the cities to hear the symphony orches 
tras, but there are many more who cannot do that. So Mr. 
Simonis believes if the mountain can not come to Moham- 
med, let Mohammed go to the mountain, He has under 
his direction a group of first class experienced orchestral 
men and is doing a big work in acquainting people with the 
symphony orchestra who would otherwise have slight op 
portunity to know it. He gives such works as those of 
Victor Herbert, Reginald De Koven, Grieg, Rossini, Saint- 
Saéns and Tschaikowsky, and movements (or all) of 
Haydn and Beethoven symphonies. His work is especially 
valuable in supplementing the music appreciation being 
taught in schools. In some of the larger cities the school 
children are given lectures and demonstrations of instru 
ments and have the encouragement, example and inspira 
tion of real symphony orchestras. This Mr. Simonis and 
his orchestra bring to smaller places. He has been highly 
commended for his educational work by the Albany (N. Y.) 
Teachers’ Association and by similar organizations, and the 
local press in Massachusetts, New Jersey and Pennsylvania 
He has also appeared at many music festivals and on music 
week programs. Mr. Simonis is booking extensively for 
the coming year, but still has a few dates open for the fall 
season, beginning in October, for organizations or schools 
in the East wishing to have his programs 


American Soprano for Staatsoper 
(Special Cable to*the Musical Courier) 
Bertin —Lisa Roma, the young Philadelphia soprano, 


after making an, audition for Intendant Schillings of the 
Staatsoper, has been engaged as guest artist. 
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HE pre-eminence 
of the Sohmer Piano 
as the ideal musical 
instrument of the home 
is further enhanced by 
Period encasements 
that give to it the 
added appeal of fine 
furniture. 


For more than half a 
century the Sohmer 
has enjoyed interna- 
tional fame for its 
extraordinary beauty 
of tone. The added 
charm of beautiful 
exteriors in various 
periods of furniture 
design, at but a slight 
increase in cost, makes 
it the most desirable 
piano for the home of 
good taste. 


Sohmer Pianos are made in various styles 
and sizes of Grands, Uprights, Players, 
and Reproducing Players, all of one qual- 
ity. Uprights from $700 and upward. 
Grands $1250 and upward. Period models 
in Queen Anne, Italian Renaissance, Louis 
XVI, Spanish Renaissance and Jacobean. 
Monthly terms of payment if desired. 
Illustrated Catalog mailed on request. 
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An outstanding feature was the recital 
assisted by the Salem Chancel Choir 
Mr. Tibbett created a sen- 
product of the LaForge 
work of the 


Allentown, Pa. 
by Lawrence Tibbett, 
and Lillian Hunsicker, soprano 
safion Mrs. Hunsicker, also a 
Studios, gave performance. The 
Was commendable 

Homer pianist, and John Mealey, baritone, gave 
a joint recital on June 18 Mr. Nearing Nocturne on an 
Old- Melody and O Ey Chat Are Weary were enthusias 
tically received 

Puyl f A. R. Miller 
Prinity Lather: in Parish House in 
DeGroot presented a number 


a noteworthy 
« hoir 
N caring 


interesting recital at 
Northampton recently 
of her pupils in recital, 
N 
musical event was the 
grounds of the 
a series of 
summer 
program 
Some ot 


vave an 


Amy 
june 18 

Augusta, Ga. An outst 
Community Service oncert given im the 
First Presbyterian Church It was the first of 
ts, to be given during the 
Service The 
various choirs of Augusta 
both instrumental and 
program wa enjoyed by at least 
participating were Maude Barragan, Mrs 
George Craig, Carolyn Brown, Earl DeLoach, Felix Luck, 
Mr Henry Robinson, M1 \\ lr. Price, Mrs. Cooper, 
Mr R. ©. Lombard, Minnie Moore, Messrs. Sikes and 
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318 West 84th Street, N.Y. COACH—ACCOMPANIST Telephone Endicott 5644 
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SCHOOL OF SINGING AND OPERATIC TRAINING 
Mme. Gertrude Dueheana, Director 
Studio: 160 Boylston St., Boston 


HARRIOT EUDORA BARROWS 


TEACHER OF SINGING 
Trinity Court, Boston Conrad Building, Providence 


inding 


community air concet 


under the 
was furnished by the 
the finest talent in the city, 
vocal, took part and the 
1000 Those 
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austuces of Community 


musical 














MARCELLA 


G E ON 


PIANIST ACCOMPANIST COACH 
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“EVERYBODY CAN SING" 


CLARA NOVELLO-DAVIES 


**BREATH—LIFE—VOICE” 
Brain and Body “‘Weidded in Sound” 


Stadio 15 West 67th Street New York City 
Phone 0729 Endicott 
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Mr. and Mrs. Thomas James Kelly, 
teachers of Artistic Singing; Cincinnati 
Conservatory of Music. Season 1925-26. 
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MARIE STONE- 
LANGSTON 


Mezzo-Contralto 


Management 
ANNIE FRIEDBERG 
Metropolitan Opera House Bidg. 
1426 Broadway, New York 











MUSICAL COURIER 


Allen, Miss 
Knowles, 


Chandler 
Alexander, 


Adams, Messrs. 
Mrs. Arnold 


Murrah, Kathleen 
and Bartch, Leonard 
Miss Hemstreet, J. P. Mulherin and A. F. Alexander. 
Closing number was by the Augusta Police Band. The 
concert Was a success in every way and will be repeated at 
a later date. The accompanists were Mrs. James Bartch, 
Mrs. George Craig, Mrs. T. H. Garrett and Mrs. D. H. 
Cully. 

An interesting recital was that in which Louis J. Sayre 
presented his pupils in a varied program, Perhaps the most 
unique feature was the spirited numbers given by the Sayre 
Studio Orchestra. 

Another interesting recital was 
Seward presented Florence Frey and Rose Ruben in a 
piano recital at the Seward Studio. Misses Frey and Reuben 
were given gold medals and diplomas for completing the 
National Graded Course. 3esides the piano solos by these 
two, duets were given by Miss Seward and Miss Bird, and 
piano solos by Misses Carswell, Spring, Burton, Riley, 
Davison, Glover, Baird, Wallace and Hill. 

Among those teachers to give unusually fine pupils’ recitals 
recently were Leslie Verdery, Mrs. Cortez Clark, Olive 
Benson, Elizabeth Winter Jackson, Helen Scott, Mrs. George 
Craig, Jeannie Evelyn Petit and Mrs. William 
Fitzgerald. eA, 2. 

Boston, Mass. (Sce letter on another page.) 

Catasauqua, Pa.—An important event of the musical 
season here was the joint recital by Homer Nearing, pianist, 
and John Mealey, baritone, on June 11. Mr. Mealey, who 
has just finished his engagement with the Princess Ida 
company in New York, delighted everyone with his distinc 
tive voice and dramatic style of singing. Homer Nearing 
plays the piano in a style all his own, and the fact that it 
is a style destined to greater popularity is shown by the 
unbounded enthusiasm his appearance here created. His 
own Nocturne on an Old Melody was an outstanding fea 
ture of the recital, 

Chicago, Ill. (See 

Cleveland, Ohio 

Columbia, Mo. 


given when Margaret 


4¢ nson, 


letter on another 
(See letter 
Twenty courses in music are being 
offered students in the School of Fine Arts, University of 
Missouri, this summer. This is the first summer session to 
carry the full faculty of the music de partment since the 
addition of the School of Fine arts to the University a year 
ago. James T. Quarles, dean of the School of Fine Arts, 
who came to the university in 1922 from Cornell University, 
Ithaca, N. Y., is well known as an organist, having been a 
pupil of Galloway, Kroeger and Widor. While at Cornell, 
Mr. Quarles gave more than 500 organ recitals. Ellsworth 
A. MacLeod, professor of pianoforte, was graduated from 
a course at the New England Conservatory of Music. At 
the Conservatoire Americain at Fontainebleau, he was 
awarded the first prize in piano, the summer of 1920. Her 
bert Wall, professor of voice, is a baritone and has studied 
with Oscar Seagle, David B ispham, Louise Kriedler and Her 
man Devries. James T. Sleeper, professor of public school 
music, has received the degree of A. B. from Amherst and 
Ed. M. (Master of Education) from Harvard Prof 
George Venable, who has been director of the University 
Military Band and Orchestra since 1910, member of 
the faculty of the new School of Fine Arts. Prof. Venable 
received most of his musical education under Quida Parisi. 
Sesides his work with the university, he has been connected 
with the music department of Christian College and Stephens 
Junior College — his residence in Columbia. Other 
faculty members are I. Tello, violin; Harold Logan, assistant 
professor of piano; = Cavelle, assistant professor of 
voice. Community singing every Monday, Wednesday and 
Friday, and concerts by members of the faculty, will be 
features of the summer term. 

Two new additions to the 
for the fall term. They are 
fessor of voice, and Margaret 


page.) 


on another page.) 


is a 


been announced 
assistant pro 
piano. 
cae 


faculty have 
Emma Griesel, 
Tello, instructor in 
y 

Pacific Slope.) 
letter page.) 
-A delightful concert was held at the 
Chateau Frontenac Hall, June 8, under the auspices of the 
Army and Navy Association, given by Mildred Delma, so 
prano, and Mildred Dougherty, pianist. Both artists scored 
a distinct success, every number being greeted with hearty 
applause 

On the Dufferin Terrace, the 
June 19, two fine concerts were given by the Band of the 
Royal Twenty-second Regiment, under Captain Charles 
O'Neill, Mus. Doc. The programs were much appreciated 
by all present. . E. G. 


Los Angeles, Cal. 
Ravinia, Ill. (See 
Quebec, Can. 


(See Music on the 


on another 


afternoon and evening of 


John Castes ene in England 


John Coates, the English tenor, who this past season in his 
record breaking visit to America of twenty-six days gave 
two recitals in New York and one in Boston, has been kept 
busy with his concert activities since his return home. On 
the day of his arrival at Plymouth he traveled across Eng- 
land to the East Coast, where he gave a recital that evening. 
Four days later he sang at the inauguration of the War 
Memorial Hall of Marlborough College, which was opened 
by the Duke of Connaught. 

Mr. Coates will return to America next season. Two re 
cent engagements booked for him are a recital in Baltimore 
at the Peabody Institute and an appearance with the Maen 
nerchor in Indianapolis. 


Haggerty-Snell’s Studio Recital 

Ida Haggerty-Snell presented four vocal and two piano 
pupils in an interesting recital at her studio, 1425 Broad- 
way, on June 26. The soloists were Alice McElroy, Ann 
Winterbottom, Rose Schooler, Mrs. O'Donoghue, E. Clark, 
and L. McElroy. The work of the participants won much 
recognition from the large and appreciative audience, and 
reflected great credit upon the teaching methods of Mme. 
Haggerty-Snell. These studio recitals take place the last 
Sunday afternoon of each month. 


Gray-Lhevinne Reterns to Ohio 


Two successful concerts were given recently at 
Ohio, by Gray-Lhevinne, both before audiences which taxed 
the capacity of the beautiful new high school auditorium. 
Josephine Fay wrote the following in the Chronicle Tele 
gram of Elyria, Ohio: 


“Under the auspices of the music 


Elyria, 


department of the 
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city schools, Estelle Gray-Lhevinne, noted violinist, was 
presented in two artist-recitals, Lorem Tomson, supervisor 
of school music, introduced Mme. Gray-Lhevinne, who from 
the very first number captivated’ the interest of her capacity 
audience. The program was informal, the artist relating in 
an interesting way stories of the compositions which she 
was about to play. Applause was instantaneous and pro- 
longed following each rendition. 

“The individual beauty of the originality of her inter- 
pretations was again manifest in the second program and 
the concerto was masterful. The violin congerto op. 35 
by Tschaikowsky was especially appreciated by the audi- 
ence as shown by their applause. By request she rendered 
My Song of Thanksgiving, one of her own compositions: 

“Oberlin College music students formed an interested 
group at the Elyria concert and when Gray-Lhevinne con- 
cluded a heavy program of twenty-four compositions in- 
cluding two concertos and the Hubay Fantasie and a sym- 
phonic etude, with the Fantasia Appassionata of Vieux- 
temps, playing with such spirit and fire, the audience fairly 
rose in a body with boisterous enthusiasm.” 


Schubert Choral Club Pleases 


The Schubert Choral Club of Kingston, N. Y., Virginia 
Los Kamp, director, gave a concert at the high school audi- 
torium, June 5. It was assisted by Winifred Marshall, so- 
prano; Harold Hansen, tenor, and Ethel W. Usher, accom 
panist, all of New York City. The chorus showed ready 
response to the efficient direction of Miss Kamp and ob- 
tained some pleasing effects. There was good pitch, clean 
attack and release and good tone. The soloists were also 
much enjoyed and the fine accompaniments of Miss Usher 
deserve special comment 


Althouse in Opera and Concert 

Paul Althouse will again sing several guest 
with the Philadelphia Civic Opera Company. 
‘armen and Samson in Samson and Delilah are 
will repeat from this season, and he will also 
role in Tannhauser 

Torrington, Conn., will hear the tenor in recital on Febru- 
ary 3. Time for Althouse and Middleton after their return 
from Australia and the Pacific Coast in January, is filling 
up rapidly. 


Next 
performances 
Don Jose in ¢ 
the roles he 
sing the title 


season 


Macmillen to Give St. Louis Recital 

many engagements already booked for him 
Francis Macmillen wiil give a recital in St. 
Louis, Mo., on November 12, under the well known local 
management of Concert Direction Elizabeth Cueny. This 
performance comes in connection with the violinist’s ap 
pearance in Cincinnati, O., Louisville, Ky., Owensboro, Ky., 
and Paducah, Ky., prior to his first Chicago recital of the 
November 1S. 


The Warrens :Cc lose 8 
Frederic Warren, New York teacher of singing as well 
as founder of the Frederic Warren Ballad Concerts, and 
Olga Warren, soprano, have closed a highly successful sea 
and will spend their well earned vacation in rest and 
recreation at Madison, N. H. Mr. and Mrs. Warren con- 
template returning to the metropolis about September 15 to 
resume professional activities 


KATHERINE BELLAMANN 


(18 years Director of the Vocal Department of one of the South’s Large st Colleges) 


Now associate teacher with ESTELLE LIEBLING 
Studio: 200 West 57th Street, New York. Phone Circle 3560 


BETTINA 
FREEMAN 


Distinguished American Soprano 


Among the 
next season, 
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Singing with Marked Success in Leading 
Italian Opera Houses. Engaged for Fall 
season Palermo, to sing Gioconda, Lohen- 
grin and Ruy Blas. 


Address 
Chicago, IIL, 


Permanent 


5046 Blackstone Ave. U. 8. A. 











Effa Ellis Perfield System 


NEW YORK 


MILDRED HAIRE 
Piano and Class Lessons 
Teacher at Englewood Conservatory 
Studio: 25 E. 30th St., N. Y. City 

: Mad, Sq. 3189. 





NORTH CAROLINA 
JULIA PRICHARD 


Certified 
Individual Piano Lessons — Musicianship 
lasses — Demonstrations. 


Winston-Salem, N. C. Greensboro, N. C. 








290 Teachers and Schools are using the 
Perfield System in New York and vicinity 
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MUSIC ON THE PACIFIC SLOPE 





LOS ANGELES, CAL. 


Los ANGELES, CaL—Alma Real, Mexican prima donna, 
and Manuel Millet, Mexican dramatic tenor, gave a joint 
recital on June 12 at the Gamut Club Theater. ‘lhese singers 
are well known to Los Angeles audiences and always draw 
a full house. 

Lucie Weston, lyric soprano of the Chicago Opera Com- 
pany assisted by Miss Le Fever, violinist of merit, and Isa- 
belle Arndt, a capable accompanist, gave a concert at the 
Gamut Club Theater, June 14. 

Aiter three years of concertizing in the United States and 
Canada, Grace Wood Jess, who has just returned from 
Portland, where she presented the only entire program given 
by any one artist at the National Federation ot Music Ctubs 
Convention, made her first Los Angeles appearance in four 
years at the Biltmore Music Room, June 12. Possessed o1 
a beautiful voice, charm of personahty and a gilt of inter- 
pretation, her songs throb with human interest. Appearing 
in the native costumes of the people whose folk songs she 
sang, her program ranged from the bayou ballads and 
plantation songs of the south, through France, Spain and 
Russia. Before each song she told the story. Kaymond 
McFeeters, at the piano, gave sympathetic support. The 
large audience was charmed with her inimitable characteriza- 
tions. 

The lectures given by W. J. Henderson of New York, 
under the auspices of the Master School of Musical Arts, 
are proving most successful. 

On June 6, Leona Neblett presented five of her pupils in 
an interesting recital at Chickering Hall. 

Paolo Gallico opened a ten weeks’ masterclass at the Olga 
Steeb School, beginning June 1 

Bertha Vaughn gave the third of her musical series, June 
3, at Chickering Hall. Alfred Mirovitch is here for his 
third masterclass. 

Abby Whiteside, New York piano pedagogue, is conduct 
ing a masterclass here under the auspices of Julia Howell. 

France Goldwater has affiliated herself with the Co-opera- 
tive Music Bureau of the Pacific West, which manages ex 
clusively the booking of resident artists. 

Eugenia Ames presented three pupils in a vocal recital, 
June 3. 

Alexander Kosloff, young Russian pianist, and Leon Gold 
wasser, violinist, gave a joint recital at the Ebell Club Audi 
torium, June 16. 

Frances Mae Martin, pupil of Dr. Alexis Kall, won first 
place for her piano playing at a state contest in San Fran- 
cisco recently. 

Felix Salmond, English cellist, here for a masterclass this 
summer, has engaged apartments at Santa Monica for the 
time and is accompanied by his wife and children. 

Marvine Maazel, young pianist, is enroute to Europe where 
he will play in nearly all of the important cities. 

Louis Graveure and his charming wife, Eleanor Painter, 
who are sojourning in Los Angeles during the term of Mr. 
Graveure’s masterclass, are being widely entertained socially. 

The Euterpe Opera Reading Club closed its year with 
Tannhauser at the Ambassador, under William Tyroler. 

Grace Inman, pianist, and Ernest Douglas, organist, gave 
a joint recital at the Douglas resident studio, June 7. 

Mr. and Mrs. Thilo Becker, piano and violin teachers, gave 
a remarkably fine pupils’ recital in their studios recently. 

Harold Hurbut, of New York, is conducting a four 
months’ master vocal class in this city. 

Duci De Kerekjarto, Hungarian 
engagement at the Orpheum Theater. 

Joseph Rosenblatt, tenor-cantor, appeared at 
Theater recently. 

The Edison Chorus, under the diraction of Hugo Kirch- 
hofer, gave a fine concert at the Gamut Theater, June 11. 
N. Van den Burg, cellist, was the soloist and added greatly 
to the program. 

Marion and Ruth Bronson, assisted by 


violinist, played an 


Loew's State 


Sylvia Harding, 


violinist, gave a beautiful costume recital at Music-Arts 
Building, June 11. : 
The Classic School of Music gave a recital on June 11 


Olga Steeb gave her second historical recital, june 16. 


MUSICAL COURIER 


The annual concert of the College of Music of the Uni- 
versity of Southern California was given at Bovard Audi- 
torium, June 15. 

Adele Lauth gave her final pupils’ recital, June 20, at 
Chickering Hall, presenting six pupils in an interesting pro- 
gram. 

June 18, the pupils of Grace Jovejoy, assisted by those of 
Antoinette Zoeilner, gave a recital at the Zoeilner School 
recital hall. 

John Smallman gave his final artist pupils’ 
Chickering Hall, June 27. 

Esra Rachelin, aged nine, protege of Walter Henry Roth- 
well and pupil of Olga Steeb, gave a piano recital recently 
at the Biltmore Music Room. 

Lazar Samoiloff has arrived and opened his masterclass in 
singing at the Alexandria, 

‘the Zoellner School announces a summer school 
June 29 to August 10. 

Myrtle F. Woodson gave a demonstration of the Dunning 
System at the Sherwood School, June 19. 

Fannie Charles Dillon, local pianist and composer an 
nounces the founding of her own school of music which 
will open with a summer session from July 6 to August 7. 

The Los Angeles Grand Opera Association announces a 
satisfactory sale of season tickets. As it is a “non-profit” 
organization the tickets are not taxable. 

Mrs. J. J. Carter has returned from her eastern tour which 
was very successful. She has contracts with many notables 
for the Bowl season, which will be even more brilliant than 
previous ones. Emma Loeffler de Zarube has charge of 
the ticket sale drive. 

The Orpheus Club, which gave 
Philharmonic under the direction of Hugo Kirchhofer, 
pleased a large audience with its growing artistry. Flora 
Meyers Engle was the soloist and pleased as always. 


recital at 


from 


its final concert in the 


The Western Music Trades held its second annual con 
vention, from June 23 to 25 inclusive, in Los Angeles. 

Wynne Bullock, tenor, has been singing at the Metropoli 
tan Theater. 


Ragna Linne 
Music Building. 

Reynold Oeschler, 
here. 

Barker Brothers have just closed a contract with the 
Fourth Church of Christ Scientist for a three manual Welte 
Mignon Philharmonic pipe organ. 


has opened new studios in the California 


Chicago tenor, recently spent a week 


The Ellis Club closed its season at the Philharmonic 
\uditorium, June 24 under the direction of J. B. Poulin 
and with Mrs. Henion Robinson as accompanist. The pro 


gram was up to usual standard, than which can be said no 
more. Mrs. Carleen Wells, coloratura soprano, was a 
ee asing addition to the program. 
Gilda Marchetti, voice trainer, gave a pupils’ recital, June 
4 


Selwyn Harris, New York tenor, was heard in recital, 
assisted by Marie Olcott, pianist. BL. 
KIEL 


(Continue d thin page 5) 
sembles the operas of Wolf-Ferrari, though hardly equaling 
its models in quality of invention, in humor and brilliancy 
of workmanship. Nevertheless, compared to Ettinger’s dull 
music, it made by far the more favorable impression. 
Covor-Licut Musi 

These Tonkunstlerfests, by the way, are not without their 
diversions. Last year it was quarter-tones, with Haba as the 
demonstrator; this year it was “color-light.” A gentleman 
named Alexander Lazzlo played us some “color-music,” 
which is the product of a Munich group of artists headed by 
himself. The old problem of a combination of music and 
color—one remembers Scriabin’s fantastic attempts in this 
direction—has been taken up by Laszlo, a Hungarian pianist 
and scientist in a new direction. He has constructed a “color 
light piano,” a complicated apparatus designed to accompany 
the real music played with a carefully composed 
prepared play of designs and colors. 

To witness these strange e xpe riments was ce rtainly fascin 
ating and interesting. The fundamental question, however, 
still remains: whether this combination of visual and aural 
impressions really means a plus of artistic effect. Laszlo 
gave an explanation of his idea, and then he played a num 


and 





DEUTSCHE TONKUNS 
KIBL. 
City Hall 


concerts 


TLER VEREIN AT 


THE 
) 


(Above) The new and theater of the old Baltic 

seaport, where the held. (Below) HErnst 

Toch, composer of the most successful composition heard at 

the Kiel Festival, a cello concerto. played by 
Feuermann, 


were 


manuel 


ber of his own compositions for piano and 
seconded by an assistant, who accompanied 
curious clavier which regulates the designs and colors. The 
firm of Breitkopf & Haertel has taken an. interest in this 
new color-music and is preparing for 
Laszlo’s compositions with the 
colored designs. Dr 


color-light 
him on the 


publication some of 
accompanying plates of 
Huey Leicurentrirt 


Keener’s Most Active Season 

Suzanne Keener has just had the most 
in her career, and is already booked for 
for next season, twenty-five of them to le 
states. Her costume recitals have 
and praise everywhere, and 
in acclaiming her one of 
sopranos 


active season 
forty concerts 
in the western 
elicited highest interest 
have been unanimous 
America’s finest coloratura 
Re “engagements speak for themselves 


critics 


Redfield to Teach at Columbia 

John Redfield, author of an article on 

which aroused considerable interest when it 

Musicat Courter of September 11, 

by the Teachers’ College, 

a course at its summer 
of Music. 


modal harmony, 
appeared in the 
1924, has been engaged 
Columbia University, 
session on the Phy 5 


to conduct 
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ARMSTRONG, FRANCIS J. 
Violinist-Teacher-Conductor. 
McKelvey, 1519 Third Ave., Seattle 
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Ce SCHOOL OF MUSIC, 


' Dramatic Arts and Dancing 
Nellie C. Cornish, Director 
Roy Street, at Harvard, Seattle, Wash 


Seattle. 





age eae JOU-JERVILLE of Paris 
Formerly Boston Opera 

and leading grand opera of France 

Head Voice Dept. Cornish School, 

(Fifth Year). 


ANTER SCHOOL OF SINGING 
Clifford W. Kanter, Director 
306 Spring Street, Seattle, Washington 


QOATMAN, JOHN R. 
Musical Courier Correspondent 
805-6 Porter Bldg., Portland, Ore. 








Cornish School, Seattle 


EREMBLUM, PETER 
Concert Violinist and Pedagogue 
Head of Violin Department, 





OWNS, KIRK 
Baritone 
205 The McKelvey, Canadian Club 
Seattle New York 
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BECEER, MR. and MRS. THILO 
Piano, Violin 
431 So. Alvarado St., Los Angeles 


BRESCIA, DOMENiCO 
Voice Specialist—Cc 
603-4 Kohler & Chase Bldg, San Francisco 


ition Voice and Piano 





OTT, MR. and MRS. CLIFFORD 


912 W. 20th St., Los Angeles 


RONITZ, PHILLIP 
Norwegian Concert Pianist and 
Pedagogue 
Head of Piano Department of Hollywood 
Conservatory of Music 








BEHYMER, L. E. 


E GROSSE, HERROLD 
Baritone and Teacher 
(Savage Grand Opera Company, etc.) 


ERSINGER, LOUIS 


Management Selby Oppenheimer 


Studio—California Music Co. Bldg., Los 
Angeles, Cal. 





ARRINER VOCAL STUDIOS 


Manager of Distinguished Artists 
‘705 Auditorium Bldg., Los Angeles 





BOWES, MR. and MRS. CHARLES 
Voice—Mise en scene 
446 South Grand View, Los Angeles 


Pedagogic course under Harold Hurlbut 
Music Art Bldg., Los Angeles 








RAFT, CARRIE DONALDSON 
Dramatic Soprano 
Annual pedagogic course under 
Harold Hurlbut 


68 Post Street, San Francisco 
Complete Faculty of Artist Teachers 








Studio, 202 S. Benton Way, Los Angeles 


PILCHER, WILLIAM 

Tenor and Teacher 
Annual pedagogic course under 
Harold Hurlbut 
Music Art Bidg., Los Angeles 


San Francisco—545 Sutter St., 
Studio 402 
New York—Metropolitan Opera House 
Marie Henrietta Warriner 
Teacher of Singing 
Charles William Warriner 
Pianist, Vocal Coach, Choral Conductor 
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the hearts of the Ravinia habitues, many already conquered 
gone by. Good to look upon, she acted the 
Garden with that sort of ingenuity expected of an 
innocent Marguerite Love was new to Marguerite when 
he met Faust and this phase of the plot was made apparent 
by Miss Sundelius, and if for this only, she should be con 
gratulated. But she did much that—she made 
it altogether the lovely creation probably dreamed by Goeth 
and made famous on the Charles Gouno | 
even though there have been many other composers who hav« 
written a Faust or a Mephistofele or a Marguerite. Vocally, 
he displayed the full gamut of her artistry, and het 
ing of the Jewel Song set a new standard for other sopranos 
to attain. The audience was most lavish in its applause and 
gave as fine to Mme, Sundelius as any artist could 
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up a lovely boy One 
walk 
vocal taste 
singing and not as a recitation as so many 
was rapturously applauded as she made her 
stage Philene Falco was satisfactory as 
Martinelli literally raised the roof with some of his high 
tones. Here is a tenor who is not afraid of B flats and B 
naturals, nor high C’s, as a matter of fact. He juggles with 
high tones with such insouciance as to astonish his hearers 
Due to those high tones he was acclaimed after the Salut 

Rothier was the Mephisto, a part in which he has 
so often here that comment is unnecessary Hy 
did his singing in the Invocation and played the part 
in the traditional French way. Desire Defrere was_ the 
Valentin, but as we left before the intermission, we were 
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Rethberg Captures London Public and Critics 
at Her Debut 


The London critics are rather disinclined to loud cheer 
ing, but Elisabeth Rethberg’s debut at the Royal Opera, 
Covent Garden, on June 18, as Aida in Verdi's like-named 
opera, brought out many adjectives that they seldom use 
Here is what they had to say 

“There was a splendid representative of the title part 
in Mme. Elisabeth Rethberg, who, making her London debut 
on this fully justified the big reputation with 
which she comes to us. Her indeed unques 
tionable and immediate in all respects, for she acts as finely 
‘ sings, and it will be a pleasure to hear her later in 
( Westminster 

“At her first appearance in this country as Aida at 
Covent Garden last might, Frau Elisabeth Rethberg, the 
fourth new prima donna of the week, won a success which 
deserves to be called remarkable 
seen the sensational triumph of Jeritza. She has a 
of great volume and the richest Her command 
of variety of is quite remarkabl Her rhythm and 


occasion, 
success Was 
i she 


other parts.” Gazette. ) 
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quality 
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phrasing are supremely artistic.” 

‘A high place will be generally voted to Mme 
for the sheer beauty of her glorious voice, if for 
further. But it is by no manner of mean 
and nothing beyond, for Mme. Rethberg is 
her movements as she is lovely in her 
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ELIZABETH RETIBERG, 


was in the scene on the 


( Daily 


effably exquisite, for example, she 
banks of the Nile! Indeed, her place is high,” 
Te legraph. ) 

“It would assuredly be difficult to imagine a more sym- 
pathetic Aida than Mme. Rethberg. This season at Covent 
Garden has presented us with not a few prime donne of 
the front rank, and now we have still another. Mme. 
Rethberg has a perfectly produced voice, very beautiful in 
tone and absolutely true in pitch. She established her posi 
tion in the first scene, and for the rest of the evening there 
was never any doubt of her quality. She has every reason 
to be satisfied with her debut.” (Morning Post.) 

“Mme, Elisabeth Rethberg, the newcomer to Covent 
Garden, showed at once in her Ritorna Vincitor and the 
wonderful monologue which follows thereon that she has 
all the what is great in Verdi's melody and all 
the vocal control to give it realization. By far the most 
enjoyable part of the opera was the third act, in which we 
could settle down to listen to Mme. Rethberg’s exquisitely 
moulded phrasing.” (The Times.) 

“The performance may be described shortly as a_ per 
sonal triumph for Elisabeth Rethberg. She has a beauti 
ful, ringing voice not unlike that of Florence Austral, and 
she sang her way even over Signor Failoni and the orches- 
tra—which is saying She received and de- 
served a great ovation, for she is certainly one of the best 
\idas heard of late years at Covent Garden.” (Daily Ex- 
press.) 

“There was an important parade of new singers, which 
included an Aida—the Dresden soprano, Mme. Elisabeth 
Rethberg—of the first order It is an interesting week 
which produces a Jeritza and a Rethberg. In music which 
betrays a tyro at newcomer sustained a_per- 
fectly true and beautiful vocal line. This was the right 
singing of Verdi. In the fine music of the Nile scene it 
was an uncommon pleasure to hear such an unfailingly 
rich and soft quality. Not one ugly note! Mme. Reth- 
berg is as welcome as any new singer we have had for 
years.” (Daily Mail.) 


sense of 
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Miserendino Pupil Charms 

Vincenzo Alotta, artist-pupil of Illuminato Miserendino, 
was heard on May 26 at a soiree musicale given by the Fine 
\rts Club in the Loubet Studios, 131 West 39th Street, New 
York ~ 

The sixteen-year-old violinist, who has studied with Mr. 
Miserendino for the past three years, created a very favora- 
ble impression. He possesses a big, carrying tone, and plays 
with much assurance. His numbers were Song of India, 
Rimsky-Korsakoff-Kreisler; Minuet in C major, Beethoven; 
Meditationfi, Massenet; Love’s Sorrow, Kreisler; and Hymn 
to the Sun, Rimsky-Korsakoff-Kreisler. : 


Dema E. Harshbarger Buys Out Harrison & 
Harshbarger 

Dema E. Harshbarger, of Chicago, has purchased the 
business of Harrison & Harshbarger and has turned it into 
a corporation to be known as the Civic Music Service with 
Miss Harshbarger as president and general manager; Ward 
A. French, vice-president and field manager; M. M. Philip, 
secretary and treasurer. A_ statement concerning the plans 
of Miss Harshbarger and her associates will be published 
in these columns next week. 
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Juilliard Fellowships Awarded 


The Juilliard Musical Found ition has announced the 
results of the first of this year’s series of competitive exami- 
nations held in New York City for the selection of Fellow- 
ship students to be given instruction at the Foundation’s 
Graduate School. 

The examinations occupied eight days ; 
examined in the sevaral departments—piano, singing, violin, 
cello, and composition—and of these, 102 declined. The stu 
dents who appeared for examination were selected from a 
still larger number of applicants. Most of the applicants 
selected will be awarded full Fellowships. A few who ap 
peared to have talent of exceptional promise but who were 
not fully qualified for work in the Graduate School, will 
be offered scholarships for further preparatory study under 
teachers of known ability. 

The examiners for this series of examinations were Law 
rence Gilman, Henry Hadley, Charles M. Loeffler, Olin 
Downes and Henry Bellamann (chairman). The Board of 
Examiners is made up of the following persons: Richard 
Aldrich, Chalmers Clifton, Lawrence Gilman, Henry Hadley, 
Charles M. Loeffler and Henry Bellamann (chairman ). The 
winners of Fellowships are as follows: 


170 students were 


Singers—Isabelle Addis, Cleveland, Ohio; Clifford Bloom, 
Des Moines, lowa; Robert Crawford, Se attle ; Olive Eustis, 
Bronx, N. Y. C.; Emily Frazier, Bloomington, Ill.; Mrs. 
Edna Geer, Poughkeepsie, N. Y.; Herman Gelhausen, Eliza- 
beth, N. J.; Araxie Hagopian, Morristown, N. jas Mildred 
Haley, Chester, Mass.; Kathryn Haun, Cincinnati, Ohio; 
Grace Kempton, Springfield, Mass.; Marie Levering, Balti 
more, Md.; Leviticus Lyon, New York City; Wilma Miller, 
Des Moines, lowa; Tena Piazza, New York City; Helen 
Riley, Solvay, N. Y.; Gertrude Rothman, New York City; 


Paul S. Ray, Des Moines, Iowa. 

Violinists—Claire Casten, New York City; Mary Cotner, 
Medford, Okla. ; Michael de Stefano, Detroit; Solomon 
Deutsch, New York City ; Gordon Groth, Cleveland ; Samuel 
Kissel, New York (¢ ‘ity. 

Composition—Charles Cohen, 
ET hiladelphia; Grace Welsh, 
Lucile Martin, Kansas City. 

Pianists—Helen Betelle, 
Newark, Ohio; Helen Hellweg, 
Holstein, New York City; Mary Huggins, 
Tery Joseffy, New York City ; Bernice Kamsler, New York 
City; Adele Marcus, Los Angeles; Hazel Maurer, Orlando, 
Fla.; Winifred Michaelson, W ashington, D. C.; Sonya 
Mintz, New York City; Marion Morrey, Columbus, Ohio; 
Eugene Musser, Seattle; Esta Pike, Mt. Morrison, Colo. ; 
Ruth Rankin, Boone, N. C.; Jerome Rappaport, Brooklyn; 
Sophie Solotoroff, New York City; Charlotte Elsheimer, 
Buffalo, N. Y.; Dorys Levene, New York City; Ruth 
lag Philadelphia, Pa.; Ruth Weitzner, New York City; 
Grace Welsh, New York City; Lucile Wilkin, Connersville, 
Ind. 

The next series of examinations will be held in the fall, 
beginning September 28. Instruction will begin October 8 
Applications for the fall examinations will be received by the 
Foundation until September 18. 


York, Pa. 
New York 


; Vittorio Gianini, 
City. Cellist 


Roanoke, Va.; Sonoma Deck, 
Blackwell, Okla.: Adele 
New York City; 


Effa Ellis Perfield Teachers Present Pupils 
Teachers of the Effa Ellis Perfield System have been 
presenting their pupils in closing the season recitals, the in 
dividual work of the youngsters meeting with much success 
Phyllis Goldberg, aged ten, a pupil of Catherine Bell of 
New York, won the contest held on March 21 at Public 








ELLIS 


EFFA PERFIELD. 

School 156, Brooklyn, District 32, for children of ten years 
and under. She was the only contestant in her grade to 
receive a star on the ribbon of her medal for playing from 
memory. Carl Roeder was one of the judges. 

On May 4, at the Lincoln School, New York, a recital of 
violin music was given by the pupils of Evelyn Mellen, with 
Ruth Dudley Murphy at, the piano. 

The Junior students from Florence E. Hammon’s class 
(St. Louis, Mo.) were presented in a recital at the Toy 
Theater, on May 9, while the second program took place 
at the same theater on May 30, a third and fourth recital 
being held on June 5 and June 12. All the programs re 
flected credit upon the instruction of the pupils 

On June 17, a piano recital was presented by the pupils 
of Mrs. J. W. Shonnard and M. W. Shonnard of Upper 
Montclair, N. J., while a piano and musicianship recital by 
the pupils of Mrs. Sigmund Klein of Leonia, N. J., took 
place on June 13. 


New Appointment for Lyford 
Ralph Lyford, head of the operatic department of the 
Cincinnati Conservatory of Musie, has just been appointed 
associate conductor of the Cincinnati Orchestra 
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MUSIC IN SYDNEY 


May 9 Fritz Kreisler gave his 
Town Hall to an overflow audi 
ence, with a program which included the Mendelssohn Con- 
certo, Handel's A major Sonata, Bach’s E major Suite, and 
a group of his own transcriptions. The impression Australia 
has made on Kreisler is indicated by the fact that, hearing 
the Commonwealth Government was issuing a conversion 
loan, he called on the Bank officials and asked for 
allotment—it is said 100,000 dollars—-before the interest 
had been announced. 
A GOVERNMENT GRANT 

A Government grant of 15,000 dollars a year to assist the 
wind section has placed the Conservatorium Orchestra on a 
sounder footing, and in addition to the regular symphony 
concerts the director, W. Arundel Orchard, intends now to 
give six orchestral concerts for children At 
cert the orchestra combined with the Conservatorium Choi 
in a performance—the first in Australia, and it is believed 
south of the line—of Bach’s B minor Mass. Hundreds of 
were turned away, and the Mass is likely to be re 
A few nights later Sydney heard a sacred work of 
Philharmonic Society pet 


SypNey, AUSTRALIA.—On 
first concert in the Sydney 


a big 
rate 


its first con 


people 
peated 
very different character when the 
formed Verdi's Requiem 
Galli-Curci continues her triumphal tour of the 
States, and Paul Althouse is billed to begin his 
month Ws has 


Australian 


season next 


Yeatman Griffith Artist Scores Success 
Rollo Alford, concert baritone and 
delightful and successful recital at the 
dist Episcopal Church, New York City, 
soloist and choir director, just previous to his 
Caliiornia. The program was so varied that Mr 
had opportunity to reveal his artistry and beautiful 


teacher, gave a most 
Grace Church Metho 
where he is the 
return to 
Alford 


Voice 


ROLLO ALFORD. 

An interesting feature of the recital was 
a group of Irish songs in costume which showed to the 
utmost his histrionic ability. Mr. Alford has attended the 
Summer Vocal Master Classes conducted by Yeatman Grif 
fith for the past two seasons on the Pacific Coast and spent 
last season in New York continuing his work with this 


Master. 


to fine advantage. 


Vanda Nomicos Makes Paris Debut 

from Georgia (Asia 

made her operatic 
Seville with the 
under the di 

Times stated: 

ever to 


Vanda Nomicos, a young 
Minor), a pupil of Marcella 
debut on June 7 in Paris in the Barber of 
American-Italian-French Opera Company, 
rection of Paul Longone. The New York 

‘Miss Nomicos is one of the youngest 
make her debut in the French capital in a stellar role. As 
Rosina—the favorite role of her great teacher—she was the 
picture of youthful charm and loveliness. Her acting was 
natural and gaiety delightful in so young an artist. Het 
voice is light but clear and flexible and her singing showed 
a keen appreciation of musical values. Few Rosinas have 
been so admirably suited to the part. 

“The young debutante was supported by an admirable 
cast making the performance a remarkable one. Charles 
Hackett as Count Richard and Bonelli as Figaro repeated 
their former successes, while Virgilio Lazzari won an ova 
tion as Don Basilio. Others in the cast were Irving Jack 
son, American baritone, and Gaetano Azzolini. The or 
chestra was under the skilled direction of G. Lauweryns.” 


Sundelius “Most Satisfactory Ever” 

A letter from Mrs. Sadie M. Howell, president of the 
Musical Art Club of Charleston, S. C., to Marie Sundelius’ 
managers, Haensel & Jones, reads: “Mme. Sundelius gave 
us a beautiful concert, many people affirming it the most 
satisfactory ever given in Charleston. Please let me thank 
you for sending her to us. Personally I thought it one of 
the most perfect evenings I have ever spent. Her voice is 
so lovely. I congratulate you upon having such a great 
artist on your list!” 


Music Word Puzzles by Homer Nearing 
pieces for children are so well 
known, has recently made a valuable contribution to the 
cause of juvenile fun and musical enlightenment in his 
Music Word Puzzles, now appearing in John Martin’s Book. 
The puzzles are in the form of pieces, blank measures of 
which are to be filled in with notes which spell words. Mr. 
Nearing has shown ingenuity in combining fun for the chil- 
dren with worth while musical composition. 


soprano 
Sembrich, 


singers 


Homer Nearing, whose 


Althouse-Middleton Combination Popular 

That popular artistic combination, Paul Althouse and 
Arthur Middleton, have been booked to appear in West 
Palm Beach, Fla., on March 10 next, under the local direc 
tion of Mrs. John Watson Doe. While in Florida, the 
Metropolitan tenor and baritone will fill other important 
engagements in connection with this appearance. 


Letters of Congratulation for George Liebling 


George Liebling, the pianist-composer, who on June 10, 
made such a hit when playing in Chicago at the annual con- 
vention of the Music Trades and after the Rigoletto fantasy, 
had to give, by general demand, two encores, seems to be 
very much booked in advance for concert engagements next 


July 9, 1925 
for eminent critics have compared his 
Pachmann’s. 

letters from the 


winter. No wonder, 
playing with Paderewski’s and De 

Liebling lately two interesting 
once-famous prima donna, Minnie Hauk (Baroness Hesse 
Wartegg) in Lucerne, who writes as follows: “My dear 
friend: | read very fine criticisms of your great success and 
I am glad my compatriots know how to appreciate your 
phenomenal talent.” Another world-famous artist of the 
violin, Professor Hugo Heermann, who years ago played 
all over America, wrote to Liebling: “You are a wizard as 
a pianist and composer and | don’t wonder you succeed in 
doing all these wonderful things in America.” 


received 


Victor Brault Continues Active 


baritone, sang in Boston 
accompanied at the piano by Howard Slayman, presenting 
songs by Haydn, Bach, Mozart, Brahms, Blow, Franck 
Dupare, Fauré, Debussy, Ravel, Honegger, De Falle, Ire 
land, and Moussorgsky. Mr. Brault was particularly suc 
cessful in the French Another recent appearance 
was at the First Baptist Church in Brockton, Mass., fol 
lowing which the Brockton Times stated: “Victor Brault 
has a splendid voice and sang his selections with rare art 
istry.” On May 28 Mr. Brault sang to an audience of 
2,000 at the St. Denis Theater in Montreal, at a benefit 
concert given for Mme. Albani, the Canadian prima donna 
who now lives in London. The daily papers praised Mr 
Brault’s artistic singing, the Montreal Herald stating that 
the four songs sung by Victor Brault were enthusiastically 
received, and according to Le Canada his singing pleased 
the audience immensely.” The critic of La Presse said: 
“Victor Brault exquisite baritone voice, is a 
delicate interpreter of songs and a virtuoso of the voice. He 
songs in the various classic and modern schools which 
suit his well cultivated, flexible voice. The large audienc: 
received every number with enthusiasm.” 
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Dux Introducing Songs by Fenner 


Dux has introduced in Europe 
Fenner, the gifted young blind American composer 
Miss Fenner’s won great Miss 
New York recite il in the pas st 


Claire several songs by 
Beatrice 
Two ot 


Dux’s first 


songs success at 
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SODER-HUEGK 


EMINENT VOICE TRAINER AND COACH OF 
George Reimherr, Walter Mills, Marion Lovell, Ellie Marion Ebeling, 


Rothermel, Hardgrave Kirkbride. Joseph Hempelmann, Rita Sebastian, 
Reichl, Bertha Johnston, Elliott Zeckle, ete 


MASTER CLASSES JUNE 15—AUG. 10 


at the New York Studios: Metropolitan Opera House 
4119 Penn. and 3684 Penn 1436 Brosdway, New York 
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The “Ultimate Choice”’ 


“After 


diversified piano service—my 


giving over two hundred concerts with 
ultimate choice was 


the Kranich & Bach piano for its lovely singing 


” 


tone, grace of appearance, and superior service. 


CAROLINA LAZZARI 


Contralto, formerly Metropolitan Opera Co. 
Lyric Soprano 


Formerly of the Opera Comique, Paris, and Metropolitan Opera Ca 


ICH-&-BACH 


© Ultra-Quality PIANOS 
and PLAYER PIANOS 
235 East 23rd St. 16 West 125th St., New York 
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NEW JERSEY COLLEGE FOR WOMEN 
TO HAVE NEW MUSIC BUILDING 


Specification for Organ Drawn by Howard D. McKinney— 
Instrument of One-Hundred Stops to Be Built by 
Aeolian Company 
When the New Jersey College for Women was founded 
eight years ago in New Brunswick, N. J., one of the ideas 
hovering in the active mind of the newly appointed dean, 
Mabel S. Douglass, was that her students should have, in 
addition to the regular academic curriculum, every possible 
opportunity for knowing and appreciating the world’s great 
art masterpieces, in music, literature, sculpture, painting 
and architecture. In the practical working out of this ideal 
for the unusual growth of this young institution has proved 
that Mrs. Douglass is not a person to let ideas remain idle 
and unfruitful, a department of music was early established, 
and courses offered in the history and appreciation of music 
and in theoretical and practical music. In the year just 
closed, over two hundred girls availed themselves of the 
opportunities offered by these courses. For the proper 
housing of this growing department, the New Jersey State 
Federation of Women’s Clubs has undertaken to raise 
$150,000 among its members, this amount to be used for a 
Music building containing practice rooms, recitation rooms, 
library and auditorium. This c raeen is meeting with fine 
success, and it, is expected that the building will be started 

within another year 
At the earnest solicitation of Mrs. Douglass, and in recog 





reached under, her leadership, the late Elizabeth Voorhees immediately to its right. The 


recently left a large bequest in her will for the purpose of tion of 


building a chapel and installing therein a “suitable and ap 
propriate organ.”’ Realizing what a tremendous factor this ties in mind, Mr. McKinney 
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OF PART OF THE CAMPUS, NEW JERSEY COLLEGE FOR WOMEN, 
nition of the important place which the college has already Vew Brunswick N, J. During the coming year two of these buildings will be erected, the chapel and the recitation budding 


proposed music building, money for which is being raised by the New Jersey State Federa 
Women's Clubs, is the building at the extreme left of the picture 


has designed an organ of a a successful year’s service as president of the City Federa 





new building could be in the upbuilding of the artistic and hundred stops, an instrument which will be notable for dig- tion of Music Clubs of Tulsa, and has also served two yeat 

inspirational life of the college as well as its religious spirit, nity and power as well as beauty in its almost unlimited as president of the Associated Music Teachers. During th 

the authorities have exercised great care in its design and orchestral combinations. The organ will be built by the festivities of National Music Week her Dunning pupils mad 

appointments, and the result will undoubtedly rank among Aeolian Company of New York, famous for many years as a fine impression, their artistry and poise being the subject 

the finest collegiate chapels of the country. Taking as their the builders of house organs of the highest quality; its re of favorable criticism from critics and public. Miss Gardner 

inspiration the Georgian architecture so beautifully used by — sources will be available not only through hand playing, but recently closed a successful six weeks’ normal class for 

the orizinal colonial settlers of New Jersey, Ludlow & Pea- also through the large library of Aeolian organ rolls, com teachers who specialized in the Dunning work and expect to 

body have designed a building seating about one thousand, prising all the great musical masterpieces. teach it this fall. Under her direction interest in the Dunning 

making the organ one of the principal features. Profiting by Thus another step forward has been taken in the remark- method has grown throughout eastern Oklahoma 

the mistakes so generally made in church design in this able history of this growing college,—a step which shows 

country as far as the location of the organ is concerned, the that, unusual as has been its physical and material growth, Leginska’s Third New York Recital 

architects have so placed the organ chambers in their design — provision is likewise being wisely made for its spiritual and = : : 

as to give the greatest possibie effectiveness,—the instrument — aesthetic development. lwo New York piano recitals having already been at 

is located in the rear of the chancel, speaking through large ranged for Ethel Peony ” gp age prearent § = are 
illes « ' © ar now announcing a mre or i artist oO take place al 

“s Th 7 wl a asap x yar ati by Howard D Ida Gardner a Busy Dunning Teacher Aeolian Hall on March 18 next, thus making four New, 

McKinney, the director of music and organist; provision One of the features of the annual convention of the State York appearances booked for the artist to date the coming; 

has been made for every need which will have to be met, Federation of Music Clubs at Ardmore, Okla.. was the S®#50°" 

for the organ must not only be suitable as an instrument for demonstration of the Dunning System given by Ida Gardner . vind ‘ - 

the accompaniment of the church service, but must likewise of Tulsa, Okla., the Dunning normal teacher of eastern Novaes Tour Begins in December 

be adequate as a concert organ and should be available for Oklahoma. Miss Gardner had with her a young pupil and Guiomar Novaes sends word that she will return to the 

the playing of orchestral and chamber music scores illus gave a comprehensive lecture and address for teachers States some time in December. Her next tour begins on 

trating the courses in musical history. Keeping these necessi- _and before civic clubs. Miss Gardner has just completed December 29 in Chicago 

Forty-sixth Year 114-116 EAST 85th STREET Incorporated 1878 9 : 

initia Whe Gabeeeic ar Ges MI ce tame Vous P Chicago’s Foremost School of Music and Dramatic Art 
GAM MEIN... 6ccccess aE, ay AUGUST FRAEMCKE Ninety Artist-Instructors Catalog Mailed Free 


All branches of music leading to Teachers’ Certificates, Diplomas and Degrees. Master Classes in 
Piano under AUGUST FRAEMCKE; Vocal: CARL HEIN; Violin and Chamber Music: HANS LETZ; 
Theory and Composition: Prof. Dr. CORNELIUS RYBNER; forty other eminent instructors, Special 
Summer Courses, Catalogue on application. 








John J. Hattstaedt, President 
Karleton Hackett, Adolf Weidig, Heniot Levy, Associate Directors 


KimBatL, Haut, Cuicaco, IL. { 





Ohe Cleteland Justitute of (Dusir 


Summer School Opens June 22 
MASTER CLASSES REGULAR CLASSES 
in interpretation, concert repertory and for beginners and advanced students in 


pedagogy by Beryl! Rubinstein, pianist; : ‘ 
Andre de Ribaupierre, violinist; Victor de Piano, voice, strings and organ, 


Gomez, cellist. Under regular faculty 
Write MRS. FRANKLYN B. SANDERS, Director 
2827 Euclid Avenue - - - - - - Cleveland, Ohio 





INSTITUTE OF MUSICAL ART ‘ex "1" 


120 Claremont Avenue, corner 122nd Street Frank Deowacehy Director 





VIGTOR HARRIS °\.:3:"° 


_* 3053 Ci 1 
TEACHER OF SINGING IN ALL ITS BRANCHE sae 
(Member of the American Academy of Teachers of a 














REGINA A. deSALES “ELINOR WHITTEMORE 


VOCAL INSTRUCTION—REPERT ORY CONCERT VIOLINIST 


10, Rue Le Verrier (6me) near the Luxembourg Garden, Paris France Management: R. E. Johnston 1451 Broadway, N. Y. 


CHARLES WAKEFIELD CADMAN| & BUTLER 


COMPOSER-PIANIST PUPILS ACCEPTED 
512 Fine Arts Building Chicago, Ill. 














2220 Canyon Drive, Hollywood, Calif. 
PIANO 

mM I I ? GRANBERRY e24cs7 
NM D I | N Carnegie Hall, New York 
D Courses in New York 
2 ARPIST SUMMER Thruout the Summer 
E for Pianists 
D vounnen WITH De RESZKE SINGERS Accompanists and TEACHERS 

Mgt. Chas. L. Wagner, 511 Filth Avenue, New York City Sight, Touch, Hearing System. Send for Booklet. 














ALBERTO BEFORE SELECTING 
BIMBONI YOUR VOCAL TEACHER 
“THE SECRETS OF SVENGALI’’ 
Teacher of Singing oS eee 
And You Can't Be Fooled 


2025 Broadway, New York $2.00 at all Music Dealers and Booksellers 
Telephone 6074 Endicott Publisher—JAMES T. WHITE & CO. 70 Fifth Avenue, New York City 


JOY for the KIDDIES 
STONEHENGE 


A Mother School for younger children. Kindergarten up to fifth grade. 
Open all the year. 


Box 319, Brewster, New York 














Lambert a OBE... 

FORMERLY METROPOLITAN OPERA CO 

== For Concert Engagements Apply te 
LOUDON CHARLTON 


Carnegie Hall New York 
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(incinnati Conservatory Musi 


INCORPORATED 
Founded 1867 
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A Complete School of Music 


Instrumental Voice Culture Opera Languages Dancing Or- 
chestra Public School Music (accredited) and Drama Dept’s. 


Ideal Dormitories accommodating 300, on ten acre campus 





Catalogue sent on BERTHA BAUR, Director 
Application BURNET C. TUTHILL, General Manxgo 
Highland Avenue and Oak St., Ciacinnati, Ohio | 











AMERICAN INSTITUTE OF APPLIED MUSIC 


METROPOLITAN COLLEGE OF MUSIC 


Six VVeeks’ Surmmer School 
June 22 to July 31 


212 West 59th Street (Central Park South), New York City 
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Piccadilly last week opened 
ion by Arthur Lange of 
from Scheherazade, Korsakoff ; Dance 
Ischaikowsky; Oriental and Marche Slav, 
I schaikowsky This was played by the orchestra under the 
direction of Fradkin \s is usual at this theater, 
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The program at the Capitol Theater last week opened 
with Von Suppe’s Morning, Noon and Night overture, 
played by the tra, with the solo passages for the cello 
beautifully of the members of the orchestra. 
Julia Glass was then heard in Grieg'’s concerto in A minor 
Chis talented young pianist always is given an 
reception when she appears at the Capitol 
she displayed a firm, rich tone, clarity 
fine interpretative ability. Grieg also was 
and sparkling Babbling Brook, 
which was used as an accompaniment to a Bruce scenic 
Phere three Mile. Gambarelli and 
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MUSICAL COURIER 


Dan McCarthy were charming and graceful in their dancing 
of a waltz, and Doris Niles and the ballet corps were effec- 
tive as usual in Pierrots, danced to music by Chaminade. 
Frank Moulan, of Gilbert and Sullivan operetta fame, ap- 
peared as the Lord High Chancellor in A Moment from 
lolanthe, singing with great rapidity and fine breath control 

By way of contrast the Capitol Magazine was then shown, 
following which there was some more music—Impressions 
from Flotow’s Martha. There were solos, a duet and a 
quartet, sung by Caroline Andrews, Louise Scheerer, Joseph 
Wetzel and Jack Abbott. These “impressions” did not seem 
to mect with the approval of the audience as much as the 
excerpts from some of the other operas which have been 
presented recently at this theater 

The feature picture was The Boomerang, typically light 
summer entertainment. The usual organ solo completed 
the program. 

THE STRAND 

Last week's program at the Strand was a decidedly chilly 
one, calculated to quench the fever of the heated auditor 
psychologically and produce at least a mental shiver. With 
the exception of the overture, the entire program was snow 
bound. This first unit was cooling in itself as, after two 
characteristic Indian selections splendidly presented by the 
Strand Symphony Orchestra under Carl Edouarde, Emily 
Day, in Indian costume, sang By the Waters of Minnetonka, 
her pleasing coloratura being amply suited to the well known 
number. The stage setting comprised a lovely water scene, 
and Mlle. Klemova, M. Daks and Bourman added consid 
erably to its effectiveness with an appropriate dance offering 
rhe second unit, introducing the Strand entertainers, was a 
Russian Frolic wherein Amund Sjovik, basso, assisted by 
the ensemble, sang Gruenberg’s Flower of the Snow. Mlle 
Klemova and her two partners, with the assistance of the 
ballet, presented a colorful Danse Russe. As a prologue to 
the feature picture, W. Rhys-Herbert’s Mush On, sung by 
Mr. Sjovik and the Strand Male Quartet, was received with 
approval. Mr. Sjovik has an excellent voice and rendered 
the selection in praiseworthy manner—a decidedly picturesque 
figure on his sled, dressed in Eskimo costume. As a thrilling 
climax, the icelandic background flew rapidly by, giving a 
realistic effect of the sled flying over snow and ice in rapid 
journey. The feature picture, it was announced, took Earl 
Rossman, its producer, two years to complete. Entitled 
Kivalina of the Ice Lands, it is a vivid portrait of Eskimo 
Life, photographed in the villages of Koogalook and Tavik, 
with native Eskimos as its principal characters. It is claimed 
that for the first time the aurorea borealis has been filmed 
in colors. The surrounding pictorial program included the 
usual Strand Topical Review, an Out-of-the-Inkwell novelty 
and a revival of a Harold Lloyd comedy. 


THE RIALTO 

In observance of Independence Day, at the Rialto, Maurice 
The Theater Guild, gave a stirring recitation of 
Patrick Henry’s Appeal to Arms, which brought forth much 
enthusiasm and loud applause. The opening number was 
the Raymond overture, by Ambrose Thomas, played by the 
orchestra with Frank Tours as guest conductor. Riesen 
feld’s Classical Jazz followed, and Carl Formes, baritone, 
eang excellently a song from Mozart’s Marriage of Figaro. 
Dolores Farris, a graceful little jazz dancer, interpreted a 
short “jazzy” number entitled Everything is Hotsy-Totsy 
Now Alexander D. Richardson, at the Wurlitzer, also 
played a jazz number, Tell Me More, by George Gershwin. 
The feature picture was called Grounds for Divorce, adapted 
from the popular play of last season. The Rialto Magazine 
and an appropriate Fleischer Inkwell cartoon, Ko-Ko Cele- 
brates the Fourth, completed the program 
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A. Russ Patterson Pupil in Demand 


Clarabelle Nordholm, artist pupil of A. Russ Patterson, 
has been exceedingly busy filling various concert dates. 
Che following are some of the most important of her ap- 
pearances: Grand concert, Zion Luther League, Brooklyn, 
March 28; La Belle Heure, April 2; Bowery Mission, De 
cember 16; Pittsburgh KDKA Broadcasting Station, Feb- 
ruary 15; concert at Salem Lutheran Church, Brooklyn, 
December 9; Marcato Club, Clarksburg, W. Va., March 
19; Mt. Zion Hospital benefit concert, Astor Hotel, May 2; 
Creation, Calvary M. E. Church, June 7; concert, Hyler 
Rest benefit, Calvary M. E. Church, June 12; Governor's 
Island, June 11; West Virginia State Pharmaceutical As- 
sociation, June 24. The Marcato Club of Clarksburg, 
W. Va., and the June 24 date were re-engagements for 
Miss Nordholm. 


Philpit Says Miami Music Flourishes 

S. Ernest Philpit, of Miami, Fla., was in New York last 
week on his annual summer trip. Mr. Philpit is the Stein- 
way representative in his home city and also a prominent 
concert manager. Music is naturally prospering along with 
the general prosperity of Miami, said Mr. Philpit, who is 
about to open a second store at Miami Beach. He reports 
that the prospects for next season are excellent both for the 
piano and the concert business. He will present a larger 
number of artists than ever before. 


Mme. De Hidalgo Returns 


Elvira De Hidalgo, Spanish coloratura soprano, who 
made a decided impression at her appearance with both the 
Chicago and Metropolitan opera companies last season, re- 
turned last week from Europe and went on at once to Ra- 
vinia Park, where she will be prima donna coloratura for 
the summer. She will appear again next winter with both 
the leading American companies. 


Ostendorff Scores Brilliant Success 
On June 27, at a luncheon given by the D. A. R. of Red 
Bank, N. J., Adalbert Ostendorff, American pianist, scored 
a brilliant success with his delightful and artistic playing. 
He presented an interesting program. Mr. Ostendorff will 
appear in recital in New York again the forthcoming season. 


No Rest for Esther Dale 


This summer promises to be a most active one for Esther 
Dale, soprano. After filling engagements on the Pacific 
Coast and in the Middle West, she will appear in recital in 
the Cornell University Summer School concert series at 


Ithaca, N. Y., on July 17. 
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AMUSEMENTS 


CAPITOL 


| BEGINNING SUNDAY } 


“PRETTY LADIES” 


With all star cast 


CAPITOL GRAND ORCHESTRA 
AND THE CAPITOL BALLET CORPS 
Presentations by ROTHAFEL 





B’way at 5ist St. 

“Subway to Door” 

EDW. BOWES, 
Mng. Dir. 
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Theaters under direction of Hugo Riesenteld 
RIALTO THEATRE, BROADWAY at 42d ST. 
BEGINNING SUNDAY 


“MARRY ME” 


with FLORENCE VIDOR and EDWARD HORTON 
A James Cruze Production 
RIESENFELD’S CLASSICAL JAZZ. 
FAMOUS BIALTO OBCHESBTRBA 
Paramount Pictures 


RIVOLI THEATRE, BROADWAY at 49th St. 
BEGINNING SUNDAY 


“NIGHT LIFE or NEW YORK” 


with ROD LA ROQUE and DOROTHY GISH 


Paramount Picture 








$100,000 Refrigerating Plant now cooling the Rivoli 
RIESENFELD’S PRESENTATION 














RIVOLI CONCERT ORCHESTRA 
MARK D BROADWAY AT 
S TRAN 47th STREET 


BEGINNING SUNDAY 


Corinne Griffith in “The Marriage Whirl” 


FAMOUS MARK STRAND PROGRAM 
MARK STRAND SYMPHONY ORCHESTRA 
JOSEPH PLUNKETT, Mng. Director 
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William Simmons, baritone, will teach throughout the sum- 
mer at his New York studio. 

Avery Strakosch, press representative of many well known 
musical artists, has an article called To the Highest 
Bidder in Everybody's Magazine for July. 

Glenn Drake is filling a return engagement in Hayes, Kans., 
on July 9, 

Carl Nielsen, Denmark’s leading composer, was honored on 
his sixtieth anniversary 

John Redfield will conduct a course on the Physical Founda 
tion of Music at Teachers’ Columbia Univer 
sity. 

Charles M. Courboin, Belgian-American organist, will play 

with five orchestras next season. 

State Symphony Orchestra has brought 

Ignaz Waghalter’s four brothers-in-law. 

Bertha Baur has had the honorary degree of Master of 

conferred upon her by the University of Cincinnati 

Goldman Band concerts again this year will sponsor a 

boys’ band tournament. 

A son was born to Mana-Zucca on July 4. 

The Walter Damrosch Fellowship in Musical Composition 
has been awarded to Walter Helfer 

San Diego’s (Cal.) second season of Civic Grand 
will begin at the Spreckels Theater October 8 

Josephine Lucchese filled 146 grand opera and 
engagements during the past season. 

June 26 marked the 500th Boston Symphony “Pop” concert 
conducted by Agide Jacchia. 

Ethel Leginska has returned to America for some important 
summer engagements. 

“The members of a symphony orchestra can have no better 
training than that afforded by weeks of playing in a 
first class motion picture theater,” said Frank Waller. 

Nikolai Sokoloff believes that America is far ahead of 
England musically. 

Frank Patterson begins a series of articles in this issue on 
Artist Psychology. 

The recent Leipsic Handel Festival has resulted in the 

formation of a German Handel Society. 

winners of the Stadium auditions are 
page &. 

Alice Marturell is the name of a new lyric soprano who is 
attracting European attention in opera, 

The New Jersey College for Women is to have a new music 
building. 

J. B. McEwan discovered five string quartets by 
in the London Royal Academy of Music. 
Dema E, Harshbarger has purchased the business of Harri 

son & Harshbarger. 

Ernesto Bertmen will retire from the concert stage for 
several years and devote his time to teaching and study 
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The Juilliard Foundation has announced the results of the 
first of this year’s competitive examinations. 
Francis Stuart in Los Angeles 
Francis Stuart, New York vocal teacher, is now in Los 
Angeles, Cal., and during his absence the studios will be in 
charge of his assistant teacher, Richard Cummings. 


Harriet McConnell Joins Paris Opera 
Harriet McConnell, American contralto, has left for Paris 
to become a member of the Paris Opera. 
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Frances Nash Finds a Visit to Europe Makes talking about how glad she was to get back—to America? 
A : S M I ae Well, perhaps, but chiefly back to her piano, 
America Seem More Interesting “Reading may satisfy the writer,” she commented with a 
“Vacationing is, I suppose, an art like anything else,” quesion in her voice, “but I assure you that hearing music 


mused Frances Nash, who had just returned from a month 
in Paris and with whom the interviewer had expected to 
have an intricate, not to say elusive, talk on modern music 

elusive because the terms which describe modern music 
have not yet been coined, or if they have been coined they 
are not yet in the dictionaries. But instead of talking about 
the music she had heard in Paris, Miss Nash insisted upon 


does not satisfy the musician. Listening and listening and 
listening, thrilling as it is remains for the musician very 
much as just lying on the sands is for the swimmer. I am 


glad to be back and in the stream—it would be an exaggera- 


tion to say ocean—again instead of merely on the shore 
Wi atching the stream glide | ry. 
“Each year I think Americans in Europe find America 





OPPORTUNITIES 





The Vanderbilt Studios 


of New York 
IMPORTANT ANNOUNCEMENT 
New branch now open at 342-344 West 56th Street, 2-3 
room suites, bath and kitchenettes. Suitable to require- 
ments of professional and business people, Maid service 
available. Eleva service, Furnished resident piano 
studios for summer sublet at 38th Street. For further in- 


formation apply direct to renting office: 15 East 38th 
Street. Caledonia 2777. 
| Mrs. Mabel Duble-Scheele, Proprietor 


342-344 W.56th St. 37-39-41 W.9th St. 
Columbus 1070 Stuyvesant 1321 


STUDIO TO SUBLET.—A large studio 
in the Steinway Building can be leased 
until October 1 at a very nominal rental, 
Contains two pianos, is light and airy, 
and well furnished. Telephone. Address 


| 13-15 E.38th St. 
| Caledonia 2777 








“S.A.L.,” care of MusicAL Courter, 437 
Fifth Avenue, New York. 
NEW YORK MUSICAL. CLUB atei 


part scholarship for the coming season. 
Eight months of vocal training in New 
York City. For full information address 
A. C. S., care of ~— SICAL Courter, 437 
Fifth Avenue, New Y ‘ork. 

AV. AILABLE in New 
Private or studio work. 
with operatic, song 
High recommenda- 
Address G. L. 
New York. 





ACCOM PANIST 
York all Summer. 
Thoroughly familiar 
and violin literature. 
tions. Reasonable rates. 
Darnell, 271 West 73rd Street, 
Telephone 4238 Susquehanna. 











INSTITUTE OF HAZANUTH 


The only school in America which prepares 
students for the cantorate along modern lines 


LEON 


Personal Representative L. FERRARIS 
64 East Van Buren St. - 


SAME TINI | HEIZER 


For dates address 


SIOUX CITY, IOWA 


Chicago 








and whose curriculum embraces all the sub- 





jects which are prerequisite to congregational 
duties. 


Instruction is under the personal supervision 
of Cantor Jacob Schwartz, founder and 
director of the Institute. 
78 West 85th Street, New York City 
Telephone: Schuyler 4520 























Music SCHOOL 


Direction of Mr. and Mrs. Frederick Heizer 


1215 Douglas Street 


Marguerite Methods of Violin Playing. 
bd | be The Course contains a complete exposition 
] lan roxton P 0 T T E H of his scientifically demonstrable methods of 
Pure Tone Production and his Principles of 
COLORATURA SOPRANO CONTRALTO Left Hand Technique. 

. Concerts—Lecture Recitels Write for full particulars to 

Concert s—Recitals Voice Studios, 817 Steinway Miles Agnes Shally, Secretary 
Management: Hall, N. Y. ? NG 
seanaed ee otis. Technique id Yortipretation | | THE RIVARDE SCHOOL OF VIOLIN PLAYING 

17 East 42nd Street, Privately and in Class oe en eee 
New York City S) Tel. 6795 Raymond LONDON, W. 8., ENGLAND 
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more and more interesting. | know that I do. And, | 
assure you, I am very glad to keep my appointment with my 
piano and put in hours and hours of hard work. The pianist, 
you know, is very much like the tennis player, and finds the 


summer much the best time for work 
“Work, it seems to me, is a word which has been very 
much misunderstood. Back from the time when our an 


cestors were conquerors and made their conquered into the 


slave who did the heavy work we've thought of it as some 
thing undesirable. Now we Americans, at least, know 
better; we know, if we think at all, that we have a much 
better time at our work than we do at our play. Having 


just come from a month of playing I speak with authority.” 

Miss Nash admitted that part of the eagerness to get back 
to work with her piano was due to the fact that has a 
busy season of concerts scheduled for ne Xt season 


she 


JACCHIA CONDUCTS 500TH 
BOSTON “POP” CONCERT 


Other sii of Interest 


Boston.—The outstanding event of the next-to-the-last 
week of “pop” concerts at Symphony Hal! was Jacchia 
night, on June 26, the occasion being the 500th Pop concert 
conducted by Mr. Jacchia. This is a new record in th 
forty years’ history of these famous concerts, Several 


noted leaders in the past have gained considerable popularity 


as conductors of the “Pops,” such as Neuendorff, Franz 
Kneisel, Timothee Adamowski, Max Zach, Gustave Strube, 
Josef Pasternack and Andre Maquarre, the latter being fol 
lowed by Mr. Jacchia on May 28, 1917. The gifted Italian 
leader, now in his ninth season, has had the longest term, 
and the attendance at the “Pop” concerts has grown re 
markably during his regime. Indeed, Symphony Hall is 


generally sold out every evening 
The program for Jacchia Night was drawn entirely from 


numbers which had either been transcribed for orchestra or 
composed by Mr. Jacchia These included Schubert's 
Marche Militaire, Volga Bargeman’s Song, Glinka’s The 


Lark, Mendelssohn's Rondo ( apriccioso, Scarlatti’s capriccio 


Pastorale, by Burlesca, Beethoven's adagio cantahile from 
the Pathetic Sonata, Jacchia’s Tarantelle, Liszt's Teuth 
Hungarian Rhapsody, three Afro-American folk songs 


Camelia Gavotte and Eili, Eili. To these were added many 
encores of course, the audience taking advantage of the op 
portunity to pay homage to the personal and artistic witne 
of Mr. Jacchia. 

When Mr. Jacchia appeared on the platform the member 


of the orchestra and the audience rose and applauded. At the 
conclusion of the first group of pieces F. E, Burgstaller 
president, and Harold W. Robinson, secretary, of the. Boston 


Music Publishers’ Association, greeted Mr. Jacchia in the 


green room and presented him with a signed testimonial from 


the association. When the conductor returned to theh stage 
Wesley E. Monk, State Insurance Commissioner, repre 
senting Governor Fuller, extended the congratulations of 
the Commonwealth and presented him with a purse of gold 
on behalf of the music-lovers of Boston. After the second 
intermission Julius Theodorowicz, concert-master, acting a 
spokesman for the orchestra, presented Mr. Jacchia with a 
handsome clock. There were numerous floral tributes 
There were a number of other big nights at “Pops” during 
the same week. The Russians had their innings Sunday 
evening, with Tschaikowsky contributing the bulk of th 


program, ably seconded by Rimsky-Korsakoff, Stravinsky 
Glazounoff, Glinka and Liadoff Monday was 
Night and Tuesday was Spanish Night, interesting program 


Request 


and manifestly pleasured audiences being the rule on both 
occasions, Wednesday brought the second Jewish Night of 
the season, the program comprising pieces from Rubinstein 
Offenbach, Goldmark and Mana-Zucea, while Mr. Gideon's 
interesting collection of folk songs, Cradle to Chuppe, yielded 
a number of popular pieces. Crowded houses were the rulk 
throughout the week, Jewish Night in particular taxing the 
utmost capacity of the hall 

Gesuarp AND Ketter to Give ENsemaie Concerts 

Heinrich Gebhard, pianist, and Harrison Keller, violinist 
have joined forces for a series of ensemble programs next 
season These programs will comprise chamber music in 
the form of classical and modern sonatas, as well as group 
of solo pieces by both artists Judging from the early re 
sponse there will be a considerable demand for this inter 
esting type of concert as furnished by such sterling artist 

Messrs. Gebhard and Keller 

Notes 

Arrangements are being made for the appearance in Bo 
ton next season of Victor Brault, baritone, professor at the 
National Conservatory of Music, University of Montreal 
Mr. Brault studied in Paris for several years and has done 
considerable concert work in London, where he was heard 
at Queens Hall; also in Paris and throughout Canada 


Recently he took part in a testimonial concert for the benefit 
f Mme. Albani in Montreal 

Mrs. Russell Chapin, soprano, who before her marriage in 
summer was Rosamond Young, is in Paris for the 
summer. Upon returning to America in the early autumn 
Mrs. Chapin will be under the management of Wendell H 
Luce, the well known Boston manager, and will open het 
season in October with a song recital in Jordan Hall 


early 


I. ( 





THE RIVARDE SCHOOL 
OF VIOLIN PLAYING 
CORRESPONDENCE COURSE 


In response to numerous requests, Achille 
Rivarde, Fellow of the Royal College of Music, 
has prepared a Correspondence Course on his 
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In one number especially, his low wide range, seemingly unlimited power yet a softness a great, spontaneous burst of applause. She is one 
wel own to the point where a basso might and nuance in tonal quality most enjoyable By of the most thoroughly satisfying soloists that have 
RESS have |} said to reach X flat. On The Road To the time she had completed her first group the been presented with the Symphony this season.- 
OPINIONS OF THE P Manda is perhaps the triumph of the evening. audience was aroused with admiration Tuscan Detroit Free Press 
\lways popular, Kipling’s lines, to Oley Speaks’ Daily Star 
ind a rendition by Walter Mills which 

thing before it 








; Mme. Sturkow-Ryder 
No singer who has ever visited the city has so 


n respon to the Verdi selection, I] Lacerte " 
Walter Mills ; vat metiationtie given, the artist came back completely captivated her hearers, Schumann Sturkow-Ryder presented the final con- 


under tl h Prof. Chapman's Way Down In Maine, which Heink only excepted Butte, Mont., Daily cert in the Houghton, Mich., music course, 

Walter Mil Ae Berge! Agen Se ange 2 ong after which the Daily Mining Gazette pub- 
re ¢ et a nb p é y ) a ( a A ? 
ther Maine song, as it might be called, Florence Easton delighted a large and enthusiastic lished the following: 

Tide, written at ast town between audience at the Tacoma Theater. She brings to her ‘ ‘ , 

nd Rockland Mabel Wood Hill has songs a thorough understanding of their meaning Mme. Sturkow-Ryde : “ 37 etal Rod the Seoamest 

the notes of the music the lap and surge and her enunciation is perfection itself. Her artis attainments, her pom sha ndges ide a De phe Fa 

ing waters of the Atlantic as the tide try is that of a thorough musician, of a quality that of large eet and covermg * baer se p's pid m2. * 

ut. One could almost feel sure it was the is above criticism, and the applause of the audience literature, ¢ program consis - : ree 8 o ae 

ifternoon when the author wrote that song. last evening was a fitting tribute to the feast of the first being classical in its content... is wa 


. h tl ol of o yunprehe . > 
tone picture did Mr. Mills’ rich voice make song bestowed Tacoma Daily Ledger given with the nobility f one comprehensive inter 
pretation demanded by these compositions. Espe: 


clection that one could see the fading light 
ir the fast ebbing current iin cially lovely were the Scarlatti numbers. 
Perhaps the favorite number of the program was 


an original composition of Mme. Sturkow 
? “nee BK, fo ome srneinne if . ; * They are charming bits of tone pictures 

I lorence Easton Excge del ov wel sips i Pct oe Lannie p pas rot : of variety and color She responded to en 

the numerous admirable press com mj d number at the end of each program thusiastic applause by playing Imps, also her com 
: eA Eugene Registe: position, which was a bright and sparkling bit of 
received last season by Florence . 8 humor The last group of contrasting rhythms in 
he following are only a few to show the form of modern dances of different countries 
With a voice of brilliant quality d_ glorio was enthusiastically received by the audience. Espe 
volume, Easton merited the splendid ‘ ‘ cially attractive was the closing number, Waltzes, 
lightful music suffused with the corded her. She has practically every asset singing by Tschaikowsky, which was played in a brilliantly 
artist Florence Easton, was artist could desire The faultless manner 1 whic scintillating manner Mme. Sturkow-Ryder possess 
effectively and beautifully d the meaning of the text was discloses roug ier es a striking personality and a keen sense of humor. 


e Miss Easton displayed a voice of lovely quality 
with ease and purity ot 


success 





he ) d. It is not a dignified appellation. Thoughtlessness it 

Ve cont {ua ? ay be, no intentional slight being intended. But people seem to be 
Ve a \ t calling things by their right names, so slangy terms are 

MA Ay i + =f ed. The American flag being called Old Glory is an example of 
40et 4 y ba cedee mY what ignorant people will do, particularly if they consider themselves 
lira-patriotic Put it down to “they do not know any better,”’ and 


Matchless Fea eo 


REPLIES TO INQUIRERS “Kindly give me information in your paper regarding the 


following questions. First: What are double and triple fugues? 

: : : s there any relatu between r ane o ee- and fo é 
Answers to letters received in this department are Is there any relation between them and two- three. and four-part 
” fugues? Second: Is it true that many of the old church modes are 
published as promptly as possible. The large number transposed? How it is possible to see which the original mode was 
of inquiries and the limitation of space are responsible providing one © Waatp sed, 8 aor ave ms tonne _ 
de 1 i transposec orian mode, another in the 


lonian m this is in p 


tor any delay. The letters are answered seriatim. transposed Phr gian mode. W ili you please mention a book giving 


PIANOS ; 1 full treatise on the old mode 
HOW TO PRONOUNCE 1. Double and triple fugues are those having two or three subjects 


- _ . Joekelmann, Ber-kel-mann Boom, Bohm They may be, two, three, four, five or more parts. 2, The transposed 
One 


Roessert, Ber-seér Bordes, Bohrd modes generally have added flats or other accidentals. might also 
Boetius, Bo-a-ti-us Bordese, Bor-da-z« determine the true mode by the final cadence. For information on 


either of these subjects see Grove'’s Dictionary of Music 
RULES OF HARMONY 
Would you kindly answer the following questions in your Edgar Schofield’s Brother Also a Singer 


Information Column: (1) Is it possible for me with no knowledge ; 
| pa lone f music to learn the rules of harmony during spare time evenings? ernest Schofield, younger brother of Edgar Schofield, the 
) n¢ there anv c on on ~ er + — miversne ? well known concert baritone, has been appointed head of 
Are any books or nis sub or beginners 80, F > > 
vd louch that LA grodli wel i la nt a the voice department at The Halifax Conservatory of Music, 
3. Yes, dozens of them! Carolyn Alchin’s Halifax, Nova Scotia. Mr. Schofield succeeds Luther Mott, 


Yes », Yes is ¢ 
Hl he oad of the best wee-ahaenas Wg egy to New York to take charge of the vocal work 
, iss Mason’s 


at School, Tarrytown on the Hudson. Both 


A ord to Buy, a ny yr heed seen ees eat A oat” Mr. Mott and Ernest Schofield are pupils of the Onelli 


custom some papers have of alluding to our fine city Schofield studio. Before taking up singing under the direc 


Sndorscd by Musical Celebrities oF o. Talk about the red rag to the bull, I assure you there tion of his elder brothe r, Mr. Schofield had studied both 














many residents of the well known city who would not continue here and abroad as a cellist He was a pupil of Hecking 
1 a newspaper that thus spoke of what is the pride of ¢ . 

ilifornians, the first big city from as far back and Widor at Fontainebleau, France, where he won a 
not think the Musica. Courter is a sinner in this direction, but Ss holarship Mr. Schofield takes up his duties in Septem 


there are others who hardly ever allude to San Francisco by its her Harry Dean, principal of the conservatory, was so 


MILTON PIANO ©. proper name, and it is so irritating to us all much pleased with the good results obtained under Mr 


. Many people consider that giving a pet name to something or an i : % 
New York thing enhances the value, shows affection, but certainly ‘Frisco for Mott's tuition that he was anxious to s¢ cure a _teacher to 
inyone who loves California and San Francisco is very unpleasant to carry on the same ideas taught in the Onelli-Schofield Studio. 


» rea 

















Read—“Tue Secrets or SvENGALI”’ 


* om ‘ s ‘ 
Do You Study Singing? yt eas 
Ar | ki P 9 And You'll Find Out ’ \ | ) 
e You a ing rogress: $2.00 at all Music Dealers and Booksellers R PIA () 
if Not, Why? Published by T. White, 70 Fifth Ave., [ \ 
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M. STEINERT & SONS, Steinert Hall, 162 Boylston St. 


BOSTON, MASS. Cincinnati 
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rune DAVENPORT~TREACY 
WING & SO N, Manufacturers of the . , PIANO 


VW : N G i i A N Oo | Built for the StudioDelighttul 
in Tone and TouchModerate in Price 


vA musical instrument manufactured in the musical center of America for forty-nine years 














| Dave nport -Tveacy Piano Co, New York 
Factory and Ofices Ninth Ave., Hudson and {3th Streets, New York . —— ee 































STEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 





FACTORIES : 
Ditmars Avenue and Riker Avenue 
Steinway, Borough of Queens, New York 


Steinway Hall, 109-111-113 West 57th Street, New York 
Selestecms: Steinway Hall, 1&2 George St., corner Conduit St., Londor, W. 1 
*') Schanzenstrasse 20-24, Hamburg, Germany 
Budapesterstrasse 6, Berlin, W. 9, Germany 


Represented by the Foremost Dealers Everywhere 


STEINW AY & SONS 





MUSICAL COURIER 














‘Masons Hamlin 


“THE STRADIVARIUS 
| OF PIANOS” 





Everywhere recognized as mu- 
| sically the most beautiful piano 


the world has ever known. 


| MASON & HAMLIN CO. 


| BOSTON - NEW YORK 





















Ultra- 


NICH-&-BACH 


uality PIANOS 


and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 








now be had in A. 





__ AB.Chase 


America's Finest Piano 


The Celco Reproducing Medium may 
B. Chase Grands. 


A. B. CHASE PIANO CO., Division United Piano Corporation 
Executive Offices: NORWALK, OHIO 











The 


Naxe SOhMmer 


on a piano is a guarantee of quality ; 
a synonym for artistic excellence. 

For fifty years the Sohmer family 
have been making Sohmer pianos. 

To make the most artistic piano 
possible has been the one aim, and 
its accomplishment is evidenced by 
the fact that: 


There are more Sohmers in use in the Metro- 
politan District than any other artistic piano. 


SOHMER & CO., 31 West 57th St., NEW YORK 























PAUL ALTHOUSE WRITES: 


New York, June 19th, 1919 
The Autopiano Company 
623 West 50th Street, 
New York Cit 


Dear Sirs 
j 


Spier achievemer production of 
Autopiano, which I consider one of the finest players 
; pia) 








THE AUTOPIANO COMPANY 


629 West 50th Street New York 





















MUSICALOURIER 








lL tt 2eet es S 


WORLD-FAMOUS PIANIST-COMPOSER 
Second Extensive American Tour Season 1925-1926 


N (LICENSE) RECORDS KIMBALL PIANO EXCLUSIVELY 








<PEY 


